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MORE JUNGLE DRUMS Mono LM-2768 
Morton Gould and His Orchestra Stereo LSC-2768 


Produced by Joseph Habig 
Recording Engineer: Ernest Oelrich 





Now! The long-awaited 
follow-up to his 
smash hit Jungle Drums album. 
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Espana Cafi (Marquina) (emi 4:23) Siboney (Lecuona) cascap 3:55) | 


The Peanut Vendor (Simon) (BMI 4:32) Danzas Afro-Cubanas (Lecuona) (BMI 11:08) 
La Conga de Media Noche 
Danza Negra 
Y la Negra Bailaba! 
Danza de los Nahigos 


Calypso Souvenir (Gould) (ascap 2:00) 


Brazil (Barroso) (emi 2:45) 


} 


Ay Ay Ay (Freire) (p.0.4:58) Ay: 
EEN ) Guadalquivir (from “Andalucia” Suite) (Lecuona) (em! 4:19) 


In % Time (from “Danzas Cubanas”) (Lecuona) (BMI 2:38) 
(Gloria Agostini, Harp Solo) 
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Arrangements by Morton Gould 





Once again Morton Gould, that peerless weaver of 
orchestral fabrics, has devised a program of the music of 
Latin America as only he can. And in this jacket we find 
the perfect sequel to one of Gould’s most treasured and 
popular albums—an album which literally cried out for 
more—JUNGLE Drums. 

As before, Gould demonstrates his unique facilities for 
capturing the very essence of the Latin musical tempera- 
ment. This particular album, however, involved yet 
another requisite facet in the complex make-up of what 
is known as the complete musician, an art which we, the 
public, too frequently take for granted. That is the art of 
programing. 

“Our obvious intent,” noted Mr. Gould, “was to find a 
suitable selection of materials which would logically fall 
in line with our first album. Months were spent in its prep- 
aration. Not only did we weigh each piece individually, 
but each group of pieces as well. A good program must 
sustain some point of view. It can’t be a shallow catchall, 
or you fail. We know this from experience; the public 
senses it instinctively. 

“In this album,” he continued, “you will note that one 
complete side has been devoted to the music of Ernesto 
Lecuona. Siboney was a logical choice for an aural cur- 
tain raiser for this side, since it is one of his best-known 
works. The four Afro-Cuban dances, however, are not too 
well known, and I think they should be. They are part of 
a set of six musical portraits, originally written for piano 
solo, I included the other two of these delicious vignettes 
in the first JuncLe Drums album, Now the set is com- 
plete. And since these are transcriptions, I could better 

approach them as compositions rather than mere arrange- 
ments. Their simplicity of melody and lean rhythmic im- 
plications virtually beg for the colors of the orchestra. 








“In Guadalquivir we get to the very marrow of the 
composer. This is a marvelously bright showpiece, more 
extended than the others, and very near in form and 
texture to Lecuona’s better-known Malaguefa and 
Andalucia. And since most Latin music is in 2/4, or even 
time, In 3/4 Time, lilting and nostalgic, is just right for 
a brief contrast in the program.” That programing is an 
art I think you must agree by now. And Morton Gould 
is a past master at this art. 

For those of us who recall Mr. Gould’s memorable 
series of radio broadcasts some years back, The Peanut 
Vendor, Ay Ay Ay and Espana Cani ring a particularly 
familiar bell. These pieces were among the maestro’s 
classic virtuoso arrangements, but broadcast engineering 
facilities at the time were unable to transmit them in all 
their vivid brilliance. Today, however, up-to-date record- 
ing techniques, especially Dynagroove, have captured 
their dynamic range and subtle nuances. In a sense, you 
can “hear” them now for the first time. The bubbling 
rendition of Brazil, too, belongs in this category of Gould’s 
virtuoso display pieces. They are all given bright, vigor- 
ous treatments that remind us just why they are among 
our favorites. 

Morton Gould the composer offers one of his own con- 
tributions to the Latin catalog, a new work especially 
written for this album entitled Calypso Souvenir, As he 
observes, “Let’s call this one my personal regards.” 

I think you'll agree that this entire album is an expres- 
sion of Mr. Gould’s “personal regards,” And after you've 
listened, your immediate response will read something 
like mine: let’s have more JUNGLE Drums, 








Notes by BAnry KirrLesoN 
Associate Editor, Music Business 


@ 1964, Radio Corporation of America * Printed in U.S.A. 





DYNAGROOVE 


Dynagroove records are the product of 
RCA Victor’s newly developed system 
of recording which provides a spectac- 
ular improvement in the sound quality. 
CHARACTERISTICS: 
1, Brilliance and clarity —the original 
sound in startling definition 
2. Realistic presence—sound projected 
in “photographic’’ perspective 
3. Full-bodied tone—even when you 
listen at low level 
4, Surface noise virtually eliminated! 
Inner-groove distortion virtually 
eliminated! 
To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers—“‘electronic brains’’— 
have been introduced to audio for the 
first time. These remarkable new elec- 
tronic devices and processes grew out 
of an intense research program which 
produced notable advances in virtually 
every step of the recording science. 


ey 


The final test of any record is in the 
listening—compare the sound of Dyna- 
groove recordings! 

Dynagroove recordings are mastered 
on RCA Magnetic Tapo, 
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BUSTA RHYMES, “Shorty (Put It On The Floor)” 
CHINGY, FAT JOE eiieaen ccs thing" 
and NICK CANNON © “tinsssscune’az® 


BUSTA RHYMES, 
CHINGY,FATJOE 
and NICK CANNON 
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happy medium 

kites 

eye to eye 

*denotes jazz 

7 oneida stomp 
valpolicella 
dichotomy 

cheveu du chien 

the scientist who dreamed of the benzene ring 
play it by ear 
baroque again 
sunday best 

a #10 to go 

recess 

lullabye for amy beth 
REM 

:20 over gazatskis 


duets for acoustic guitars 


recoiled We in the studio at winterwood 
om haley for audio sculpting 
ovation Burris are Baie as strings used exclusively 
all selections binney music/ASCAP 
©© 1982 denn |. eisenberg aad aa) E eee) 
denotes z which incorporates T: 
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although ores is flattering, it is illegal, feonsea Ucn a all rights are reserved. 
the use of headphones is recommended. 
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SIDE A SIDE B 
1. | Love Marijuana 1. Not Follow Fashion 
2. Dread Are The Controller 2. Roots Lady 
3. The Children Of The Ghetto 3. Big Big Girl 
4. Don’t Push Your Brother 4. Just Another Girl 
5. Begging For Apology 5. Starlight 
6. Jamaican Colley (Version) 


Many thanks to the following musicians: 
Bass - Aston (Family Man) Barrett. Drums - Hoss Mouth. Guitar - Errol (Chinna) Smith. 
Organ - Ossie. Piano - Ansel Collins. Drums - Sly Dunbar. Bass - Robert Shakespeare. 


Arranged & produced by Linval Thompson. 
Recorded at Channel One Studio. 
Remix at King Tubby’s Studios, Kingston, Jamaica. 





During the late seventies Jamaican music was experiencing what many consider to be its last golden age. King Tubby 
was in full swing, Channel One’s Revolutionaries were at their peak and talented producers such as Linval Thompson 
were taking full advantage of the availability of such considerable talent. 


Linval, who had made his recording debut as a singer for Bunnie Lee earlier in the decade was by this time widely 
regarded as one of Jamaica’s finest all-round talents and his massive hit, “I Love Marijuana” (along with the album that 
followed) helped maintain his reputation. 


In the years that have followed, Linval has continued to make great music, although the days when he could call upon 
the musical contribution of both the great Tubby and groups such as the Revolutionaries have sadly long since passed. 
So until the dawning of the next great age in Jamaican music let this album be a reminder of its glorious past. 
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Trojan Records, Markotod by Trojan Sales Ltd, ® 1996 Trojan Records © 1996 Trojan Records, 
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DIGITALLY RECORDED AND DIGITALLY MASTERED / 
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THE WANDERER } ) 


ipa | 
THEGATE 3:12 
THE MAN WHO IS WATCHING THE AIR 4:50 
ANCIENT BELLS 3:41 
ANGEL IN THE DISTANCE 3:52 
INSIDE THE HOUSE... 2:50 
Sen N/NGP\ NG kSmeal: 
TWO GALLANTLY MEN 3:35 


| SID a: | a | 


THE WANDERER 3:49 

FAIRY DOLL 3:27 

RICHLY COLORED ART PANEL 3:42 
BRAVE MAN 5:08 
inode goed WANN Onn HP 
ROOMONTHE HILL 2:37 


All songs recorded at Newton Studio, Osaka, Japan. 

Mastered at Future Disc, Hollywood, California by Tom Baker. 
Instrumentation: Fairlight Ill. 
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Thanks to: Doreen DAgostino, Patricia Fried, Takeshi Obe,Mayuri Sugita, 

Koyi, kumi Izutani. 

Special Thanks to: Peter Baumann, Ron Goldstein, Masaya Matsuura of "PSY"-S," 
Sakyo Komatsu, my kids and my wife. 


Art DirectioW/Cover Art—Willam Billy Design Associates . i 
Back Cover Photograph: Diane Rubinger ( 
Art Coordination: Patricia Fried \ 
Stylist: Takestu Obe | 
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2 Starring Mickey Mouse, Donald Duck, Goofy & Chip’n’Dale 2514 
. ; fe F 7 , 
© with Larry Groce and the Disneyland Children’s Sing-Along Chorus 
» 
SIDE ONE 
1. The Chipmunk Song There's a birthday party God bless the master of this house, 2. Joy to the World On the fifth day of Christmas, 
(Christmas Don't Be Late) at the home of Farmer Gray. Likewise the mistress, too, Larry Groce My true love gave to me 
Chip'n’Dale & Donald It'll be the perfect ending And all the little children Joy to the world! Five golden rings, (etc.) 
Christmas, Christmas time is near, Of a perfect day. That ‘round the table go. The Lord is come; On the sixth day of Christmas, 
Time for toys and time for cheer. We'll be singing the songs we love to sing REPEAT CHORUS Let earth receive her King My true love sent to me 
We've been good, but we can't last. . Withouta single stop, . Let every heart Six geese a-laying, (etc.) 
Hurry, Christmas, hurry fast. Atthe fireplace while we watch 6.TheFirstNoel  _ Prepare Him room, On the seventh f Chri 
y; reich 5 5 seventh day of Christmas, 
Want a plane that loops the loop; . t rs DOR vite 22 Molly Ringwald And heaven and nature sing, My true love sent tome 
Me, |wantahula-hoop.  _ op! Pop! Pop! . trek, The first Noel the angels did say, _ And heaven and nature sing, Seven swans a-swimming, (etc.) 
We can hardly stand the wait. There's a happy feelingino “3 tocertain poor shepherds, And heaven and heaven On the eighth day of Christmas 
Please, Christmas, don't be late. n the world can buy, « ifieldsas they tay, And nature sing. My true ideontonne 4 
REPEAT hen they a arol Here.they | Joy to the World! Eight maids a-milking, (etc.) 
Beet at cinthy Ross Bacdacerian And the pumpki ee A ~ Lay keeping their s' ieep, The Saviour reigns; Onth th day uf Ch 
© 1958 Monarch Music Corp. It'll nearly be li ‘ Ona cold winter 's hight * Let men their songs employ, n the ninth day of Christmas, 
Reprinted by permission By Curtier,an ved et '_., Thatwas sodeep. >. ~~ While fields and floods My true love sent to me 
d These wonderful thin gare tne io ~ Noel, Noel, Noel, Noell, Rocks, hills, and plains, Nine ladies dancing, (etc. ) 
aH Mish SouldiBsGhristmas We remenqt i ston our lives! Bomis isthe King of Israel. Repeat the sounding joy, On the tenth day of Christmas, 
Wace Ona REPEAT FIF RSE ~ “They looked up and they saw a star Repeat the sounding joy, My true love'sent to me 
‘ music by Leroy Anderson. words by Mitchell Parish ~ Shining in the East beyond them far, Repeat, repeat, the sounding joy. Ten lords a-leaping, (etc.) 
Everyone is happy, standing © 1950'by Belwin Mills Music, Inc ye. And to the earth it gave great light, He rules the world On the eleventh day of Christmas, = 
Round the tree, Copyright renewed. Reprinted by permis =" And soitcontinued both day and night With truth and grace My true love sent to me 
See Season aes wy at Noel, Noel, Noel, Noel! And makes the nations prove Eleven pipers piping, (etc.) | 
It's So good to be together, AvAwaylinia Manger Bo is the King of Israel. re BOURSeUL ls righteousness, ue ine twelth day ol einstnas: 
The feeling is so strong, y , And wonders of His love, Twelve drummers drumming, 
Iwishitcould be Christmas Verse And wonders and wonders of His love Eleven pipers pipin | ae 
Allyearlong- Away ina manger, no crib for a bed, Wonders and wonders of Hislove. Ten ons PSeanta 2 - 
Now you and |, we know the things The little Lord Jesus ; Nine ladies cahcna | 
e That make each holiday, Lay down His sweet head. . 3. Silver Bells > Eight maids a-milking 
A time of understanding, The stars in the sky SIDE TWO - TeariGioce J Seven swans 2-swimming 
And loving words to say, Looked down where He lay, hw ay f Six geese-laying, - 
A silent night, the candle light, The little Lord Jesus, 1. Here Comes Santa Claus City sidewalks, busy sidewalks Five goléen rings, 
Those warm and special songs. Asleep on the hay. Mickey, Donald, Goofy & Larry Groce Dressed in holiday style. / Four galling birds, | 
| wish it could be Christmas Verse 2 Here. comes Santa Claus! In the air there's a feeling of Christmas. Tarde erenenibens: 
All year long. The cattle are lowing, Here comes Santa Claus! iron jauahing: peor’ passing, Twd tartleidovess | 
| wish that every spirit in the world The Baby awakes, Right down Santa Claus lane! Seg Se Aver no ; And a partridge in a pear tree. | 
Could feel the Een But little Lord Jesus, Vixen and Blitzen and all his reindeer And on Eyety street corner you hear: B g B 
And know love, not once a year, No crying He makes. Pullingion the rein: Saas a CHORUS: 5. Have Yourself 
But every minute, every hour. | love Thee, Lord Jesus, ‘ Bells are FGI sis Silver bells, silver bells, a Merry Little Christmas 
it's adream, and thoughitseems Look down from the sky, Children singing, It's Christmas time in the city. LarryGroce 4 © a] 
, . 9 And stay by my cradle Allismerry andi bright. , Ring-a-ling, hear them ring. ee ears 
mye. hear? meee words before. Till morning is nigh. Hang your stockings es base Soon it will be Christmas day. pavevoulel al ae 
to wish for something more, REPEAT VERSE 1 ; ee seven paves, ae tonight. Stings of street lights, even stop lights Ver your heart beilight! 
But if each day could feel this way, . Verse 3 ge SO ote ene g ~ Blink a bright red and green, From now on, our troubles ; 
| know it isn't wrong. Be near me, Lord Jesus, Here comes Santa leusy ‘As the shoppers rush home will be out of sight. 
| wish it could be Christmas all year long. | ask Thee to stay , Here comes Santa Claus! , With their treasures. Have yourself a 
‘ - | wish it could be Christmas all year long. Close by me forever, eee lau ne ‘ae Hearne spo ene merry little Christmas, 
‘ rds & by Phil B And love me, | pray. 4 : Make the Yuletide gay, 
1980 Wonderland Music Company, Inc Bless all the Hea children For the boys and girls again. This is Santas big scene, From now on, our Foubles 
eprinted by permission In Thy tender care, Begnthose camara [ingle jangle; And al me all this bustle you hear: will be miles away. 
. Le fit us for h CHORUS 
easielgn Ride tive with ‘Thee there Jump in bed, cover up your head, “words and musie by Jay Livingston an Ray Evans vere inoldend 3 
Wench pore ares rma ry ee oce ' ‘Cause Santa Claus comes tonight. © 1950 Paramount Music Corp Happyigelden dans ercare. 
Just hear those sleigh bells jingling, : | Pit Reprinted by permission i M : 
Ring-ting-tingling, too, 5 Here We Come A-Caroling here. eee Santa gave ; , revialal inerids 
Come on, it's lovely weather arry Groce Right down Santa Claus lane! 4. The Twelve Days of Christmas Gather meant kQUs 
For a sleigh ride together with you. Here we come arcaroling . * He doesn't care if you're rich or poor. Mickey, Donald, Goofy, Tn eat eesonce Cre: 
Outside the snow is falling i Among the leaves so green, ” For he loves you just the same. , Minnie Mouse, Chip'n'Dale, rough ihe yeats a 
And friends are calling “Yoo-hoo, Here we come a- wandering, ‘ = -@santa knows welrelallGod’sichildren, » Clarabelle Cow and Larry Groce ‘ we ei ie ‘ogether, 
Come on, it's lovely wether. Sofairtobeseen. ~~ » That makes everything right. _ Onthe first day of Christmas, Band aanising star upon 
} Fora sleigh ride together with you. CHORUS: Fill your hearts with Christmas cheer, My true lovegave tome _ thehighest bough. 
) Giddy-yap; giddy-yap giddy-yap, ove and joy come to you cs hee Santa Claus comes tonight. _ Apartridge ina peartree, * And have yourselt~ me , 
/ let's go, DONO GU ONG assalmog: - *=~ Here comes Santa Claus! On the secand day of Christmas, -- amerry little Christmas pow. 
Let's look at the show, pnd God bees vou anc Sen Clas Here comes Santa Claus! My true love gave tome REPEATVERSE.__ s 
_ We're riding in a wonderland of snow. DBDRYAREW Neat! Right down Santa Claus lane! . “-* Two turtle doves and “ +N 
*% Giddy-va ida ap; giddy-ya And God send you 9) ee a, : Words and music by Hugh Martin and Ralph Blane 
- Iady-y: BH giddy-yap, g ae yap, Nha New Year! He'llcome,aroundwhen «+ =~ * apartridgeina peartree. ©copyright 1943 Metro-Goldwyn-Mayer Inc 
it's grand, PPy the chimes ring out, -. ¥ 4 On the third day of Christmas, =) renewed 1977 Leo Feist,1hc, « * 
Just holding your hand. , We're not daily beggars Then it's Christmas morn again. +) My riBllove gave to me Naas Sart Oiito renewed a loc. 
We're gliding along with tis Who go begging door to door, Peace on earth willcometoall’’ - ” Three Frenchhens" oun RES 
< Of awintery fairyland. But we are neighbors’ children If we just follow the lights met Twotturtle Moves Tana hil vast eo > 
Our cheeks arp pleeiandis Woentyguigave seen before, Let's give thanks tothe Lord above, And a partridge ina pear tree, ~ ai d : 
we cory sr Fete ~ My REPEAT CHORUS __ ‘Cause Santa Claus comes tonight. Honithe fourth day ofGnrieimaa aa All songs per ores bye Disneylan x 
9g Poa We have got alittle purse ‘ Let's give thanks to the Lord above, My trifle love gave tome Children's Sing-Along Chorus % 
Like two birds of a feather would be. Of stretching leather ski C Santa Cl SeTariGhh y ove g . Choral Director—Betty Joyce é 
Watetavathatraddbatoreltia stretching leather skin. ause Santa Claus come g + Four calling birds, Re ice eae a cane grat ! 
And sing a chorus or two. I Mic Wan tae money, Ye Re AR el at meuites Frenchihens, ¢ ss *'7R:-@ MCMLXXX Buena Vista Distribution Co, Inc. 
b Comeon, it's lovely weather — Toline it well within. 1970 Western Music Publishing Co. © Two turtle doves, © (© MGMLXXX Walt Disney Productions 
Fora sleigh ride together with you, REPEAT CHORUS Roprntad by parmission i And a Barna ina pear tree. Printed in U.S.A 
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SIDE ONE | 
1. PLAY ON (3:44) Paul Butterfield, vocal f 


(Butterfield, Plurb-On Music ASCAP) 


2. 1000 WAYS (4:49) Rod Hicks, vocal 7 


(Hicks, Hicky Do Music ASCAP) ‘ 


3. PRETTY WOMAN (3:51) Ralph Wash, vocal 


(A, Williams, East/Memphis Music BMI) 


4. LITTLE PIECE OF DYING (3:29) Paul Butterfield, vocal | 


(Butterfield, Plurb-On Music ASCAP) 


5, SONG FOR LEE (3:42) | 


(Butterfield, arr. by Dinwiddie & Butterfield, Plurb-On Music ASCAP) 


SIDE TWO 


(Dinwiddie, arr. by Dinwiddie, Plurb-On Music ASCAP) 


2. NIGHT CHILD (4:32) 


(Harris-Hicks-Dinwiddie-Butterfield, Plurb-On Music ASCAP) 


3. DROWNED IN MY OWN TEARS (5:10) Gene Dinwiddie, vocal 


(Henry Glover, Jay & Cee Music BMI) 


4. BLIND LEADING THE BLIND (3:59) Paul Butterfield, vocal 


(Edlen-Butterfield, Dull Thud Publ./ Plurb-On Music ASCAP) 


| 
| 
1. TRAINMAN (6:01) Gene Dinwiddie, vocal | 


Producer PAUL A. ROTHCHILD / Recording Engineers FRITZ RICHMOND, | 
BRUCE BOTNICK, MARC HARMON / Re-Mixing Engineer FRITZ RICHMOND / ) 
Mixing TODD RUNDGREN | 


Featuring PAUL BUTTERFIELD, vocals, harmonica, piano / GENE DINWIDDIE, vocals, 
tenor-soprano Sax, flute, tambourine / ROD HICKS, vocals, bass / 
RALPH WASH, vocals, guitar / DENNIS WHITTED, drums / BOBBY HALL, conga, bongos / 

TED HARRIS, piano on Play On & Night Child / GEORGE DAVIDSON, drums on 

Night Child & Play On / TREVOR LAWRENCE, baritone sax / DAVE SANBORN, 

alto sax / STEVE MADAIO, trumpet / BIG BLACK, congas / Background vocals: 

Clydie King, Merry Clayton, Venetta Fields, Oma Drake, Paul Butterfield, 

Rod Hicks, Ralph Wash, Gene Dinwiddie. = 


All selections arranged by the Butterfield Blues Band except where 
= otherwise noted. 


Album Photogtaphy BARRY FEINSTEIN 


' fen 4, Be 
©1971 BS a IEIOI=NON) 15 Columbus Circle New York City 10023 
‘ wey ~ 








vo..16 


THE 
| ORIGINAL; 
HITS 









Rerics SEE YOU 
VILIIVULT Ik. 

ibe bee IN SEPTEMBER 
VATS BERET 
bea e ee ! iy PLE Dec mei 














ea ITIN1): ho 
ae 3) aL oe 
ve SHO 

WITH THE CHANTONES 


courtesy of CARLTON courtesy of PARIS 


courtesy of} 
CARLTON 













Heli yee ay Va ee / 
Ud er Yan eT | 
i ne tye le} 
on (ik: ae , 


MY TRUE LOVE 
te ELH 


courtesy of 


CARLTON 


















SCREEN GEMS 
SCREEN GEMS PARIS 






TEENAGE 
PRAYER 


GLORIA MANN 


courtesy of BERINIIE LOWE ENT. - Rec aali Nau) 


Uae ahh 
y e at \ ; . 4 aw a <t . 
a N R 25241 Al Ne 
} “| ° 4 a “s om r Z . _ 7) bad } a 









PRINTED IN U.S.A. © 1963 










j th 
Gl 


VOLUME 1 — SIDE A: DARLING, HOW LONG — The Heartbeats (Gee)/GLORY OF 
LOVE — The Angels (Gee)/THE SHRINE OF ST. CECILA — The Harptones (Rama)/ 
DING DOMG — The Echoes (Gee)/OUT IN THE COLD AGAIN — Frankie Lymon (Gee)/ 
RIP VAN WINKLE — The Devotions (Roulette) 

SIDE £; YOUR WAY — The Heartbeats (Gee)/WEDDING BELLS — Tiny Tim & The Hits 
(Roule te|/PEOPLE ARE TALKING — The Heartbeats (Gee)/CRY LIKE | CRIED — 
The Harjtones (Gee)/DON'T SAY GOODNIGHT — The Valentines (Rama)/PAPER 
CASTLES-—Frankie Lymon (Gee)/THE MASQUERADE IS OVER—The Harytones (Rama) 


VOLUME 2 — SIDE A: WHY DO FOOLS FALL IN LOVE — Frankie Lymon (Roulette) / 
LOOK IN MY EYES — The Chantels (Carlton)/CHARLIE BROWN — The Coasters 
(Atlantic)/CRYING IN THE CHAPEL — Sonny Till & The Orioles (Jubilee)/PRISCILLA 
— Eddie Cooley (Roulette)/TEARS ON MY PILLOW — Little Anthony & The Im- 
perials (End) 

SIDE B: | ONLY HAVE EYES FOR YOU — The Flamingos (End)/FOR SENTIMENTAL 
REASONS — The Cleftones (Gee)/LITTLE GIRL OF MINE — The Cleftones (Gee)/ 
GEE — Te Crows (Gee)/A THOUSAND MILES AWAY — The Heartbeats (Roulette) / 
CHAPEL (OF DREAMS — The Dubs (Gone) 


VOLUME 3 — SIDE A: THERE GOES MY BABY — The Drifters (Atlantic)/SEE SAW — 
The Mooliglows (Chess)/I’LL BE HOME — The Flamingos (Chess)/BIM BAM BOOM 
— The E'dorados (Vee Jay)/MAYBE — The Chantels (End)/I LOVE YOU SO — The 
Chantels (End) 

SIDE B: |.0NG, LONELY NIGHTS — Lee Andrews & The Hearts (Chess)/GOODNIGHT 
SWEETHEART GOODNIGHT — The Flamingos (End)/BARBARA — The Temptations 
(Goldisc)/l SHOT MR. LEE — The Bobbettes (Triple X)/SIXTEEN CANDLES — The 
Crests (Coed)/SPEEDOO— The Cadillacs Uubilee) 


VOLUME 4 — SIDE A: PEPPERMINT TWIST — Joey Dee & The Starliters (Roulette) 

BONGO STOMP — Little Joey & The Flips Uoy)/BRISTOL STOMP — The Dovells 
(Cameo-Farkway)/THE FLY — Chubby Checker (Cameo-Parkway/WATUSI — The 
Vibrations (Chess)/HOT PASTRAMI WITH MASHED POTATOES — Pt. Il — Joey Dee 
& Starliters (Roulette) 

SIDE B: THE LOCO-MOTION — Little Eva (Dimension)/LET’'S PONY AGAIN — The 
Vibratiors (Chess)/HULLY GULLY CALLIN’ TIME — The Jive Five (Belton)/HOT 
PASTRAM| WITH MASHED POTATOES — Pt. | — Joey Dee & Starliters (Roulette) / 
DO YOU WANNA DANCE — Bobbie Freeman Uubilee)/DANCE WITH ME HENRY — 
Etta James (Modern) 
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VOLUME 5 — SIDE A: BOOK OF LOVE — The Monotones (Chess)/STORY UNTOLD — 
The Nutmegs (Herald-Ember)/DANCE, DANCE, DANCE — The Dells (Vee Jay)/YOU 
GAVE ME PEACE OF MIND — The Spaniels (Vee Jay)/JOE JOE — The Dells (Vee Jay)/ 
JUST YOU — Dion & The Belmonts (Laurie) 

SIDE B: TEN COMMANDMENTS OF LOVE — The Moonglows (Chess)/SO FAR AWAY — 
The Pastels (Chess)/ZOOM — The Cadillacs UJubilee)/THE CLOSER YOU ARE — 
The Channels Uubilee)/SO FINE — The Fiestas (Uldtown)/FIVE HUNDRED MILES 
TO GO — The Heartbeats (Gee) 


VOLUME 6 — SIDE A: GOODNIGHT SWEETHEART GOODNIGHT — The Spaniels 
(Vee Jay)/OH WHAT A NIGHT The Dells (Vee Jay)/WHEN YOU DANCE The Turbans 
(Herald-Ember)/IN THE STILL OF THE NIGHT — The Five Satins (Herald-Ember)/ 
EVERYOMNE’S LAUGHING — The Spaniels (Vee Jay)/UP ON THE MOUNTAIN — The 
Magnificents (Vee Jay) 

SIDE B: WE BELONG TOGETHER — Robert & Johnny (Oldtown)/SHIP OF LOVE — 
The Nutmegs (Herald-Ember)/MOST OF ALL — The Moonglows (Chess)/THERE’S 
OUR SONG AGAIN — The Chantels (End)/I'M CONFESSIN’ — The Chantels (End)/ 
LOVERS NEVER SAY GOODBYE — The Flamingos (End) 


DESIGN BY MOSKOF-MORRISON INC. 








VOLUME 7 — SIDE A: TEEN ANGEL — Dion & The Belmonts (Laurie) /SINCERELY — 
The Moonglows (Chess)/TONITE-TONITE — The Mello Kings (Herald-Ember)/GET A 
JOB — The Silhouettes (Herald-Ember)/MARIE — The Four Tunes Uubilee)/BEEP 
BEEP — The Playmates (Roulette) 

SIDE B: BARBARA-ANN — The Regents (Roulette)/WOO HOO — The Rock-A-Teens 
(Roulette) /HEART AND SOUL — The Cleftones (Gee)/SHIMMY SHIMMY KO KO BOP 
— Little Anthony & The Imperials (End)/BERMUDA — The Four Seasons (Gone)/ 
SUNDAY KIND OF LOVE — The Harptones (Roulette) 


VOLUME 8 — SIDE A: ALL IN MY MIND — Maxine Brown (Tapp)/I’LL BE TRUE — 
Faye Adams (Herald-Embers)/ SECRETLY — Jimmy Rodgers (Roulette)/SCHOOL 
DAY (Ring Goes The Bell) — Chuck Berry (Chess)/BO DIDDLEY — Bo Diddley 
(Chess)/ROLL OVER BEETHOVEN — Chuck Berry (Chess) 

SIDE B: OH OH I’M FALLING IN LOVE AGAIN — Jimmie Rodgers (Roulette) /THIRTY 
DAYS — Ronnie Hawkins (Roulette)/HURTS ME TO MY HEART — Faye Adams 
(Herald-Ember)/GOODNIGHT MY LOVE — Jesse Belvin (Modern)/KISSES SWEETER 
THAN WINE — Jimmie Rodgers (Roulette)/SHE’S EVERYTHING — Ral Donner (Gone) 


VOLUME 9 — SIDE A: SHOUT — Joey Dee & The Starliters (Roulette)/FUNNY — 
Maxine Brown (Tapp)/WALKIN’ WITH MR. LEE — Lee Allen (Herald-Ember)/HEY 
LITTLE GIRL — Dee Clark (Vee Jay)/MAYBELLINE — Chuck Berry (Chess)/ROCK 
YOUR LITTLE BABY TO SLEEP — Buddy Knox (Roulette) 

SIDE B: THE GYPSY CRIED — Lou Christie (Roulette)/GOODY GOODY — Frankie 
Lymon (Roulette)/HONEYCOMB — Jimmie Rodgers (Roulette)/I’M STICKIN’ WITH 
YOU — Jimmy Bowen (Roulette)/PARTY DOLL — Buddy Knox (Roulette)/YOU DON’T 
KNOW WHAT YOU'VE GOT UNTIL YOU LOSE IT — Ral Donner (Gone) 


VOLUME 10 SIDE A: IN MY DIARY — The Moonglows (Chess)/PAINTED PICTURE — 
The Spaniels (Vee Jay)/RAMA LAMA DING DONG — The Edsels (Oldtown)/EVERY 
NIGHT (I Pray) — The Chantels (End)/HE’S GONE — The Chantels (End)/TWO 
PEOPLE IN THE WORLD — Little Anthony & The Imperials (End) 

SIDE B: HAPPY HAPPY BIRTHDAY, BABY — The Tune Weavers (Chess)/WHY DON’T 
YOU WRITE ME — The Jacks (Modern)/NEVER LET GO — The Chantels (End)/I’M 
ALRIGHT — Little Anthony & The Imperials (End)/DON’T ASK ME TO BE LONELY — 
The Dubs (Gone)/I’M THE GIRL — The Chantels (End) 


VOLUME 11 — SIDE A: WHEN WE GET MARRIED — The Dreamlovers (Heritage)/ 
TONIGHT KATHLEEN — The Valentines (Oldtown)/TO THE AISLE — The Five Satins 
(Herald-Ember)/I’LL BE FOREVER LOVING YOU — The Eldorados (Vee Jay)/AT MY 
reat DOOR — The Eldorados (Vee Jay)/WE GO TOGETHER — The Moonglows 
hess 

SIDE B: BEEN SO LONG — The Pastels (Chess)/CONGRATULATIONS — The Chantels 
(End)/SPANISH LACE — The Four Seasons (Gone)/CHURCH BELLS MAY RING — 
The Willows/BABY IT’S YOU — The Spaniels (Vee Jay)/ALTAR OF LOVE — The 
Channels (Gone) 


VOLUME 12 — SIDE A: TOSSIN’ AND TURNIN’ — Bobby Lewis (Beltone)/STAY — 
Maurice Williams (Herald-Ember)/DARLING, LISTEN TO THE WORDS OF THIS SONG 
— Ruth McFadden (Oldtown)/SHAKE A HAND — Faye Adams (Herald-Ember)/THE 
JOKER — Billy Myles (Herald-Ember)/DON’T PLAY THAT SONG (I Lied) — Ben E. King 
tlantic) 

SIDE B: FOR YOUR PRECIOUS LOVE — Jerry Butler (Vee Jay)/HEAVENLY FATHER — 
Edna McGriff Uubilee)/SNAP YOUR FINGERS — Joe Henderson (Todd)/ LET THE 
LITTLE GIRL DANCE — Billy Bland (Oldtown)/YOU TALK TOO MUCH — Joe Jones 
(Roulette)/KING OF FOOLS — Sam Hawkins (Gone) 


VOLUME 13 — SIDE A: RED RIVER ROCK — Johnny & The Hurricanes (Twirl)/SOUL 
TWIST — King Curtis (Enjoy)/WHEELS — The Stringalongs (Warwick)/WHISTLING 
ORGAN — Baby Cortez (Clock)/RAM-BUNK-SHUSH — Joey Dee (Roulette)/CLOUDS 
— The Spacemen (Deb) 

SIDE B: RINKY DINK — Baby Cortez (Chess)/REVEILLE ROCK — Johnny & The Hur- 
ricanes ANE HAPPY ORGAN — Baby Cortez (Clock)/WIGGLE WOBBLE — Les 
Cooper (Enjoy)/EL WATUS! — Ray Barretto (Tico)/BEATNIK FLY — Johnny & The 
Hurricanes (Twirl) 
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VOLUME 14 — SIDE A: EARTH ANGEL — The Penguins (Dootone)/LOVE ME FOR- 
EVER — The Four Esquires (Paris)/LOVE’S BURNING FIRE — Beverly Anne Gibson 
(Deb)/BONEY MARONEY — Larry Williams (Specialty)/LAWDY MISS CLAWDY — 
Lloyd Price (Specialty)/LET’S START ALL OVER AGAIN — The Paragons (Winley) 
SIDE B: KA DING DONG — G-Clefs (Pilgrim)/PRETTY LITTLE GIRL — The Monarchs 
(Neal)/HEAVEN AND PARADISE — The Meadowlarks (Dootone)/LONG TALL SALLY — 
Little Richard (Specialty)/THE REASON — The Five Channels (Deb) /ALONE — The 
Sheps (Lance) 











VOLUME 15 — ROCKIN’ IN THE JUNGLE — The Eternals (Hollywood)/ZOOM ZOOM 
ZOOM — The Collegians (Winley)/HEY SENORITA — The Penguins (Dootone)/ 
CAUSE YOU'RE MINE — G-Clefs (Paris)/FLORENCE — The Paragons (Winley)/THE 
LETTER — The Medallions (Dootone) 

SIDE B: LIGHT A CANDLE — Beverly Anne Gibson (Deb)/SYMBOL OF LOVE — G-Clefs 
(Paris) /GUIDED MISSILES — Cuff Links (Dootone)/FOLLOW ME — The Four Esquires 
(Pilgrim)/HIDE A WAY — The Four Esquires (Paris)/THE THINGS THAT | USED TO 
DO — Guitar Slim (Specialty) 


VOLUME 16 — SIDE A: SEVEN LITTLE GIRLS SITTING IN THE BACK SEAT — Paul 
Evans (Cariton)/SILHOUETTES — The Rays (Bernie Lowe Ent.)/SEE YOU IN SEP- 
TEMBER — The Tempos (Climax)/BABY BLUE — The Echoes (Segway)/GOODBYE 
aS Jack Scott & The Chantones (Cariton)/APPLE BLOSSOM TIME — Rosemary 
une (Paris 

SIDE B: BOYS DO CRY — The Sparkletones (Paris)/MY TRUE LOVE — Jack Scott 
(Cariton)/UPTOWN — The Crystals (Columia Screen Gems)/I’LL ALWAYS BE IN 
LOVE WITH YOU — Rosemary June (Paris) /TEENAGE PRAYER — Gloria Mann (Bernie 
Lowe Ent.)/I LOVE MY BABY — Neil Sedaka & The Tokens (Melba) 


VOLUME 17 — SIDE A: KANSAS CITY — Wilber Harrison (Fury)/HEY SCHOOLGIRL — 
Tom & Jerry (Big)/FANNY MAE — Buster Brown (Fury)/THE WIND — The Jesters 
(Winley)/I NEED YOUR LOVIN’ — Don & Dee Dee Ford (Fury)/DO RE MI — Lee 
Dorsey (Fury) 

SIDE B: LET THE GOOD TIMES ROLL — Shirley & Lee (Warwick)/WHILE | DREAM — 
Neil Sedaka (Melba)/YA YA — Lee Dorsey (Fury)/MY MEMORIES OF YOU — The 
Harp-tones (Coral)/STRANDED IN THE JUNGLE — The Cadets (Modern)/GUILTY — 
The Crests (Selma) 
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DONT KNOW WHAT YOWTE COT WNT YOU LOSE IT ~ Ral Doener 





VOLUME 18— SIDE A: EASIER SAID THAN DONE — The Essex (Roulette) /A GYPSY 
CRIED — Lou Christie (Roulette)/HOT PASTRAMI — Joey Dee (Roulette) ‘SHE'S 
GOT EVERYTHING — The Essex (Roulette)/MAN'S TEMPTATION — Gene Chandler 
(Vee Jay)/HEY LOVER — Debbie Dovale (Roulette) 

SIDE B: TWO FACES HAVE | — Lou Christie (Roulette)/I (WHO HAVE NOTHING) — 
Ben E. King (Atlantic)/A WALKIN’ MIRACLE — The Essex (Roulette)/EL WATUSI — 
Ray Barretto (Tico)/MAKE IT EASY ON YOURSELF — Jerry Butler (Vee Jay) RAINBOW 
— Gene Chandler (Vee Jay) 


VOLUME 19 — SIDE A: WHY DO FOOLS FALL IN LOVE — Frankie Lymon (Roulette) / 
| ONLY HAVE EYES FOR YOU — Flamingos (End)/BARBARA ANN — Regents (Rou- 
Jette ASUTEEN CANDLES — Crests (Coed)/GEE — Crows (Gee)/SO FiNE — ‘iestas 
town 

SIDE B: EARTH ANGEL — The Penguins (Dootone)/BOOK OF LOVE - Monotones 
(Chess)/THERE GOES MY BABY — Drifters (Atlantic)/TEN COMMANIMENTS OF 
LOVE — Moonglows (Chess)/HAPPY HAPPY BIRTHDAY, BABY — Tune Weavers 
(Chess)/LITTLE GIRL OF MINE — Cleftones (Gee) 








\ ELECTRONICALLY REPROCESSED 





THE ORIGINAL RECORDINGS BY aaa 


GLENN MILLER 


AND HIS ORCHESTRA 


SUNRISE SERENADE 
AND THE ANGELS SING 
TO YOU 

MELANCHOLY LULLABY 
CIRIBIRIBIN 
ELMER’S TUNE 

MY REVERIE 
PAGAN LOVE SONG 
BLUE EVENING 
RUNNIN’ WILD 






















OO LIF LUM OU UD—EE eR Ue. Se 


Original Recordings 
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An &ra of Musie 
Created by 

Glenn Miller 











Can it be twenty years? It will have been on December 15, 1964! Twenty 
years since Major Glenn Miller stepped into the small single-engine AAF 
C-64 Norseman plane at foggy Bedford airdrome in Southern England. 
The aircraft flew off into the overcast with a destination in France. Ten 
days later, ironically on Christmas day, Glenn was listed on the casualty 
reports as MIA—missing-in-action. 

It doesn’t seem like twenty years, and in a way this is a great tribute 
to Glenn Miller. That his music of a quarter of a century past is still so 
popular and publicly performed all over the world is a phenomenon in 
the field of popular music which by its very nature has always been 
transient. That no new Pied Piper has come along to successfully usurp 
his mantle and crown—despite the flood of “tribute” albums and the 
labored efforts of myriad coattail riders—is also rather amazing, con- 
sidering that the popular music business is a field wherein the very business 
is the promotion of “something new.” All the “somethings new” over a 
period of twenty years have failed to come even close to eclipsing the man, 
the memory, or the music created by Glenn Miller. 

In our second Glenn Miller RCA Camden album (the first is still a 
best seller), we have chosen a happy mixture of hit parade winners spiced 
with Glenn Miller specialties. 


A&R Coordinator: Ethel Gabriel 
Remastering by Dick Gardner 


IMPORTANT! RCA Camden’s monophonic recoras can be played on stereophonic 
phonographs. RCA Camden’s electronically reprocessed records with two-channel 
stereophonic characteristics (Stereo/ Electronically Reprocessed) must be played on 
phonographs equipped for stereophonic reproduction. 


ABOUT ELECTRONIC STEREO 

This record has been electronically reprocessed for stereo from the original 
monaural version. Although it is not up to RCA Camden’s current standards for 
new stereo recordings, it has been re-issued in this electronically reprocessed stereo 
version in response to public demand. 


The Original Recordings by CAS-829(e) 
GLENN MILLER AND HIS ORCHESTRA 


SIDE 1 


SUNRISE SERENADE (April 10, 1939) Frankie Carle wrote this great 
standard while still a struggling sideman. Glenn was quick to see the melody’s 
possibilities and recorded it so successfully himself. (3:23) 


MY REVERIE (September 27, 1938) One of the greatest hits of 1938, 
thanks to Larry Clinton’s adaptation of this Claude Debussy melody. Ray 
Eberle sings on this record hallmark, Glenn’s first recording for Bluebird 
and RCA Victor. (3:04) 


PAGAN LOVE SONG (June 27, 1939) This song was one of the major 
hits of 1929, and with this recording Glenn successfully revived it ten years 
later in a swinging instrumental treatment. (3:12) 


TO YOU (May 9, 1939) A smash pop hit which most Americans were 
humming in happy 1939 is this song which Tommy Dorsey helped compose 
and Ray Eberle sings. (2:43) 


AND THE ANGELS SING (April 4, 1939) Based on ancient Hebrew 
themes and tempos, this classic was authored by Ziggy Elman. Johnny 
Mercer added the lyric which Ray Eberle sings. (2:49) 


SIDE 2 


ELMER’S TUNE (August 11, 1941) Fellow orchestra leader Dick Jurgens 
helped create this novelty, which didn’t take long to become a million-seller 
for Glenn. The Modernaires join Eberle for this vocal TOMP. (3:05) 


CIRIBIRIBIN (November 18, 1939) The venerable standard from Italy 
belies its origin in the dashingly Americanized Miller version with lyrics sung 
by Ray. (3:19) 


RUNNIN’ WILD (April 18, 1939) This up-tempo killer-diller (at actually 
dates back to 1922) has always been a challenge to musicians. The great 
majority never approach the Glenn Miller precision as evidenced here. 

(2:48) 

BLUE EVENING (May 25, 1939) Gordon Jenkins and Joe Bishop col- 
laborated on this fine ballad. The Miller reed section creates the fitting mood, 
and Ray again sings. (3:14) 


MELANCHOLY LULLABY (September 11, 1939) Jazz star Benny Carter, 
back home from European triumphs, wrote this beautiful theme, and Glenn 
gives it exactly the proper setting. Ray Eberle is heard on the vocal refrain. 
(3:06) 


Public performance clearance—ASCAP, 


After you’ve enjoyed this album, ask your record dealer for other RCA 
Camden albums. 


RCA 
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MUSIC FROM THE ORIGINAL MOTION PICTURE SOUND TRACK 
Featuring the voices of Adriana Caselotti as Snow White and Harry Stockwell as the Prince 
Songs by Larry Morey and Frank Churchill © Background scores by Leigh Harline and Paul J. Smith 





“WHISTLE WHILE YOU WORK” 





In early 1937, the news spread through Hollywood that the young cartoon maker, 
Walt Disney, already famous for Mickey Mouse and The Three Little Pigs, was 
trying to produce a full-length motion picture cartoon feature. Amid much 
shaking of heads, the Hollywood critics immediately called the project “Disney’s 
Folly”. It was rumored to be costing in the millions .. . . and who would sit through 
a feature length cartoon anyway? 

In December of 1937 at the Carthay Circle Theatre in Los Angeles, “Snow 
White And The Seven Dwarfs” was premiered, not without apprehension on the 
part of Walt Disney and his entire staff, for this was to be the result of many 
years of careful work and research. It was also an all-or-nothing gamble. The 
triumph which Walt Disney and his fellow workers enjoyed that night will 
certainly never be forgotten by them. The box office bonanza which “Snow White” 
proved to be became the financial basis for Walt Disney Productions’ future 
growth into the entertainment institution it has now become. 

The test is history, now Walt Disney’s interests lie not only in motion pictures, 
both animated and live action, but also in television, in the operation of Disneyland 
Park, and in the field of phonograph records. Public demand for the release of 
the sound track of “Snow White” on an L/P record has been enormous. This, 


SIDE 1 


1, OVERTURE - ORCHESTRA 
I'M WISHING (Morey and Churchill) - SNOW WHITE 
ONE SONG (Morey and Churchill) - PRINCE 


2. WITH A SMILE AND A SONG (Morey and Ghurant - SNOW WHITE 


3, WHISTLE WHILE YOU WORK (Morey and Churchill) - SNOW WHITE 
HEIGH HO (Morey and Churchill) - DWARF CHORUS 


“HEIGH HO” 





“SOME DAY MY PRINCE WILL COME” 


despite the fact that the music was initially recorded in 1936, when sound tech- 
niques were not up to today’s recording standards. And yet the beauty of this 
fabulous score is so great (no Jess than six of the songs were on the hit parade 
in 1938) and the performance by the original cast so charming and typical of 
the film that the record rightfully takes its place among the other Disneyland 
Classics such as “Pinocchio”, “Cinderella”, “Bambi” and “Peter Pan”. 


The motion picture “Snow White And The Seven Dwarfs” has been reissued 
since its first release, and will be again and again on about a seven year cycle. Its 
success in other countries of the world matches its triumphs here in the United 
States. In 1963, for instance, “Snow White” was one of the top grossing films of 
all pictures released in Europe. Besides the popularity of the film, the music 
is always well remembered and has been recorded in many foreign versions. There 
are “Snow White” albums in Spanish, Japanese, French plus countless others. 
“Snow White” is one of the top grossing motion pictures of all time, and has 
been seen by probably more people than any other single film ever released. 
Disneyland Records is proud through this long playing record to be able 
to preserve this classic sound track for this and future generations of children 
of all ages. 


SIDE 2 


1. BLUDDLE - UDDLE- UM- DUM (THE WASHING SONG) (Morey and 
Churchill) - DWARF CHORUS 


2. A SILLY SONG (Morey and Churchill) - DWARF CHORUS 


3, SOME DAY MY PRINCE WILL COME (Morey and Churchill) - SNOW WHITE 


4, FINALE - ORCHESTRA 


PRINTED IN U.S.A. 


This DISNEYLAND Long Playing Microgroove Unbreakable Record can be played only on 9344 RPM instruments, For maximum) protection, it should be kept in this protective envelope, away from) heat, ©1963, WALT DISNEY PRODUCTIONS 
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De RECORDED AT NEMO STUDIOS, LONDON hz A3 
2 ; ALL TRACKS COMPOSED, ARRANGED AND PRODUCED BY VANGELIS 
KEYBOARDS, VARIOUS SYNTHESISERS, DRUMS, BASS AND ALL OTHER SOUNDS BY VANES 
H SOUND ENGINEER: KEITH SPENCER-ALLEN , 
SLEEVE DESIGN: GRAVES/ASLETT ASSOC. mat 
COVER PHOTOGRAPH: RAY MASSEY } 
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} “ *SPEAKING CLOCK: POST OFFICE TELECOMMUNICATIONS 
. ASTRONAUT CONVERSATIONS DURING APOLLO MOON LANDING COURTESY OF NASA 


! ae ALBEDO: 
y The reflecting power of a planet or other non-luminous body. 


A perfect reflector would have an Albedo of 100%. The Earth's Albedo ‘| 
ESS ay AL Oh x . 
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Stereo CS 9652 


EYDIE GORME 
THE LOOK OF LOVE 


Side 1 


(Ascap—3:05) THE LOOK OF LOVE 

(From ‘“‘Casino Royale’’) 

Arranged and Conducted by Pat Williams 

Produced by Mike Berniker 

(ascAp—2:25) LIFE 1S BUT A MOMENT (Canta Ragazzina) 
Arranged and Conducted by Mitch Leigh 

Produced by Mike Berniker 

(BMI—2:41) WHAT MAKES ME LOVE HIM? 
(From ‘The Apple Tree’’) 

Arranged by Jack Andrews; Conducted by Joe Guercio 
Produced by Mike Berniker 

(BMI—3:01) CRAZY 

Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 

(BMi-2:31) MAKE THE WORLD GO AWAY 
Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 


Side 2 


| WALK THE LINE (emi—3:15) 

Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 

| REALLY DON’T WANT TO KNOW cemi—s:22) 
Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 

YOU DON’T KNOW ME cemi—2:40) 

Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 

AS LONG AS HE NEEDS ME (em-2:31) 
Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Robert Mersey 

SHALL WE DANCE (Ascar—1:58) 

(From “The King and |”) 

Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Robert Mersey 


This album has a remarkably apt title. Of course, the prime reason is because one of the out- 
standing tunes included is that now-classic song, The Look of Love. But, for another very good 
reason for the title, take a look at the star’s photo. That’s Eydie. Doesn’t she have a look of love? 
The answer is yes, and, when you stop to think about it, it’s true of all the great artists. Yes, the 
great performers all have a look of love, a radiance that comes over the footlights, from the 
movie and TV screens. And Eydie, like few others, is able to project this image even via a pho- 
nograph. It’s the look of love and it’s the sound of love. And that is what this album is all about. 





CL 2764/CS 9564* CL 2594/CS 9394* 


COLUMBIA STEREO RECORDS CAN BE PLAYED ON TODAY'S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY WILL LAST AS LONG AS 


MONO RECORDS PLAYED ON THE SAME EQUIPMENT, YET WILL REVEAL FULL STEREO SOUND WHEN PLAYED ON STEREO RECORD PLAYERS. 
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CL 2203/CS 9003* 


*Stereo 


CL 2376/CS 9176* 





Cover photo: Columbia Records Photo Studio-Don Hunstain / Manufactured by Columbia Racords/CES, inc /51 W. 52 Btreul, New Yurk, 1 Y./@® ‘Columbia,’ [| Marcas Reg, Printed in U.S.A, 
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For the children and the flowers 


are my sisters and my brothers, . Os 
Their laughter and their fee a 

could clear a cloudy day, ee 
Like the music of the mountains and oe 


the colors of the rainbow, 
They’re a promise of the future 
and a blessing for today. 
And the song that I am singing 

is a prayer to non-believers, 
Come and stand beside us, 

we can find a better way. 

John Denver 


© Cherry Lane Music, Inc. 1969, Reprinted by permission. 


JOHN DENVER 


—born 
SGA =1s) 
—cares 
— believes! 
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PRODUCED BY: BEAU HILL AND GORDON PERRY SIDE ONE 
EXECUTIVE PRODUCER; JIMMY IOVINE 
CAT DANCERS 


Sandy Stewart: vocal, keyboards, b’vocals 

ENGINEERED BY: BEAU HILL David Monday: guitars 

Michael Spencer: drums 
Beau Hill: synth bass, keyboard solo, b’ vocals 

Stevie Nicks: b’vocals 
MIXE D BY BEAU HILL Parker Bradfield Smith percussion 
with assistance from SHELLY YAKUS 
at the Village Recorder, L.A 


*Produced by: Jimmy lovine and Beau Hill 


Engineered by: Shelly Yakus and Beau Hill 


assisted by: Jim Faraci, Robin Lain, Crif Smiuf GET MY WAY 
and at Goodnight L.A. Sandy Stewart: vocal, keyboards, drum synth, b’vocals 
assisted by: Dennis Sagar, Gary Lubow David Monday: guitar, marimba, b’ vocals 
, F : Beau Hill: synth bass, drum synth 
Additional Engineering: Don Smith, Tom Gondolf, and Thom Cassetta Parker Bradfield Smith: congas 


Stevie Nicks: b’vocals 
Recorded at: 
The Village Recorder, L.A. 


assisted by: Jim Faraci, Crif Smiuf +THINK OF ME 

Sound City, L.A. Sandy Stewart: vocal, keyboards, b’ vocals 

assisted by: Ray Leonard David Monday: guitars, keyboards 
GoadnisheDallas Beau Hill: pe roataecey nin base drum synth 

assisted by: Tom Gondolf, Rubin Ayala, and Tom Cook Davelbltehieli 1D Mxepraerammine 

Sound Castle, L.A. Bobbye Hall: percussion 

assisted by: Mitch Gibson 

M.R.S. Studios, Houston LIVING END 


assisted by: Bill Wade, Roger Tausz 


Studio 55, L.A. 
assisted by: Stuart Furusho, Bobby Gerber 


Sandy Stewart: vocal, keyboard, guitar 
David Monday: guitar 
Beau Hill: keyboards, synth bass, guitar 
Park i ith: 
Mastered at Artisan Sound by Greg Fulginiti arket Bradtield' Smuth:drume, drum/synth 


Photography and Art Direction by Herbert Worthington, III 
#*SADDEST VICTORY 


Chapter Sweetheart: Mandy Howell (thanks for everything) 
Sandy Stewart: vocal, keyboards, b’vocals 





Special thanks to Mike, Roger, and David for their dedication, David Monday: guitars 
friendship, and understanding — And to Stevie for her Beau Hill: synth bass, synth chimes, b’vocals 
inspiration and for believing in the music. Anton Fig: drums 


Jimmy lovine: motif 
This album is dedicated to my family, Linda, Jay, and 
most of all my mother, Joan for love and support through the years. 


SIDE TWO 


Stevie Nicks appears courtesy of Modern Records 


Anton Fig, Amanda Blue, and Beau Hill appear NOT LIKE THE OTHERS 


courtesy of Chrysalis Records 


Sandy Stewart: vocal, keyboards, b’vocals 
David Monday: guitars 
Roger Tausz: bass guitar 
Michael Spencer: drums 
Beau Hill: synth bass, synth percussion 
Lori Perry: b’vocals 





I PRETEND 


Sandy Stewart: vocal, keyboards, b’vocals 
Stevie Nicks: vocal, b’vocals 
David Monday: guitar 
Roger Tausz: bass guitar 
Michael Spencer: drums 
Beau Hill: b’vocals 


MIND OVER MATTER 


Sandy Stewart: vocal, keyboards, b’ vocals 
David Monday: guitar 
Roger Tausz: bass guitar 
Michael Spencer: drums 
Beau Hill: keyboard 
Amanda Blue: b’vocals 
Parker Bradfield Smith: percussion 


LEAVE IT ALL BEHIND 


Sandy Stewart: vocal, keyboards, b' vocals 
David Monday; guitars, keyboards 
Roger Tausz: bass guitar 
Michael Spencer: drums 
Beau Hill: synth bass 
Amanda Blue: b’ vocals 











CAT DANCERS 

Climbs the wall, cries his call 
Because it hurts so bad. 

Down the street, on her feet, she says, 
“C'mon, show me what you have." 

It is the hour when all broken dreams 
Look to the stars above, 

Always fighting for true love 


The cat dancers 
They just don't get it 
The cat dancers 
Dance forever 


One step up, ‘two step back 

Now he's in the danger zone. 

Pulls her tight, one more night 
‘Cause he can't dance alone. 

She swings around and breaks away 
As they delay the bitter end - 

Each knows that neither one can win 


» 
The cat dancers 
They're at it again 
The cat dancers 
Dance forever 
The cat dancers 
It's you and me. 
| could leave but | could never - 
! could never let you go 


Climb that wall, cry that call 

Better give it all you can, all you can. 
Where is love when you need it, 

What is left when you bleed it, 

Something they don’t understand... 

So no one changes, no one hides the tears 
That haunt their eyes - 

The way love hurts becomes a way of life 


For the cat dancers 

They just don’t get it 

The cat dancers 

Dance forever 

The cat dancers 

It's you and me. 

| could leave, but | could never let you go... 


Words by Sandy Stewart 
Music by Sandy Stewart and Beau Hill 
© 1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 


GET MY WAY 


Except your love, 

Is there anything to leave behind 

Yeah, you make your love 

Better than you're making up your mind 
And you give me all your reasons why 
Why | can't convince you to stay 

I'm so in love with you 

So in love with you 

I'll find a way 


What can | do to you 
What can | do, hey hey 
To get my way 

What can | do 

To get my way with you 


There's no ring 

No ring around the roses now 

And the saddest thing 

Is living with a stranger in the house 
But there's a new meaning to the words, 
“| want you to be mine.” 

The words are meaningless 

When they don't pass the test. 

I've got to find... 


What can !| do to you 
What can | do, hey hey 
To get my way 

What can | do 

To get my way with you 


Better think about it when you go 
Ooh, | leave a light 

On the terrace at night 

You never know when you might... 


What can | do to you 
What can | do, hey hey 
To get my way 

What can | do 

To get my way with you... 


I'll do anything you say, ; 
| just want to get my way with you 


Words and music by Sandy Stewart 


@© 1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 


90133-1 
Printed in U.S.A. 





THINK OF ME 


He's got me on the wire again 

My feet are propped up on the wall 
Another cigarette gives in to hear about it all 
He tells me of the ones he loves - 

The girls he wants to take 

To far away romances, hearts he breaks 


And | will listen patiently, 

Say the things friends say, 

And hope that maybe sometime he will 
Think of me that way 

Think of me that way 


What's her name has made him cry 
Kept him up all night 

Tasha's so mysterious 

When she whispers that she might 


But | will wait forever, 

And hope for that someday 
When he’s drifting off to sleep 
He'll think of me that way 
Think of me that way 


He needs me, | know 

But he never lets it show 

When in a cool minute I'd have a go 
And I'd never let him go 


Such a fool for the girls and their elegance 
So nouveau riche 

I'd out do them all if | got the chance 

The chance he won't give me 


But | will wait forever 

And hope for that someday 
If only he would love me, 

If he'd think of me that way 
Hope for that someday 

I'd give the stars above me 
If he'd think of me that way 
Hope for that someday 
Will you love me, will you 
Think of me that way 


Words and Music by Sandy Stewart 


© 1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 


LIVING END 


The living end, 
It should have been... 


My little boy 

In the middle of a rainbow 

When you're standing in the colors 
You cannot see, they never show 


All your life 

You'll keep looking for something more 
Out the window at the stars 

When I'm right here at your door 


The living end, 

Oh baby, guess again... 

A change of heart, 

But you don’t change at all 


| try to pull you down from the clouds 

To make you breathe, 

Tugging at your sleeve, 

But you always know the things you need 


All your life 

You'll keep looking for something more 
Out the windows at the stars 

When I'm right here at your door 

With all my love, where I've always been 
Just waiting for the living end 


You will blink and I'll be gone 

Yes, | can leave where | belong 

You will think back on these times with me, 
One big, blurry, honeymooney memory 


Baby, do ! spell it out for you 
Must | paint a picture too 
...1n bitter blue 


All your life 

You'll keep looking for something more 
Out the windows at the stars 

When I'm right here at your door 

With all my love, Where I've always been 
Just waiting for the living end. 


Words by Sandy Stewart 
Music by Beau Hill 


(©1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 





SADDEST VICTORY 


Don't have to fight, doesn't have to be a war 
Don't have to bother going off to sea 

There's enough of a reason here 

To make peace with me 


Where /s the passion 

Well, you don't feel it yet 

How could you now when it plays so hard to get 
I'm missing in action, I'm missing the days — 
That you can't wish away 


So you have won, and you have conquered 
And you have killed a friend in me 

How does it feel... 

Your saddest victory 


The best of plans can't hold the line 

A heart misled couldn't stand the test of time 
How | tried to stay 

The banner waves inside your wall 

A hera stands too proud, too tall 

You got what you wanted, after all 

But you can't wish away... 


So you have won, and you have conquered 
And you have killed a friend in me 

How does it feel... 

You just won your saddest victory 


And so my friend, as you count your lies 
Does a man forget what the soul denies 
Well, you can try to forget, so you say — 
But you won't wish away the day... 


So you have won, and you have conquered 
And you have lost a friend in me 

How does it feel 

You just won your saddest victory 


I'm laying on the ground, 
I'm laying on the ground..... 


Words and music by Sandy Stewart 


©1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 


NOT LIKE THE OTHERS 


Well, it's kind of like love 
But it isn't quite 

Oh, things look good 

So close tonight 

Then your eyes Start talking 
So you shut them tight 
Shut them tight 


So you hurt some women 

Some women hurt you 

And now you've got a reason 

For keeping the two of us from believing 
The way we do, really do 


Well, I’m not like the others 
Don't punish me for them 
I'm not like the others 

Your heart is safe with me 
I've got to make you see 
I'm not like the others 


Ooh, | hear it like a whisper 
What you never say 

See, your eyes, my darling 
give you away 

And you want to believe it 
You hope and pray 

Hope and pray 


I'm not like the others 
Don't punish me for them 
I'm not like the others 
Your heart is safe with me 
I've got to make you see 
I'm not like the others 


Words and music by Sandy Stewart 


© 1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 


| PRETEND 


Someone's son, someone's man 

Someone's inspiration, someone's friend 

| depend on sleep to take me to you ance again 
And if | don't wake up to see 

You standing here in front of me, 

A dream won't die, a love won't end 

‘Cause you're forever mine 

When | pretend. 


The faithful listen to your every word 

I've followed for years and I've seen and heard, 
Learned and laughed, 

Idle nights with melodies and photographs 

But if | realize someday 

You're: unaware, too far away 

A dream won't die, a love won't end 

‘Cause you're forever mine 

When | pretend. 


And when you're old with time's demands 
You can be my teacher, I'll be your hands, 
Play the part, 

Stop for nothing but to have you hold me, 
Precious heart. 

If | accept what cannot be, 

No longer count on destiny 

A dream won't die, a love won't end 
‘Cause you're forever mine 

When | pretend 


Words and music by Sandy Stewart 


©1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 


MIND OVER MATTER 


It's just the rain 

Must be the rain making me feel 
The way. |! do. 

It can't be you making me feel 


I'm watching it fall 
So slow, and so apart 
For me 


Like too many tears, all of my tears 
You'll never see 


Mind over matter 

Got to learn to let it go 
Mind over matter 

And it won't matter anymore 


At first they're grey 
They're always grey before biue 
My empty eyes, like cloudy skies over you 


I'll always remember 

My love is too hard to forget, 

But time can be strong 

And | will go on convincing myself 


Mind over matter 

Got to learn to let it go 
Mind over matter 

And it won't matter anymore 


‘What you believe becomes your world’ 
| believe. 

Envision a dream, make it seem 

Real enough 


Mind over matter 

Got to learn to let it go 
Mind over matter 

And it won't matter anymore 


Words and music by Sandy Stewart 


©1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP. 


LEAVE IT ALL BEHIND 


On the crossroads just outside my hometown 
Stand the refugees on borrowed time alone 
Down the avenues of old familiar places 

| just see it through the eyes of a stranger 


And | leave it all behind 

And walk away 

And | leave it all behind 

And don't look back 

Just remember you were the child 
When you left it all behind 


Brave the city streets, soldier of the dawn 
Share the lonely tears left for romantic souls 
Stutter words like self respect and dignity 
They don’t seem to fit 

When they mean poverty 


And | leave it all behind 

And walk away 

And | leave it all behind 

And don't look back 

Oh, try to keep this child alive 
So | left it all behind 


What's a girl to do when she just can’t forget 
Like a debutante, who wears a party dress 
Like a fool who finds it easier to laugh 

And just when he has it all 

He says there's nothing there to have 


And | leave it all behind 

And walk away 

Yeah, | leave it all behind 
And don't look back 

Oh, try to keep this heart alive 
So | left it all behind 


And | leave it all behind 

And walk away 

Oh, | leave it all behind 

And don't look back — : 

Oh, just try to Keep this dream alive 

And leave it all behind 

Words by Amanda Blue and Lyn Robinson 
Music by Sandy Stewart and David Monday 


@ 1983 SWEET TALK MUSIC, ASCAP/KAJAB MUSIC, ASCAP. 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 
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Wherever Polkas are considered to be the real music of the 
land, people set their feet to tapping and couples twirl to 
bouncing, lively tunes... LET’S HAVE A POLKA PARTY 
... It’s simple ...and it’s fun... Start playing this Musico 
album, “51 POLKA FAVORITES” — and experience the 


sparkle and spirit generated by the medley’s of Polka music 


MDS-1001 

SATURDAY NIGHT AT THE MOVIES 
Hugo Winterhalter 

MDS-1002 

ONLY YOU 

The Platters 

MDS-1003 

LIBERTY VALANCE 

Gene Pitney 

MDS-1004 

THE GREAT COUNTRY DUETS OF ALL TIME 
George Jones/Melba Montgomery 
MDS-1005 

TOWN WITHOUT PITY 

Gene Pitney 

MDS-1006 

AMERICA’S GREATEST COUNTRY SONGS 
George Jones/Gene Pitney 
MDS-1007 

BELLY DANCING FAVORITES 
Gus Vali 

MDS-1008 

24 HOURS FROM TULSA 

Gene Pitney 

MDS-1009 

THE BEST OF TITO RODRIGUEZ 
Tito Rodriguez 

MDS-1010 

THE RACE |S ON 

George Jones 

MDS-1011 

LATIN LOVERS 

Tito Rodriguez 

MDS-1012 

DOMMAGE, DOMMAGE 

Steve Ross/ 





ol 


that contain so many of your alltime favorites. 


POLKA 
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OTHER GREAT MUSICO RECORDS YOU WILL ENJOY 


MDS-1013 

POP PARADE 

Hugo Winterhalter 

MDS-1014 

BABY | NEED YOUR LOVIN’ 

Gene Pitney 

MDS-1015 

LATIN REFLECTIONS 

Xavier Cugat 

MDS-1016 

TWILIGHT TIME 

The Three Suns 

MDS-1017 

COUNTRY FAVORITES 

George Jones, Roger Miller, Gene Pitney 
Melba Montgomery, Rex Allen, Don Gibson 
MDS-1018 

BEST IN THE COUNTRY 

George Jones 

MDS-1019 

THE BEST OF HEART AND SOUL 

Jerry Butler, The Platters, Inez & Charlie Foxx, 
Sam Cooke, Tommy Hunt 


MDS-1020 
THE BIG BEAT IS HERE 
The Ralph Marterie Band 


MDS-1021 

PEARL BAILEY AT HER BEST 
Pearl Bailey 

MDS-1022 

DINAH WASHINGTON 

For Evermore 


MDS-1023 
THE GREATNESS OF SARAH VAUGHAN 
Sarah Vaughan 


MDS-1024 

MAME _ Original English Cast Album 

Beryl Reid and Joan Turner 

MDS-1025 

SISTERS OF SOUL 

Dinah Washington, Inez Foxx, Maxime Brown, 
Irma Thomas, The Toys 

MDS-1026 

THE GREAT STARS OF SONG 

Jerry Butler, Brook Benton, Gene Pitney, 

Lou Rawls, Al Martino 

MDS-1027 

COUNTRY HALL OF FAME 

George Jones, Tommy Cash, Don Gibson, 

Marvin Rainwater and Jimmy Dean 

MDS-1029 

MIDNIGHT COWBOY 

Hugo Winterhalter And His Famous Orchestra 
MDS-1030 

THE GREATEST HITS FROM THE FIFTIES TO THE 
SIXTIES — Frankie Lyman, Little Anthony, The Moon 
Glows, The Platters, The Hearts, The Weavers, The 
Revilers, Buddy Knox, Tommy Edwards 
MDS-1031 

SONGS OF THE ISLANDS 

The Hawaiian Surfers’ Orchestra 
MDS-1032 

51 POPULAR SKATING FAVORITES 
George Stone 

MDS-1033 

GREATEST HITS BY THE MEGATONS 
MDS-1034 

ONLY LOVE CAN BREAK A HEART 
Gene Pitney 

MDS-1035 

THE GREAT PRETENDER 

The Platters 
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STEREO MDS 1044 













SIDE ONE 


MEDLEY #1 — POLKAS 


2. MEDLEY #2 — POLKAS 
3. MEDLEY #3 — OBEREKS 
4. MEDLEY #4 — POLKAS 
FAVO RITE S 5. MEDLEY #5 — WALTZES 
6. MEDLEY #6 — POLKAS 
SIDE TWO 
1. MEDLEY #1 —POLKAS 
2. MEDLEY #2—POLKAS 
3. MEDLEY #3 — CZARDAS & OBEREKS 
4. MEDLEY #4—POLKAS 
5. MEDLEY +5 — OBEREKS 
6. MEDLEY #6 — POLKAS 






MDS -1036 

AIRPORT LOVE THEME 

Hugo Winterhalter 

MDS -1037 

TOGETHER 

Gene Pitney & Burt Bacharach 

MDS-1038 

HIS BEST IN THE WORLD OF COUNTRY MUSIC 
George Jones 

MDS-1039 

SOUL EXPLOSION 

Little Anthony & The Imperials, Sam Cooke, Inez Foxx, 
Joe Tex, Ray Charles, Lou Rawls, Brook Benton, The Toys, 
Jerry Butler, Dinah Washington, Frankie Lyman, 
Jimmy Soul, Maxine Brown, Tommy Edwards 
MDS-1040 

MOTION PICTURE HIT THEMES 

Hugo Winterhalter 

MDS-1041 

TOGETHER 

George Jones & Melba Montgomery 

MDS-1042 

THE BEST OF THE MOTION PICTURE HITS 

Hugo Winterhalter 

MDS-1043 

SLEEPY LAGOON 

The Three Suns 

MDS-1044 

51 POLKA FAVORITES 

MDS-1045 

GEORGE JONES' COUNTRY & WESTERN SONG BOOK 
George Jones & The Jones Boys 

MDS-1046 

BLACK IS BEAUTIFUL 

Pearl Bailey, Inez Foxx, Melba Moore, 

Marie Knight, Eartha Kitt, Maxine Brown, Sarah Vaughan 
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“Adoration of the Kings by Hieronymus Bosch 
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The 
ENESIS 
OF 


AMAHL 


This is an opera { >r chi dren because it tries 
to recapture my own childhood. You see, 
when I was a ch Id I ] ved in Italy, and in 
Italy we have no janta!Jlaus. I suppose that 
Santa Claus is n uch t»0 busy with Amer- 
ican children to be able to handle Italian 
children is well. Our gifts were brought to 
us by the Three {Cings, instead. 

I actually never met the Three Kings— 
it didn’t matter aow herd my little brother 
and I tried to keep awake at night to catch 
a glimpse of the Three Royal Visitors, we 
would always fall asleep just before they ar- 
rived. But I do remember hearing them. I 
remember the weird cadence of their song 
in the dark distance; I remember the brittle 
sound of the camels’ hooves crushing the 
frozen snow; and I remember the mysterious 
tinkling of their silver bridles. 

My favorite king was King Melchior, be- 
cause he was the oldest and had a long white 
beard. My brother's favorite was King Kas- 
_ par. He insisted that this king was a little 
crazy and quite deaf. I don’t know why he 
was so positive about his being deaf. I sus- 
pect it was because dear King Kaspar never 
brought him all the gifts he requested. He 
was also rather puzzled by the fact that King 
Kaspar carried the myrrh, which appeared 
to him as a rather eccentric gift, for he 
never quite understood what the word 
meant. 

To these Three Kings I mainly owe the 
happy Christmas seasons of my childhood, 
and I should have remained very grateful 
to them. Instead, I came to America and 
soon forgot all about them, for here at 
Christmastime one sees so many Santa 
Clauses scattered all over town. Then there 
is the big Christmas tree in Rockefeller 
Plaza, the elaborate toy windows on Fifth 
Avenue, the one-hundred-yoice choir in 
Grand Central Station, the innumerable 
Christmas carols on radio and television— 
and all these things made me forget the 
three dear old Kings of my own childhood. 

But in 1951 I found myself in serious 
difficulty. I had been commissioned by the 
National Broadcasting Company to write 
an opera for television, with Christmas as a 
deadline, and I simply didn’t have one idea 


in my head. One November afternoon as I 
was walking rather gloomily through the 
rooms of the Metropolitan Museum, I 
chanced to stop in front of the Adoration of 
the Kings by Hieronymus Bosch, and as I 
was looking at it, suddenly I heard again, 
coming from the distant blue hills, the 
weird song of the Three Kings. I then real- 
ized they had come back to me and had 
brought me a gift. 

I am often asked how I went about writ- 
ing an opera for television, and what are 
the specific problems that I had to face in 
planning a work for such a medium. I must 
confess that in writing Amahl and the Night 
Visitors, I hardly thought of television at all. 
As a matter of fact, all of my operas are 
originally conceived for an ideal stage which 
has no equivalent in reality, and I believe 
that such is the case with most dramatic 
authors. 

For the creator, the moment of night- 
mare in a dramatic work occurs when he 
finally sees his idea frozen in the realistic 
frame of the theater. Something infinitely 


‘ precious to the author is altered when the 


original poetic impulse has been translated 
into literal and visual terms, no matter how 
excellent they may be. When realized in 
the theater, the work becomes suddenly a 
disassociated and detached entity in front 
of which he finds himself almost a stranger. 
That mysterious moment of vision has been 
made wonderfully and fatally concrete. 

I’m sure that to very young people the 
stage must appear histrionically primitive 
compared to the cinema and television, but 
to me the stage still comes the closest to 
that “ideal theater,” perhaps because its 
greater use of symbolism, imposed by its 
own limitations, demands of the audience a 
wider range of imagination and a deeper 
poetic sense. To me, cinema, television and 
radio seem rather pale substitutes for the 
magic of the stage. This is the reason why, 
in writing Amahl and the Night Visitors, 
I intentionally disregarded the mobility of 
the screen and limited myself to the sym- 
bolic simplicity of the stage. 

The spectator who takes no journey and 
has no appointed time or seat but, carelessly 





clad, sits casually on the first available chair 
in his living room, and who, knitting or 
perhaps playing with the kitten, “turns on” 
what he takes to be a theatrical perform- 
ance, will never know the emotion of a real 
theatrical experience. The theater must be 
a choice—a carefully made appointment. 
Machiavelli, even after he retired to the 
country, used to don his most elaborate and 
richest clothes before setting to work on his 
books. Symbolically, at least, every artist 
does the same. He addresses you in utter 
dignity—whether his message be comic or 
tragic—and to partake in his experience, you 
must share this seriousness and receive his 
message wearing your “Sunday clothes.” 

No harm is done by indulging in “me- 
chanical boxes,” nor am I trying to discour- 
age you from listening to this recording. As 
a matter of fact, listening to an opera on 
records is a bit like courting a girl by cor- 
respondence; it has its advantages and its 
disadvantages. 

The advantages are considerable. Being 
unable to see the girl you are courting, you 
can allow your imagination to soar and lend 
to your loved one every sort of physical 
charm she may not possess in reality. The 
disadvantages are mainly physical ones and 
much too obvious to enumerate. Now—if 
the girl happens to be one of those ungainly, 
cold, intellectual individuals who write 
well, love at a distance is highly recom- 
mendable. But if the girl is a warm, pas- 
sionate and beguiling creature, love of the 
flesh-and-blood variety is definitely prefer- 
able. 

As it happens, my operas are not cold, 
intellectual creatures: they are rather nice 
to look at, impulsive and warm-hearted— 
too warm-hearted at times, so it seems, Al- 
though you may enjoy listening to their 
voices through a speaker, if you are to know 
them well, I still recommend that you 
should spend an evening with them at the 
theater. 


ees 
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Menotti-AMAHL AND THE 


NIGHT VISITORS 


with the cast of the NBC Opera Company 
December 1963 television production 


Amahl 
(a crippled boy of about 12) 
Kurt Yaghjian 


His Mother 
Martha King 


The Three Kings: 
Kaspar 

John McCollum 
Melchior 

Richard Cross 
Balthazar 

Willis Patterson 


The Page 
Julian Patrick 


Orchestra and Chorus 
conducted by Herbert Grossman 


Produced by Richard Mohr 
Recording Engineer: Lewis Layton 
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DYNAGROOVE 


Dynagroove records are the product 
of RCA Victor’s newly developed sys- 


tem of recording which provides a 
spectacular improvement in the sound 
quality. 

CHARACTERISTICS: 
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- Brilliance and clarity—the original 


sound in startling definition 


- Realistic presence—sound projected 


in “photographic” perspective 


. Full-bodied tone—eyen when you 


listen at low level 


4. Surface noise virtually eliminated! 


Ss. 


Inner-groove distortion virtually 
eliminated! 


To solve these old and obstinate prob- 
lems in dise recording, highly ingen- 
lous computers—“‘electronic brains”— 
have been introduced to audio for the 
first time. These remarkable new elec- 
tronic devices and processes grew out 
of an intense research program which 


produced notable advances in virtu- 
ally every step of the recording sci- 
ence, 


The final test of any record is in the 
listening—compare the sound of Dyna- 


groove recordings! 


Dynagrooye recordings are mastered 


on RCA Magnetic Tape, 
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AMAHL AND THE NIGHT VISITORS 


WORDS AND MUSIC BY GIAN CARLO MENOTT! 


OPERA IN ONE ACT ° FIRST PERFORMED BY THE NBC TELEVISION THEATER ON CHRISTMAS EVE, 1951 














ABOUT THE CAST 


Kurt Yaghjian, son of the assistant con- 
ductor of the Baltimore Symphony Orches- 
tra, was a member of a school choir that 
participated in the premiére of Menotti’s 
The Death of the Bishop of Brindisi in 
May 1963. Menotti was impressed with 
the expressiveness of the boy’s face and 
recommended him to NBC for the role of 
Amahl. Martha King sang The Mother 
in a performance of Amahl with the Bal- 
timore Symphony under Mr. Grossman’s 
direction. She was a member of the Balti- 
more Opera Company and a pupil of Rosa 
Ponselle. This Amahl marked her first ap- 
pearance with the NBC Opera Company. 


Richard Cross (King Melchior) has ap- 
peared in several NBC Opera productions 
—he sang Donato in Menotti’s Maria Golo- 
vin and Pimen in Boris Godunov. He also 
sang in the Baltimore performance of 
Amahl. In 1963 the bass-baritone made 
his San Francisco Opera debut as Count 
Rodolfo in La Sonnambula. John McCol- 
lum (King Kaspar) made his recital debut 
in Town Hall, New York, in 1952. Since 
then he has appeared throughout the 
United States and Canada in concert, re- 
cital and opera. He sang Basilio in the 
NBC Opera production of The Marriage 
of Figaro; he has sung with the Little 
Orchestra Society of New York, at Tangle- 
wood and at Spoleto. Willis Patterson 
(King Balthazar) is both a singer and a 
teacher. He is assistant professor of music 
at Virginia State College. A winner of the 
Marian Anderson Award for Young Sing- 
ers in 1958, he has been soloist with the 
Detroit Symphony and other leading or- 
chestras. Julian Patrick (The Page) has 
performed with a number of opera organi- 
zations, including the Opera Department of 
the Berkshire Festival. A versatile singer, 
he has also appeared in several Broadway 
musicals. 


Herbert Grossman has conducted NBC 
Opera productions on many occasions, for 
television—the world premiére of Menotti’s 
Labyrinth, The Barber of Seville, Madama 
Butterfly and Traviata—and on tour. From 
1952 to 1954 the American-born and 
-trained conductor was on the staff of the 
Munich State Opera; since then he has 
conducted opera at the New York City 
Opera, in Baltimore and in New Orleans. 
Equally at home in the concert hall, he 
has been associate conductor of the Balti- 
more Symphony and of the Pittsburgh 
Symphony. 
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Kurt Yaghjian and Martha King 
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Recording in Webster Hall 


Production photographs: Courtesy of NBC 
Recording session photographs: Henri Dauman 


Printed in U.S.A. 








This digitally mastered recording was 
made using Burwen Studio's recently re- 
built 90-year-old Steinway B, The piano 
was located inside one of five 13-feet deep 
speaker horns to augment its rich sound. 
Two special low-noise capacitor micro- 
phones delivered a line level signal to a 
wide dynamic range mixer-equalizer and 
then to a Sony PCM-F1 digital recorder. 
The final digital master tape was slightly 
re-equalized, the low frequencies were 
blended, and then it was digitally spliced. 
All the audio signal processing equipment 
and microphones used are the products of 
Engineer and sound specialist Richard S. 
Burwen. 


Produced by Steven Schoenberg and 
David Sokol 

Engineered by Richard S. Burwen 
Recorded at Burwen Studios, Lexington, 
MA 

Drawing by Barry Moser 

Graphic Design by Steve Cazavilan 
Back Cover Photography by Edward 
Judice 

Mastered by Bernie Grundman 
Matrices and Pressings by RTI 


Recorded on May 29, 30, 31, 1984 
All performances are spontaneously 
improvised compositions by 

Steven Schoenberg. 

Special thanks to my family, Janis, 
Steve Cazavilan and Barry Moser 
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Lullaby 


Side Two 1 Kyrie 
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Final Reflections 


Breakfast at Sunrise 
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Three Days in May Steven Schoenberg 





I dedicate this album to the thoughts. feelings and beliefs which we can share in order to bring about peace throughout the world. 
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HAMMERED DULCIMER SOLOS 


SIDE ONE 

1. Seven Valleys as 
2. Cloud Canyons, Dawn (Bass) 1:16 
3. Greensleeves 2:46. 
4. The Hawk & The Trout (Bass) 5:24 
5. Lullaby (Dulcetta) 2:09 
6. Cloud Canyons, Day 4:00 
SIDE TWO 

1. Journey To Near Stars 5:04 
2. Amazing Grace (Standard & Bass) 2:16 
3. Woodie’s Waltz 1:56 
4. Seneca Farewell 4:17 
5. Clouds Canyons, Dusk (bass) Bi52 
6. Seven Valleys 1:54 
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7 VALLEYS 

Heading homeward high over West Virginia 

Solo at Sunset 

Air Ocean rippling against narrow wings 

Suspends me above sunbright peaks and 
shadowed valleys. 

Home 

is just beyond the - 

Horizon. 


JOURNEY. TO NEAR STARS was written 
for the Challenger’s Crew. | am inspired 

not so much by what is accomplished, but 
by what is attempted. 


WOODIE'S WALTZ | 
West Virginia fiddler Woody Simmons has ; 
been a special inspiration over the years, 
so | named this one for him. 





All compositions by Sam Rizzetta except 
Greensleeves & Amazing Grace (traditional) 
arranged by Sam Rizzetta. This recording 
uses Rizzetta Standard, Dulcetta (soprano), 
and Bass dulcimers designed and built by 
Sam Rizzetta. Performances are ona 
Standard except as indicated aiter tune 
titles. 


Rizzetta dulcimers are available from 

RIZZETTA MUSIC 

Dept. SV 

P.O. Box 510 | 
Inwood, WV 25428 ; 
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I Didn’t Mean To Be Mean 
Walking On Rails 
Sad Poetry 


Cide One 
If You Leave Me, Can I Come Too? 
Let’s Cook Berserk Warriors 
Too Many Times Psychedelic Peace Lamp 
Got Hit 
Looking For Bird 
Ready For You Now 


Chemical Travel 


Catalinas Reward 


Holiday In Auckland 
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DR.FOUNTAIN'S 


MAGICAL LICORICE STICK REMEDY 


FOR THE BLUES 


A remarkable formula developed by No longer will you suffer from dyspep- 


Dr. Fountain, which combines the heart of sia, sciatica, migraine headache, dilated nos- 
the rare licorice stick in a mixture guaranteed trils, furrowed brows, loss of breath and/or 
to cure the ague, stop the shakes, revoke the cankers of the cheek and tongue. Forget 
rattles, dismiss warts and other peculiar skin forever the fidgety feet, quivering fingers, 
eruptions, banish freckles, stop cranky backs sweating palms, stiff elbows, bowed legs or 
from aching, and have a definitely salutary knocked knees. Kiss your truss goodbye! 
effect on hangnails, fever blisters, and the Dr. Fountain, who has.spent a bearded 
gout. lifetime among the friendly savages in the 

This patented remedy must be taken in- mystical city of New Orleans,has learned all 
ternally. If rubbed on or merely inhaled, it their magical secrets and has mixed them 
will not have a lasting effect. It must get in- into this healing, heady brew. 


an 72h it a chance, and it will. WARNING! MAY BE HABIT-FORMING! 


Take in large doses at least once a day jor a week. 
———————————————— oc Qe 


HIDE: 


DOCTOR FOUNTAIN’S MAGICAL LICORICE STICK REMEDY FOR THE BLUES (2:23) / MISSISSIPPI (2:04) 
BRIDGE OVER TROUBLED WATER (2:35) / LICORICE STICK RAG (2:23) / SOMEWHERE (2:27) / SULPHUR AND MOLASSES (2:15) 
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SUDE 


EVERYTHING IS BEAUTIFUL (3:04) / I'M IN LOVE WITH NEW ORLEANS (4:05) 
APPLAUSE (2:01) / PASSPORT TO THE FUTURE (3:01) / HEY MR. SUN (2:14) 
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Coral Stereo Records Can Be Safely Played On Today's Monaural Phonographs To The Maximum Sound Capa- 
bilities Of Your Equipment Yet Will Reveal Full Stereo Listening Quality When Played On Stereo Phonographs. 
CORAL RECORDS, INC., A Subsidiary of MCA Inc., New York, N. Y., USA Ph NIE LO) 
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LANDOWSKA PLAYS FOR PADEREWSKI 


| LANDOWSKA PLAYS FOR PADEREWSKI 


This record is a homage to Paderewski— admirable artist, in- 
comparable patriot — to Paderewski on his birthday. 

He who had the rare happiness to meet Paderewski knows the 
power of his unique personality, the ardor of his love for his native 
and, his faith and his indomitable will. 

How can we pay tribute to the memory of this great man if not 
in playing the music of Poland, of which he was a glorious son? 

T shall never forget the hours I spent with Paderewski. His sim- 
plicity, his kindness were truly a mark of his greatness. 

His intense curiosity about music of the past, and especially 
folk-music, was amazing. Needless to say that the music which 
meant most to him was that in which he heard the echo of his 
beloved Poland. 

Paderewski was tremendously interested in the harpsichord and 
loved it. How often he said to me: “I did not know that one could 
make this instrument sing!” 

The pieces included in this recording are those Paderewski 
loved most. I often played them for him and — at his request — 
repeated them. 

* = * 
The movement of the Humanists, from the beginning of the 15th 
century, profoundly inspired the music of Poland, and it devel- 
oped during the 16th and 17th centuries in a prodigious way. 

Great was the love of certain Kings of Poland for music, from 
Sigismond First the elder (1506-1548) to Ladislas IV (1632-1648) . 
Organs, a cappella choirs, military bands, instrumental ensembles 
— above all the lute—echoed through the palaces and private 
chapels of kings and nobles. To be surrounded by great musicians, 
to discover new-born talents, to attract from foreign lands artists 
who bring with them new lustre to music, such is the beneficent 
role of a prince enamoured of his art. 

Thus, at the beginning of the 17th century in Poland we see, 
working side by side, the great Italian, French and Polish 
musicians. 


*DIOMEDES CATO: Chorea Polonica 

Diomedes Cato was born in Venice c.1570. When very young, he 
vent to Poland and was engaged as a lutanist by the generous 
patron Stanislas Kostka who had a magnificent chapel and cele- 
brated Italian singers attached to his court. Diomedes Cato was 
so deeply influenced by Polish music and the native life and cus- 
toms that he remained there to accept Poland as his beloved 
adopted country. 

The Chorea, in which the dancers, hand in hand, formed a 
circle, was usually danced in the open, often around an ancient 
oak tree. It was a processional dance of grave and serene char- 
acter. 


* JACOB LE POLONAIS: Gagliarda 


Jacob le Polonais was born c.1545 in Poland and went as a child 
to France where he was known as “the Pole” more often than 
Jacob. “He never played so well as when he was drunk” (Sauval, 
Histoire et recherches des antiquités de la ville de Paris, 1724). 

Listen to the adorable Gagliarda with its rhythmic subtlety and 
mischievous grace. 


* THREE POLISH DANCES of the 17th CENTURY 


The first of the three Polish dances— Courante —is also by 
Jacob le Polonais and is yeiled in a light melancholy. 
It is followed by two anonymous dances, a short one in E major 
and another in E minor which is a genuine popular mazurka, 
* - * 


The influence of Polish music upon music of foreign countries 
during the 16th and 17th centuries is both vast and profound. The 
extraordinary riches of Polish folklore give us the key to this 
influence which extends up to the 18th century and even beyond. 

George Philipp Telemann, in his autobiography, tells us that 
during his sojourn in Cracow he enjoyed participating in ker- 
mises. Thirty-six bagpipes, eight fiddles tuned a third higher, a 
quint-posaune (bass trombone) and a regal (portable organ) — 
just think of it! — shrilled out Polish folk songs which Telemann 
exalts for their wild beauty and savage originality. He was amazed 
and delighted by the wealth of musical ideas displayed by the 
instrumentalists, who improvised while the dancers rested. He 
said that any composer who heard them could only be enriched, 
and he admitted frankly that he, himself, did not hesitate to make 
use of Polish folk motives. His works attest to this in an eloquent 
way. 


FREDERIC CHOPIN: Mazurka Op. 56, No. 2 


The Polish people are naturally musical. Music is part of their 
life, their work, love and pleasures. The peasant sings while work- 
ing, scratches the fiddle while drinking at the inn, and blows the 
flute while herding the animals. The reapers go to the fields and 


Wanda Landowska 


Harpsichord Pleyel 





return singing. Singing, they bring in the last cart load. They sing 
while threshing the grain. The girls who go to pick berries in the 
woods sing. All farm work is done while singing, the whole village 
participates. 

In the country where I was brought up, I saw, as a child, a farm 
girl milking the cows—in 2/4 time —while soothing them by 
singing a mazur in 3/4 time. This, which seems incredible to a 
stranger, is natural for a Pole, because of the peculiar accent of 
the mazur. I think of the famous dispute between Meyerbeer and 
Chopin: Chopin was enraged at Meyerbeer who insisted, while 
hearing a mazurka played by Chopin, that it was in 2/4 time. 
What a pity that Meyerbeer could not have seen the Polish milk- 
maid at work and have heard her singing! 

The words of popular songs speak of violins, flutes, bagpipes. 
Also of the contrabass, nicknamed “big Maryna.” It is especially 
the contrabass which growls out the famous and indispensable 
fifth in the bass (listen to the first bars of Chopin’s Mazurka in 
C major, Op. 56, No. 2), on which the mazur, the obertas, the 
kujawiak — all in triple time —ride so lustily. The fifths of the 
contrabass stimulate and fan the flame of the dancers. 

It is important to be aware of the character of the mazur to 
avoid turning it into an elegant salon piece, accented like a 
Viennese waltz. 

Life abroad only increased Chopin’s nostalgia for his country. 
The mazurkas tell us this eloquently. Passionate, melancholy, 
some are of a heart-breaking sadness. Others evoke the peasant 
life, the inns, the harvest festivities, the authentic mazur which 
Chopin saw danced as a child and youth. “You know how anxious 
T was to reveal our Polish music and I feel that I have been par- 
tially successful,” wrote Chopin to his friend and school-mate, 
Tytus Wojciechowski. 

The mazur of Chopin which I have chosen for this record could 
be considered as a prototype of this dance. We find in it the most 
striking features of the mazur: the stamping, the solo of the 
male dancer (the melody in A minor in the left hand), etc... . 

Chopin on the harpsichord? 

Yes, on the harpsichord! Do not be angry with me, my pianist 
friends! 

And now, let me tell you why I do this: 

The harpsichord, reservoir of sharp colors, flute, strings, nasal 
oboes, bagpipes, contrabass, is the ideal instrument to render folk- 
music. You will hear it in “The Hop,” the most authentic, the 
most striking mazurka that ever existed. 


*WANDA LANDOWSKA: The Hop, Wedding folk 


song 


‘A very old genuine folk mazur which glorifies the hop. In Poland, 


this plant is a symbol of marriage. 
The resemblance of this folk song to the mazurka of Chopin is 
very moving to the heart of a Pole. 


)-* WANDA LANDOWSKA: Bourrée d’Auvergne 


Many years ago, the Auvergne colony of Paris asked me to 
take part in a regional festival of music and dances of Auvergne. 
Marius Versepuy (scholar who devoted himself to the folk-music 
of Auvergne), who knew my fondness for folk-music, sent me a 
collection of authentic bourrées, and I began to read them. The 
motives of the bourrée fascinated me and I was struck by their 
resemblance to certain Polish dances. I composed a chain of 
bourrées and transcribed them for the harpsichord. But this 
resemblance to the Polish Oberek continued to obsess me, and I 
asked myself, anxiously, if, in playing the bourrée, I was accenting 
it in the true Auvergne spirit. At this time, I lived in an 18th- 
century house, in the Latin Quarter, where there was a large fire- 
place in my music room, Every week a coal man from the bistro 
across the street brought me a sack of coal. In Paris, many bistros 
sell drinks in the front and coal in the rear,:and these are almost 
all owned by Auvergnats, 

“I shall put to the test my way of playing the bourrée,” I said 
to myself as I sat at my harpsichord, awaiting the arrival of the 





coal man. A knock at the door and there he was with his eack of 
coal on his back. I broke into the bourrée. The man stood still, 
looked around to see where this music which he knew so well was 
coming from. He put down his sack and began to dance. Happy, 
I gave a sigh of relief. 

During the festival, my Auvergne friends enthusiastically 
showed their gratitude. Since that time, I have often played the 
bourrée at my concerts, reassured by the Auvergne people. But, 
then, when I play this bourrée, why do the Poles, who attend my 
concert, come to me, moved, to thank me for playing an Oberek? 

AWplzzlenreriatetens 
Oh! that adorable, that versatile bourrée d’Auvergne! 

Paderewski adored it. 


Francois COUPERIN LE GRAND: Air dans le 
gout Polonais 7 


The influence of Polish/taste in the entire musical world was 
widespread. Thus, let us not be surprised that Couperin composed 
the Air dans le gotit Polonais (XXe Ordre), a true mazurka, to 
render homage to Marie Leszezynska, the wife of Louis XV. 


Jean Philippe RAMEAU: Air grave pour deux 
Polonais 


The Air grave pour deux Polonais is part of the prologue to 
Rameau’s Opera Les Indes Galantes. 

What is most characteristic of Rameau’s art is the composer’s 
extraordinary awareness of the value of the least effect he wishes 
to obtain, whether it be on the boards of the theatre or on the 
double keyboards of the harpsichord. 

According to Rameau’s instructions, the Air grave pour deux 
Polonais has to be played “fieérement” (proudly). This applies to 
the tempo and to the right accentuation. In tLis way he depicts 
the lofty bearing of great Polish noblemen. 


*Michael Cleophas OGINSKI: Polonaises in A 

minor and G major ns o. 
The Oginski princes were famous for their chivalry, their ardent 
patriotism and their love of music and the fine arts. They represent 
the perfect type of 18th-century dilettanti. 

Prince Michael Casimir, disappointed in his high political as- 
pirations, retired to his estates where he maintained an orchestra 
composed of the best musicians, both Polish and foreign, to which 
was attached several distinguished singers. He showered them 
with his generosity. 

He, himself, played several instruments, particularly the harp, 
and the addition of pedals to it is attributed to him. It was he who 
suggested to Haydn the subject of the Creation for an Oratorio. 
Prince Michael Casimir was also a distinguished painter. 

His nephew, Prince Michael Cleophas, born in 1765 at Guzow, 
near Warsaw, continued the family tradition. Soldier, diplomat, 
writer, poet and composer, he was, above all, a fervent Pole. 
Michael Cleophas’ fame rests mainly on his Polonaises. Chopin 
knew them from childhood, played them, loved them and took 
them as a model. 

The versatility of Michael Cleophas is very curious. Side by side 
with a Polonaise, pathetic and rhythmically intense ( A minor), he 
gives us one, playful and gracious (G major) in the Italian style 
at the end of the 18th century. 


arabewolre 


Lakeville, Connecticut, June 1951 
* All pieces transcribed by Wanda Landowska will soon be 
published. 
NB. We find a rich source of material on ancient Polish music in 
Dr. Alicja Simon’s thesis. 


SIDE 1 
Polonaise in A Minor 
Bourrée d'Auvergne 
Gagliarda 
Chorea Polonica 
Polonaise in G 


Banp 1 
Banp 2 
Banp 3 
Banp 4 
Banp 5 


SIDE 2 
Air grave nee deux Polonais 


Banp 1 
Banp 2 
Banp 3 
Banp 4 
Banp 5 


Air dans le gott Polonais 
Three Polish Dances 

The Hop 

Mazurka in C, Op. 56, No. 2 
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SET 


RECORD ONE 
Side A 


BALLROOM POLKA 
(R. Henry) 


STARLIGHT OBEREK 
(R. Henry) 


TEDDY AND EDDY — POLKA 
(R. Henry) 


BLUE WALTZ 
(W. Dana) 


SLAPHAPPY POLKA 
(R. Henry) 


ACE OF SPADES — POLKA 
(R. Henry) 


Side B 


COUNTY FAIR POLKA 
(R. Henry) 


LOVENEST — OBEREK 
(R. Henry) 


TALL MAN — POLKA 
(R. Henry) 


BONES — POLKA 
(8. Graham/J. Baffa/W. Dana) 


AT THE WELL — OBEREK 
(R. Henry) 


LAKE SIDE — POLKA 
(R. Henry) 
Vocal: EDDIE SKINGER 


RECORD TWO 
SideA 


TWIST POLKA 
(R. Henry) 


ORCHID WALTZ 
(W. Dana) 


DREAM GIRL — OBEREK 
(W. Dana) 


HOP-TOP-JUMP POLKA 
(W. Dana) 


POLISH HEART — KUJAWIAK OBEREK 
‘W. Dana) 


TOUCH AND GO — POLKA 
(R. Henry) 


Side B 


MY BUDDY — POLKA 
(R. Henry) 


TONY THE BACHELOR — POLKA 
(R. Henry) 


SETTING SUN — POLKA 


(R. Henry) 
APPLE TREE — OBEREK 
(R. Henry) 
RIDING HIGH — POLKA 
(R. Henry) 


GOODNIGHT MY LOVE — POLKA 
(R. Henry) 


DANA 


POLKASERIES MFG’D & DISTRIBUTED BY FIESTA RECORD COMPANY, 
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D598-4 


BALLROOM 
POLKAS 


RAY HENRY 





OTHER TWO-RECORD SETS 


Adance date 
with Eddy Zima 
and his orchestra 





pana 


D598-2 A DANCE DATE WITH 
EDDIE ZIMA 


D598-5 POLKA WITH RAY HENRY AND 
THE CONNECTICUT BRASS 


and his orchestra 


The Golden Hits of Frank - 
“Wonqlowsk{, 
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D598-3 THE GOLDEN HITS OF 
FRANK WOJNAROWSKI 
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D 598-6 SONGS FOR MOTHER/MATKA 


INC. 1619 BROADWAY, N.Y., N.Y. 
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RAY HENRY 
and his Orchestra 








DOMINO POLKA 

RAIN, RAIN POLKA 
CANDY POLKA 

HIGHWAY PATROL-POLKA 
UNITY POLKA 


“7-44” YOUR FEET POLKA © 


Acta 4 
7 os si 


ZIG ZAG POLKA 

TIME OF YOUR LIFE-POLKA 
GOLD APPLE-POLKA 
PLEASANT DREAMS-POLKA 
SHUT OUT-POLKA 

KED SHOES - POLKA 
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HIT POLKAS 














The POLKA isn’t just a dance fad. It's a part of the dancing heart of America, and the basis for some of America’s greatest hit songs. Other dances 
came, went and were forgotten. The POLKA became popular here many years ago, and today it’s more popular than ever. 


WHY? — Because no style of music gives people so much gayety, cheerfulness, and hilarity. They need this to brighten their daily lives. 


WALTER DANA of DANA RECORDS, is one of Poland’s most popular composers. He is a great authority on the Polka. The popularity of the Polka 


in the U.S. and Canada is due largely to Dana’s pioneer efforts. 


DANA RECORDS is indeed proud of its position as the leading “POLKA HOUSE” in the nation. In the last several years, we have been fortunate in 
haying a series of outstanding POLKA HITS, and here you have them on 12” LONG-PLAYING RECORDS. 


DLP 1200 e JONNNIE BOMBA & HIS ORCHESTRA 
A. Hot Foot Polka, Polish.Hop Polka, Thats My Pop Polka, Snappy Polka, Old Fash- 
toned Polka, Srokenhearted Oberek. 


w 
7 


Chop Suey Polka, Bright Eyes Polka, Lazy Farmer Polka, Uni- 
ning On The Shore Waltz. 


DLP 1201 e STEVE ADAMCZYK & HIS HUNGRY SIX 


A. Baby Do olka, High Castle Polka, Steve's Special Polka, Cuckoo Polka, Fan 
Dancer Polka, Joyce Oberek. 

S_ Violins Plow For Mie Polka, Merry Go Round Polka, Hi-Fi Polka, | Had A Girl Friend 
Oberek, Rolling Stone Polka, Don’t Kid Me Polka. 


DLP 1202 * FRANK WOJNAROWSKI & HIS ORCHESTRA 


A. | Love Julide Polka, Ferry Boat Polka, Celebration Polka, Shoeless Oberek, Blos- 
Ti 


me Polka, Dancing Girl Oberek. 


“ 


om 


Finger Dance Polka, Clarinet Polka, Lucki-Urban Polka, Blue Sky Oberek, Broke 


ow 


But Happy Polka, Polka King Polka. 


DLP 1203 ¢ RAY HENRY & HIS ORCHESTRA 
A. Blonde Bombshell Polka, Dawn Patrol! Polka, Trip To The Moon Polka, Skiddles 
Polka, Speakeasy Polka, Skating Oberek. 
B. Clorinet Polke, Julida Polka, Midnight Polka, Four Leaf Clover Polka, Knock Out 
Polka, Skylight Oberek. 


DLP 1204 + GENE WISNIEWSKI & HIS HARMONY BELLS ORCH. 
A. Open The Door Polka, Canasta Polka, Wedding Anniversary Polka, Cuddles 
Polka, Magic Polka, Sunny Skies Polka. 


B. My Fanny Polka, Rock & Rye Polka, Soldier Boy Polka, Serenade Polka, Emilia 
Polka, Whistle Stop Polka. 


DLP 1205 + BERNIE WYTE & HIS ORCHESTRAS 
A. Pennsylvania Polka, The Woody Woodpecker Song, Herr Schmidt Polka, Cuckoo 
Waltz, Beer Barrel Polka, Hamburger Polka. 





B. Wedding Polka, Pulaski Skyway Polka, Spiteful Girl Polka, Chicken Market 
Oberek, Cowbell Polka, Mountaineer's Polka. 


ae 
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DLP 1206 ¢ WALTER SOLEK & HIS ORCHESTRA* 
A. Tonight Polka, Jolly Farmer Polka, Surprise Polka, Paradise Polka, Tambourine 
Polka, Wild Bull Polka. 


B. It's Raining Polka, Jolly Wally Polka, Umbriago Polka, Starlight Polka, Dumpling 
(Pierogi) Polka, Supreme Poika. 
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DLP 1207 e¢ EDDIE ZIMA & HIS ORCHESTRA* 
A. Slap Happy Polka, Green Bridge Polka, Circus Polka, Meet The Missus Polka, 
Going To A Wedding Polka, Bow Tie Polka. 


B. Green Grass Polka, Dark Cloud Polka, Barrelhouse Polka, Rock-A-Bye Polka, 
What'll It Be Polka?, Dimples Polka. 


ec i 
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DLP 1208 e¢ RAY HENRY & HIS ORCHESTRA* 
A. Domino Polka, Rain-Rain Polka, Candy Polka, Highway Patrol Polka, Unity Polka, 
Stamp Your Feet Polka. 


Ex 


B. Zig Zag Polka, Time Of Your Life Polka, Gold Apple Polka, Pleasant Dreams 5 
Polka, Shut Out Polka, Red Shoes Polka. | 
DLP 1209 ¢ GENE WISNIEWSKI & HIS HARMONY BELLS ORCH.* = 
A. Rock & Roll Polka, Kiss Me Kid Polka, Baseball Polka, Tutti Frutti Polka, Prince & i: % 
His Grace Polka, Leap Year Oberek. 
B. Beer Barrel Polka, Gloria Polka, Hocky Pocky Polka, Bunny Hop Polka, Tom-Tom - 
Polka, Gas Pipe Polka. : 
DLP 1210 e FRANK WOJNAROWSKI & HIS ORCHESTRA* 
A. Dream Polka, Jay-Cee Polka, Blue Roses Polka, Melody Polka, Robin Polka, 
Quiz Polka. 
B. Coal Miner Polka, Wolf-Wolf Polka, Merry Widow Polka, Off We Go Polka, 
Peacock Feather — Krakowiak, Bayway Polka. 
* These records to be released in the very near future. 7 
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STEREO 








Arthur Foedler 












Boston Pops 
[Morten Gould 
: Chicago Symphony 
ESS PL ize & His Orchestra 
Charles Munch 
or \ \ Boston Symphony 
Piano Concerto No.1—Theme 
Lea Z i waltz of the Howers Swan Lake-waltz 
Vip FA mee Z| Andante Cantabile sleeping Beauty-waltz 






Romeo and Juliet-Love Theme 











All the E-Z Listening light classics 
you know and love, from the “Anvil 
Chorus” to “The William Tell 
Overture” 


RAVE 
NOTICES FOR THESE 
TCHAIKOVSKY RECORDINGS: 


MORTON GOULD/ 
THE CHICAGO SYMPHONY: 


“Morton Gould and the Chicago 
soar with ballet and opera waltzes 
that are not an invitation but a 
command to dance.” 


— Time Magazine 


CHARLES MUNCH/THE 
BOSTON SYMPHONY 
ORCHESTRA: 


“The Romeo is very good indeed, 
and in the stunning presence of 
the recorded sound seems to take 
its place at the head of available 
versions.” 


— Robert C. Marsh/ 
HIGH FIDELITY 


ANSHEL BRUSILOW/ 
THE CHAMBER SYMPHONY 
OF PHILADELPHIA: 


“Once again I am impressed by 
Brusilow’s sensitivity to dynamic 
shading; he is thoroughly at home 
in this literature, and his players 
respond beautifully to his direc- 
tions...and the Andante Cantabile 
from Op. Il, is dressed in its best.” 


— Shirley Fleming/ 
HIGH FIDELITY 


compen bbe 


The Camden Classics trademark is used 
with the permission of RCA Corporation. 
Made from masters of RCA Corporation. 
All rights reserved. 

©1977,RCA Corporation, N.Y.,N.Y. 


Warning: Unauthorized reproduction of this 
recording is prohibited by Federal Law and 
subject to criminal prosecution 


@) A product of Pickwick International,Inc, 


1 Pickwick Records Division, 

135 Crossways Park Drive, Woodbury, 
New York, 11797 
Distribue au Canada par / Distributed in 
Canada by Pickwick Records Division of 
Canada, 106-108 McMaster Avenue, Ajax, 
Ontario, Canada. LIS 2E7. Printed in U.S.A 


Library of Congress Catalog Number 
77-750503 
Cover Art: Edward Sorel 





® 
QUINTESSENCE 


Adit Parade of Tchaikovsky's most beautiful melodies! 


TCHAIKOVSKY’S 
GREATEST HITS -VOL.I 


SIDE ONE 


1.PIANO CONCERTO NO. 1 FIRST MOVEMENT (abr.) 
(6:38) Arthur Fiedler/ Boston Pops 
Ralph Votapek, Pianist 
2. SWAN LAKE WALTZ (7:05) 
Morton Gould/ Chicago Symphony Orchestra 
3. SLEEPING BEAUTY WALTZ (4:24) 
Morton Gould/Chicago Symphony Orchestra 
4.WALTZ OF THE FLOWERS (6:23) 
Morton Gould/ Chicago Symphony Orchestra 
SIDE TWO 
1.ROMEO AND JULIET LOVE THEME AND 
CONCLUSION (5:38) 
Charles Munch/ Boston Symphony Orchestra 
2.ANDANTE CANTABILE (FROM QUARTET NO. 1) (6:33) 
Anshel Brusilow/ Chamber Symphony of Philadelphia 
3.SYMPHONY NO. 5 (ANDANTE CANTABILE) (12:53) 


Morton Gould and his Orchestra 
John Barrows, French Horn 


TCHAIKOVSKY’S GREATEST HITS! 


“Tonight We Love?’ “Moon Love’ “Our Love’ “On the Isle 
of May.” In the 1940's, Tin Pan Alley had a field day with the 
music of Tchaikovsky heard on this album. 

Adding their own lyrics and adapting Tchaikovsky’s tunes 

to the standard 32-bar pop song formula, commercial composers 
created hit after hit. These songs ruled the airwaves in the 
1940s’. Many of them appeared week after week on that winner’s 
circle of pop song — the Lucky Strike Hit Parade (a popular 
radio program that engaged singers and orchestras to perform 
the top-selling pop records live before an audience). 


Today, great ballad singers like Tony Bennett, Jerry Vale, 
and Johnny Mathis still turn to these evergreens for the power- 
ful memories they evoke in their audiences. Today, it is not 
considered commercial to raid the classics but since Tchaikov- 
sky and many others presented their ‘hits’ in the most 
compelling form, to begin with, all we need do is turn to the 
music itself. 

The variety of Tchaikovsky’s melodies is astonishing. 

You'll hear the sweeping brilliance of the big theme from the 
First Piano Concerto, the vaulting, leaping turns of the ballet 
waltzes, the soaring ecstasy of Romeo and Juliet — the tender 
joy of the andante cantabile from the First String Quartet and, 
finally, the autumnal, burnished tone of the French horn sing- 
ing one of Tchaikovsky’s greatest melodies in the Andante 
Cantabile from the Fifth Symphony. 


“TONIGHT WE LOVE” CONCERTO 
Freddy Martin’s pop version of the sweeping theme that opens 
Tchaikovsky’s ever-popular First Piano Concerto, made the 
Lucky Strike Parade. This theme is one of Tchaikovsky’s most 
brilliant and original inspirations and is heard only in the 
opening pages of the concerto but it is so arresting that is has 


Quality is Quintessential! 


All Selections Previously 
Stereo 
Released on RCA Records 


literally been the “open sesame” to Tchaikovsky for millions 
of music lovers. 
BALLET WALTZES! 

When Europe caught waltz fever from the waltz king himself, 
Johann Strauss, Jr., Russia was no exception. Tchaikovsky's 
waltzes are more symphonic than Johann’s. Indeed, the third 
movement of his Fifth Symphony is a captivating waltz. These 
waltzes, among the most famous and beloved of all Tchaikoy- 
sky’s music, are drawn from his enormously popular ballets: 
Swan Lake, Sleeping Beauty and the Nutcracker. Johann 
Strauss, Jr.'s social, ballroom waltzes are here transformed 
into spectacular dances bursting with balletic leaps, turns and 
climaxes. These waltzes are definitely not for dancing, unless 
you happen to be Rudolf Nureyev. 

ROMEO AND JULIET 

The soaring, second appearance of the love theme from 
Tchaikovsky’s Romeo and Juliet is a more powerful, impas- 
sioned statement than its first tender, innocent announcement. 
The lovers have become aware of the tragic events surrounding 
them and indeed, no sooner has this love music reached its 
ecstatic climax than we again hear the strife-filled theme 
depicting the age-old animosity of the two royal families of 
Verona— the Capulets and the Montagues. The tragic epilogue, 
a requiem for the lovers, is built on the love theme motif. 

The love theme enjoyed hit parade status in the 1940 s'as “Our 
Love?’ 
ANDANTE CANTABILE 

Tchaikovsky composed two famous Andantes Cantabile 
(slow and singing melodies). The first is drawn from his String 
Quartet No. 1, which he composed at the age of 31, the beginning 
of his artistic maturity. It was inspired by an old Russian folk 
tune which Tchaikovsky obtained from a carpenter. Cobbett’s 
Cyclopedic Survey of Chamber Music gives this description 
of the andante cantabile: 


“The whole movement is utterly beautiful and exquisite in 
its simplicity. No wonder that it should have made the whole 
quartet and its composer famous’ 


There is a world of difference between the youthful, tender 
Andante cantabile of the First String Quartet and that of the 
Fifth Symphony composed 19 years after the Quartet. In the 
intervening period Tchaikovsky had become a complete master 
of the symphonic form. He was able to bend it to his every 
whim and inspiration, inventing dramatic episodes of enormous 
thrust and power, building powerful climaxes — but always 
having his orchestra sing with an irresistible warmth and 
passion. This Andante Cantabile is built on two of Tchaikovsky's 
most inspired melodies. The French horn announces the first, 
and one of the most famous, themes in all music. Millions know 
it as the pop hit “Moon Love’ It requires a real virtuoso and, 
fortunately, Morton Gould has one in John Barrows who has 
played First Horn in many great symphony orchestras. The 
other theme is announced by the oboe-and later taken up by 
the full orchestra. It is scarcely less famous than the first theme 
having also been turned into a pop song and used as the signa- 
ture for John Nesbit’s popular radio, TV and movie series: 


* The Passing Parade. een 
—R. Peter Munves 


Quintessence is a revolutionary breakthrough in high-quality classical recordings at popular prices. 


Extra care is applied to every step of the manufacturing process: 


* The Dolby Noise Suppressant System is used in re-mastering all original tapes. This process 


greatly reduces hiss from one generation of tape to another. 


Master lacquers are cut by master craftsmen on Neumann lathes. The Neumann transfers a 


truer sound from tape to record than was ever before possible. 


* Only 100% pure Virgin Vinyl is used; this material (never recycled) assures satin-smooth surfaces. 
* Rigid Quality Control procedures include auditory inspections at,every 500th pressing. 


Everything is $7.98 but the price! QUINTB88BNCB 
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vikki carr 2 
it must be him 


side one side two 




































It Must Be Him* (ASCAP, 2:48) ABit Of Love (BMI, 2:35) 

Can't Take My Eyes Off You (BMI, 3:10) Alfie* (ASCAP, 2:45) 

One More Mountain (BMI, 2:28) Forget You* (ASCAP, 2:12) 

A Million Years Or So (BMI, 2:45) Look Again* (ASCAP, 2:37) 

So Much In Love With You* (BMI, 2:07) (Theme from “IrmaLa Douce’’) 

Tunesmith (BMI, 3:10) Her Little Heart Went To Loveland* (ASCAP, 2:25) 





























Blue world. The blue world of sad love 
songs is a big part of the special world 
of Miss Vikki Carr. Her many moods 
are as different as the seasons, each 
with its own meaning and its own 
warmth. She projects them with an 
honesty that makes you believe her 
message. Her message here is one of 
sadness. She makes you believe it 
because she believes it—she /ives what 
she sings. Vikki seems to be an actress 
playing the leading role in her own life 
story—every line seems real, rehearsed 
through the ordeals of experience. 
This is how she delivers a song; each 
lyric is a part of her and by singing 
she gives a part of herself. Vikki’s 
complete involvement in her music, 
however, is a small part of her success. 


She has the tools—voice and style. 
They create moods that capture the 
emotions of anyone who ‘‘experiences”’ 
her sound. 


for ‘‘What Now My Love,” as well as 
many other beautiful songs. Vikki 
portrays the feeling in an emotional 
way; it is a sincere example of her 
captivation. The mood is one of despair 
—an ended love affair and the flicker 
of hope that lingers. Vikki makes 

you believe. 
























But there’s another reason why 
Vikki Carr comes across so beautifully 
in this album. Ernie Freeman, the man 
who arranged ‘That's Life” for Frank 
Sinatra and other hits for Bobby Vee 
and Gene McDaniels, adds his talent 
and experience in musical arrange- 
ments to Vikki’s vocal brilliance. The 
result is an unequaled excellence in 
both areas. 

The title song, ‘It Must Be Him,” 
especially captures Vikki’s mood for 
this album. The music was written by 
Gilbert Becaud, who was responsible 
















The selection of tunes, itself, seems to be 
an art; each lends itself to Vikki and her 
style—she has complete control. Her 
melancholy mood is brought to a 
dramatic climax by “A Million Years 
Or So” and ‘‘Forget You.” 










































Producers: Tommy Oliver and Dave Pell* 

Arrangers: Ernie Freeman, Perry Botkin, Jr., 
Bob Florence, Tommy Oliver 

Engineer: Ami: Hadani 

Art Direction: Woody Woodward 

Design: Gabor Halmos 

Photography: |van Nagy 





“forget you? Why, that’s the funniest 
joke I’ve heard, so funny that | cry... 
with laughter 11© Copyright Chappell & Co., Inc. 


Al Stoffel 














You'll enjoy hearing V 


ikki Carr exclusively on Liberty Records: 
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The Way Of Today! Anatomy Of Love Discovery, Vol. 2 Discovery! Miss Vikki Carr Color Her Great! ; 
LST-7456/LRP-3456 LST-7420/LRP-3420 LST-7383/LRP-3383 LST-7354/LRP-3354 LST-7318/LRP-3318 





LIDENTY RECORDS INC./ LOS ANGELES, CALIFORNIA 90020 / PRINTED IN U, 5, A 





SteCRECO ALSO AVAILABLE IN MONAURAL LRP-3533 LST-7533 











‘ 
( 
‘ 
‘ 
‘ 
' 





* 


f 
am 
3 


rs 





SPIN(@) RAMA 





TA FEIOM2 


FULL SOUND TRACK FIDELITY 


y 
ww 








/ 


at 


fix pe. f 


a 
$-81 


ey & 


SPIN (©) RAMA 


OKLAH 


Sh (NOVA 


OMA 


featuring 


AL GOODMAN'S ORCHESTRA tek? 


” 
4 
- v ; 
« tm es 


with os ok, A 


SUSAN SHAUTE, RICHARD TORIGI 


Side A 


OVERTURE 
OKLAHOMA 
PEOPLE WILL SAY WE’RE IN LOVE 


OH WHAT A BEAUTIFUL MORNING. 


KANSAS CITY : 


Side B 
THE SURREY WITH THE 
FRINGE ON TOP 
OUT OF MY DREAMS 
| CAN'T SAY NO 
‘“  MANY7A NEW DAY 
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When “Oklahoma” was first presented to. its 
opening night audience on March 531, 1943 the 
“curtain” seemed meaningless in its desired effect 
to indicate the performance had ended. Everyone 
appeared glued to their seats hoping for more. 
The wild applause which ensued was an indica- 
tion. of ‘the illustrious success which this Rodgers 
and Hammerstein musical was to enjoy. Five years 
later it’ was: still playing to capacity audiences. 
Even today the music from Oklahoma is played 
and enjoyed by millions of people throughout the 
world, for the impact of this great musical 
stretched far and wide to all corners of the earth. 


Brilliantly staged, gloriously costumed, mag- 
nificiently produced, Oklahoma set the pattern for 
a new type of musical production. Story, lyrics, 
music, settings, costumes, dances . . . everything 
radiated with brilliance from the opening “Oh 
What a Beautiful Morning,” through the romantic 
“People Will Say We're in Love,” to the rousing 
“Oklahoma.” 


Adapted from “Green Grow the Lilacs,” a 
Theatre Guild play by Lynn Riggs, “Oklahoma” 
was given that Rodgers and Hammerstein touch 
andmade into a musical comedy of the greatness 


_ which gives it a long and enjoyable life. Oklahoma 
.* ehas the kind of. music you can listen to forever. 


It is.recorded on this album by Al Goodman's 


_ Orchestra with the deft musicianship that presents 
“ohe of ‘the finest conceptions of its illustrious 


score. 


STEREOPHONIC RECORDING 
TECHNICAL DATA (RIAA) 


This recording was made on oe Ampex Tape Recorder, 
Model 300-2, with Altec, Telefunken, and EV667 Microphones. 


The Masters were cut on a Scully Lathe with Western Electric 
3A Cutters employing the 45/45 System. Heads were driven 
by @ modified 200 Watt Mcintosh Amplifier. 


Mastering was done with maximum stylus velocity consistent 
with minimum distortion realizing the ultimate in signal to 
noise ratio. 

Although the total frequency renge of 30 CPS to 15,000 


CPS on this record is not within the range of ordinary hearing, 
microscopic examination will reveal the etchings of the upper 


dynamic frequencies. However, it is the opinion of the pro- 
ducers of this record that the inclusion of these inaudible 
frequencies does convey a certain warmth of tone that is 
sensed by the listener rather than actually heard. 


Stereophonic records offer a new dimension in sound. The 
human ear is now employed to ‘mix’ the music. Before with 
only one output this was automatically done. Now with two 
outputs the rhythm comes from one output and the melody 
comes from another, (Different arrangements of ‘splitting’ 
the orchestra are used for various types of music). The ear 
receives the music from two sources and blends it together. 


This recording may be played on any 33/3 RPM Stereophonic 
record instrument. It may also be played on any standard 
phonograph. However, the record may suffer a noise buildup 
which would be indicated when finally played on a stereo 


SPINORAMA RECORDS 


phonic machine. Therefore it is recommended that this record 
be played only with a stereophonic needle. 


The Record Industry Assn. of America has come up with 
an approved definition of a stereophonic record. According to 
the RIAA standard, ‘‘a true stereophonic disk record has two 
distinct orthogonal modulations derived from an -original live 
recording in which a minimum of two separate channels were 
employed.’ 


The RIAA's engineering committee recommended that all 
stereo disks which conform to the RIAA definition be so 
identified 


30 CPA 
15,000 CPS 


Low Frequency Limit 
High Frequency Limit 
Mastered according to RIAA standard Curves 


This is a Spinorama Long Playing 331, RPM Record, unbreakable under normal use, For greater enjoyment i* should always be kept away from heat and stored in this sleeve. 


Printed in U.S.A 


Dust and dirt should be removed from this record with lint free cloth. 
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( The broad, irregular, compelling melodies from the musical heritage of early Christianity have exerted 
a powerful fascination on music lovers sifce the 19th century revival of this thousand-year-old art. 
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also playable on MONO 
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GREGORIAN CHANT 
EASTER MUSIC 


Side 1: 
RESPONSORY: Christus resurgens 5:41 


INTROIT: Resurrexi — 
SEQUENCE: Victimae paschali laudes — 
COMMUNION: Pascha nostrum : 7:44 


ANTIPHONS (from Antiphonale monasticum): 

Angelus autem Domini — 

Et ecce terraemotus — 

Erat autem aspectus — 

Prae timore autem — 

Respondens autem Ae tass 2:38 
HYMN (from Antiphonale monasticum): 

Ad cenam Agni % etter as 3:35 


Side 2: 

ANTIPHONS (from Antiphonale monasticum): 

Et respicientes — 

Post dies octo — 

Regina caeli ... re RNASE eee TC Sooooda ve 


Salve, festa dies — 
Alleluia, latis revolutus est — 
IN OXIA osccoonsanssssounsannco0o0cbossODNNDE . 9:20 


HYMN (from Antiphonale monasticum): 
Tel Deum ieee erie iieronr cotereiey: sogovsey CALI 


BENEDICTINE MONKS OF THE ABBEY 
OF ST. MAURICE AND ST. MAUR, 
CLERVAUX, LUXEMBURG 


The close ties between Jewish and Christian life are 
most clearly expressed in the celebration of Easter. It 
is no wonder that the words of the Jewish Passover 
occur throughout the Christian festival. The whole Easter 
Office is a marvelous mixture of texts from the Jewish 
tradition and from the stories of the Resurrection told 
by the Evangelists. 


This relationship can also be recognized in the hymns 
recorded here. The responsory Christus resurgens tells 
in the words of Paul (Rom. 6:9) of the fact of Christ's 
Resurrection and His deliverance from the sovereignty 
of death. The melody has that majestic and, at the same 
time, transparent responsory style which must go back 


to the old Jewish style as regards its structure: a hymn 
sung by soloist and choir. Not only the development as 
a whole but the very motifs used show traces of tradi- 
tional Jewish music. 


In the opening hymn Resurrexi, which introduces the 
Mass, the Lord himself, in a variation of the Latin ver- 
sion of Psalm 138, tells His Father and His disciples 
that He has arisen. It is no loud cry of triumph, but 
a calm word, sung in a splendidly balanced melody 
expressing restful serenity when all strife is at an end. 


A completely different atmosphere surrounds the se- 
quence Victimae paschali laudes which, with the simple 
musical expressiveness and vivid emotion of the late 
Middle Ages, calls on Christians to offer praise to this 
Paschal lamb that leads the strayed sheep back to the 
fold and has reconciled sinners with our Father in 
Heaven. 


The communion hymn Pascha nostrum sings with re- 
strained joy of Christ the Paschal lamb who died for us, 
and in the fascinating simplicity of the five Office 
antiphons the Lauds of the Easter octave tell of the 
events centering around Jesus’ grave. 


In the Easter hymn Ad cenam Agni, sung here in the 
ancient version (that is, not in the one revised during 
the Renaissance), we find in a short form the inter- 
mingling of Jewish and Christian Paschal themes. 


Two jewels of short antiphons frame the Magnificat in 
the Easter Sunday vespers Et respicientes and the Post 
dies octo of Low Sunday. In a happy key we learn at 
Easter in the words of the Evangelist of the amazement 
of the women who, coming to the grave, saw that the 
heavy stone had been rolled back. On Low Sunday we 
are told how Jesus, eight days after His Resurrection, 
appeared to His disciples and blessed them with His 
peace. 


Infectious and boundless in its-joy is the melody of the 
great Regina caeli antiphon. The Salve festa dies finds 
us once again in the midst of medieval, sumptuous 
Easter liturgy. This song of praise, so favored for singing 
in processions, shows, at least as regards the thoughts 
expressed, some of the ties of the Middle Ages with the 


liturgies of the Christian East which have not yet been 
wholly explained. 


We now have a simple, syllabic medieval hymn that 
tells of the events at the grave. What is typical in this 
hymn is the constant recurrence of the buoyant Alleluia, 
the word which expresses the joy of Easter in the 
Latin liturgy. 


The simple melody of the Ave Maria can be added to 
the hymns of the actual Easter liturgy. It expresses a 
lofty medieval piety and follows the stress of the words 
in a flowing line. Lastly comes the great ancient Chris- 
tian prose hymn Te Deum, the culmination of the ex- 
pression of gratitude for salvation. The recitative melody 
sung here is an older version than the usual one, which 
latter is generally indicated by the words ‘‘More Ro- 


mano.” 
—B. Brockbernd O.S.B. 


BIBLIOGRAPHY 


There are two important chapters on Gregorian music 
in Paul Henry Lang’s Music in Western Civilization. 
A very useful short study is Gregorian Chant and its 
place in the Catholic liturgy by Jos. Smits van Waes- 
berghe, published (in English) by the Continental Book 
Company of Stockholm in their Symphonia Books series: 
it is full of interesting illustrations and musical ex- 
amples. 


THE PERFORMANCE 


The Benedictine monks of the twentieth century have 
made a vital contribution to the purification of the Gre- 
gorian tradition by removing the foreign accretions of 
the late Renaissance. This record was made by the 
monks of the Benedictine Abbey of St. Maurice and 
St. Maur at Clervaux, Luxemburg. There, in the heart 
of what was once Lotharius’s Middle Empire, the Ro- 
manic and the Germanic approaches to ancient religious 
music have long played complementary parts. This is 
neither a studio recording nor a concert performance. 
It is a presentation of the daily practice of a living com- 
munity which expresses its beliefs through time-honored 
melodies. 
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Polkas were considered the chief of Bohemian national dances 


att 


and was adopted by society in 1835 at Prague. From Prague 
it readily spread to Vienna, and was introduced to Paris by 


Cellarius, a dancing master at the Odeon in 1840. 


It took the public by storm, and spread like wildfire through 
England and America. Everything was named after the polka, 


from public houses to articles of dress. 


The true polka has three slightly jumping steps, danced on the 


PARTY * 


(M-63) 
M - 3148 


“e (©) RAMA 


first three beats of a four-quaver bar, the last beat of which is 
employed as a rest while the toe of the unemployed foot is 


drawn up against the heel of the other. 


Because of success of their first album, Stanley Pulaski known 


as the ‘Baron of the Polka’ recorded this second album. 


This is just another example of the great music brought to you 
by srinorama Records in accordance with our motto of “fine 


records need not be expensive.’’ 
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SIDE A... 
JUNE BALL POLKA 
STRIP POLKA 
TEN LITTLE INDIANS POLKA 
TOO FAT POLKA 
DIANE POLKA 
DANCE WITH ME POLKA 


SIDE B.. 
MAY, JUNE, JULY, POLKA 
JULIDA POLKA 
GENES LANDLER POLKA 
FERRY BOAT POLKA 
WOOD CHOPPERS POLKA 
MINKA POLKA 


TECHNICAL DATA 


This particular recerd was recorded 
on a Ampex Model 300 Tape Ma- 
chine using Telefunken, Neumann, 
EV 667 Microphones. 


The Masters were cut on a fully 
automatic Scully Lathe with Miller 
Cutter Heads driven by speciall 
designed 200 Watt Mc Intesh 
Amplifier. 


DINNING DODD 


The total frequency range of 15 
CPS to 25,000 CPS is on this rec- 
ord, however, it is not within the 
range of the human ear. It is in- 
cluded in the mastering because 
of the feeling that this upper and 
lower range of frequency responses 
provided the listener with a certain 
warmth of tone and gives the rec- 
ord a more lush sound. 


This recording may be played on 
any 33% RPM record playing in- 
strument; but the wide range and 
fine technical features incorpo- 
rated in this record will be most 
fully realized on playback equip- 
ment of extreme high fidelity. 


LOW FREQUENCY LIMIT.......15 CPS 
HIGH FREQUENCY LIMIT. ..25,000 CPS 
CROSSOVER ................ 500 CPS 
ROLLOFF........... 13.75 DB at 10 KC 


SPINORAMA RECORDS 


This is a SPINORAMA Long Playing 33% RPM Record, unbreakable under normal use. For greater enjoyment it should always be kept away from heat and stored in this sleeve. 
Dust and dirt should be removed from this record with lint free cloth. 
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Summertime Blues 
Drop Me Off In Harlem 
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. Waiting For The Robert E. Lee 
. When The Saints Go Marching In 


. Yes 


1 

2 

3. Rich Kids Rag 

4 

5. Got A Lot Of Livin’ To Do 


Barry Levitt 
Barry Levitt 
Frank Derrick 
John Caruso 
Laurie Frink 
Larry Charles 
Gerard Carelli 
Wendy Kimball 
Gerard Carelli 
Barry Levitt 
Robby Kirshoff 
Roxy Recorders 
Mike Frieze 
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Jacket Design by 
Ardt Creation — Lattingtown, New York 


Mastering by Spiral Disc 


FOR ADDITIONAL INFORMATION: 
STATLER RECORDS, INC. 
1795 EXPRESS DRIVE NORTH 
SMITHTOWN, NEW YORK 11787 
(516) 582-3386 
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18 FAVORITE FOLK SONGS SUNG BY 
DISNEYLAND BOYS CHOIR 


UNDER DIRECTION OF PAUL SALAMUNOVICH 
ARRANGEMENTS BY WILLARD JONES 


PRODUCED BY CAMARATA 


HERE ARE THE WORDS OF SOME OF THE 18 SONGS 
SO YOU CAN ‘SING ALONG’ WITH THE DISNEYLAND BOYS CHOIR 
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‘IT'S A SMALL WORLD” 





JAPAN — SUKIYAKA 


Oo-e-oh moo-ee-tay ah-roo-koh 

Nah mee dah gah ko-do-ray mah-ee-yo nee 
Q-no-eé-dah soo hah roo no hee 

Hee toh ree poh-chee-no yoh-roo. 

As | walk alone the lonely wind seems to say; 


MEXICO — CIELITO LINDO 

Ai ai ai beautitul lieaven 

Porque a tu lado se alegran 

(Por kayah two lah doh sayah lay grahn) 
Cislito lindo los corazones. 

(Seeay lee toh lin-doh los coh-ray zo-nays.) 


AUSTRALIA — PADDY WHACK 


This old man, he plays ‘‘one’’ he plays knick knack on my thumb. 
This old man, he plays “‘two'' he plays knick knack on my shoe. 
This old man, he plays ‘’three"’ he plays knick knack on my knee. 
This old man, he plays “four’’ he plays knick knack on my door. 








U.S.A. — IT’S A SMALL WORLD 


It's a world of laughter a world of tears. 
It’s a world of hopes and a world of fears. 
There's so much that we share that it’s time we’re aware 
It's a smali worid after all. 

It’s a small world after all, it's a small world after all. 
it's a small world after all, it’s a small small world. 
Theyre is just one moon and one golden sun 

And a sinile means friendship to ev'ry one. 

Though the mountains divide and the oceans are wide, 
It's a small world after all. 


FRANCE — FRERE JACQUES 


Frere Jacques, Frere Jacques, 
Dormez vous? Dormez vous? 


From this darkness on all your nights will be this way. 
Sonnez les matines, 
Sonnez les matines 


© Beechwood Music 
e Ding dang dong, ding dang dong. 
= Are you sleeping, are you sleeping 
Brother John? Brother John? 
- Morning bells are ringing, 


Morning bells are ringing 
Ding dang dong, ding dang dong. 


KOREA — ARIRANG 

A-ri-rang a-ri-rang a-ra-ri yo 

You are leaving me to go away o'er a-ri-rang hill. 

Oh my darling if you leave me alone 

May your feet pain you long before‘you wal one mile! 


FRANCE — ALOQUETTE 





© Wonderland Music Co. 


U.S.A. — HOME ON THE RANGE 


Oh, give me a home where the buffalo roar, 
And the deer and the antelope play. 

Where seldom is heard a discouraging word 
And the skies are not cloudy ail day. 

Home home on the range 

Where the deer and the antelope play 
Where seldom is heard a discouraging word 
And the skies are not cloudy all day. 


ai in 


This old man, he plays “‘five’’ he plays knick knack on my thigh. 
(Chorus) 

With a knick knack paddy whack give the dog a bone 

This old man goes rolling home. 


GERMANY —STILLE NACHT (SILENT NIGHT) i 


Stille nacht! Heilige nacht! 

Alles schiaft, einsam wacht. 

Nur das traute hoch heilige paar. 
Holder knabe im lockigen haar. 
Schlaf in himmlischer ruh! 
Schliaf in himmlischer ruh! 


GERMANY — CHILDREN’S PRAYER 


When at night ! go to sleep 
Fourteen angels watch do keep. 
Two my head are guarding, 
Two my feet are guiding, 

Two are on my right hand, 

Two are on my left-hand, 

Two who warmly cover, 

Two who o’er me hover, 

Two to whom is given 

To guide my steps to heaven. 








ITALY — FUNICULI, FUNICULA 
Some think the world is made for fun and frolic, 
And so do |! And so do |! 
- Some think it well to be all melancholic 
To pine and sigh. To pine and sigh. 
But |, | love to spend my time in singing 
Some joyous song. Some joyous song. 
To set the air with musi¢ bravely ringing 
Is far from wrong! is far from wrong! 


Chorus: 

Alouette, gentille alouette, 

Alouette, je te plumerai ; 

Je te plumerai la tete, je te plumerai la tete 
Et la tete, et la tete, alouette, alouette, Ah! 


AUSTRALIA — KOOKABURRA 
Kookaburra sits on an old gum tree, 
Merry, merry king of the bush is he; 
Laugh, Kookaburra, laugh, Kookaburra, 
Gay your life must te. 
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ENGLAND — ORANGES AND LEMONS 





WALES — THE ASH GROVE 


Down yonder green valleys where streamlets meander, 


When twilight is tading | pensively rove. 

Or at the bright nocntide in solitude wander 

Amid the dark shades of the lonely ash grove. 

‘Tis there where the blackbird is cheerfully singing, 
Each warbler enchants with his notes from the tree; 
Ah, then little think | of sorrow or s2dness, 

The ash grove entrancing spells beauty for me. 


a 





AUSTRIA — CUCKOO 

Oh | go to Peter’s Fountain and what do | hear? 

From the misty swamp faraway cuckoo calling me clear. 
Hei-li-ah hul-dri-ah hul-dri-al hul-dri-ah cuckoo. 
Hul-dri-ah, hi-hi-ah hul-dri-ah cuckoo 

Hul-dri-ah hi-hi-ah hul-dri-ah cuckoo 

Hul-dri-ah, hi-hi-ah 


PRINTED IN U.S.A, 





| 4 
i 


ITALY — SANTA LUCIA 


Now ‘neath the silver moon, ocean is glowing 
O'er the calm billow, soft winds are blowing. 
Here balmy breezes blow, pure joys invite us 
And as we gently row, all things delight us. 
Hark, how the sailor's cry joyously echoes nigh: 
Santa Lucia! Santa Lucia! 


HAWAII — ALOHA OE 
Aloha oe, aloha oe 

Thou charming one who dwells among the bowers, 
One fond embrace before | now depart 
Until we meet apairi. 


“Oranges and lemons” say the be!!s of St. Clement's. 
"You owe me five farthings” say the bells of St. Martin's. 
“When will you pay me?”’ say the bells of St. Bailey. 
“When | am rich’’ say the bells of Shoreditch. 

“When will that be’’ say the bells of Stepney. 

“| do not know"’ says the great bell of Bow. 


SCOTLAND — COMIN’ THRU THE RYE 


Ifa body meet a body, 

Comin’ thru the rye. 

If a body kiss a body, 

Need a body cry? 

Ev'ry lassie has her laddie 
Nanwihéy say ha’e |} 

Yet all the lads they smile on me, 
When comin’ thru the rye! 
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ALBERT W. SELDEN... HAL JAMES 


present 


~ RICHARD KILEY 
Irving | Ray Robert 
ra JACOBSON MIDDLETON ROUNSEVILLE 


JOAN DIENER 





A NEW MUSICAL PLAY 
ev DALE WASSERMAN 


Music by Lyrics by 


MITCH LEIGH © JOE DARION 


Choreography by 
Settings and Lighting by 


Costumes b: 
HOWARD BAY — HOWARD BAY ana PATTON CAMPBELL 
i Musical Direction by Musical Arrangements by 


_ NEIL WARNER MUSIC MAKERS, INC. 


munca ALBERT MARRE 








RICHARD KILEY HAS NEVER GIVEN A FINER PERFORMANCE’ 


The Original Cast Recording 
. Produced for Records by Michael 


“MAN OF LA MANCHA IS AN ENTHRALLING, EXQUISITE MUSICAL PLAY. 


THE FINEST AND. MOST ORIGINAL WORK IN THE MUSIC THEATRE SINCE ‘FIDDLER ON THE ROOF!” 


KRS-5505 
Kapp 


- JOHN CHAPMAN, N.¥. DAILY NEWS 
“MAN OF LA MANCHA’ HAS CHARM, GALLANTRY AND DELICACY OF SPIRIT! 


- TAUBMAN, TIMES 


“MUSICAL THEATRE AT ITS FINEST, ANYWHERE ! A TRIUMPH. - GAVER, UNITED PRESS INTL. 
‘“A DREAM OF A MUSICAL!” -NADEL, W. TELEGRAM & SUN 


Down the centuries a great many adaptations of “Don Quixote” have been 
attempted for the musical stage, yet none achieved any real degree of 
success. Therefore, when a musical play called “MAN OF LA MANCHA" was 
announced for a Broadway opening on November 22, 1965, the news was 
received with indifference amounting to downright apathy. All the more 
electrifying when, at the conclusion of performance, the audience staged 
an ovation rarely paralleled in the theatre. Within hours the critics rushed 
into print with their most extravagant adjectives: ‘Superb’, Imaginative”, 
“Eloquent, bold and original’, “Compelling, witty, moving”, “A dream of 
a musical’, and in recurring refrain, “A triumph!’ By consensus it was 
named the best musical of the season. Predictions were freely made that it 
would endure for years, perhaps generations, as a classic for the musical 
stage. 


The irony is that “MAN OF LA MANCHA" is not, strictly speaking, an adap- 
tation of “Don Quixote” at all. It is an original work that deals with a 
crucial few hours in the life of Cervantes and merges the writer's spirit and 
identity with that of his fictional creation, Don Quixote. “‘MAN OF LA 
MANCHA” might most conveniently be described as a musical within a 
play, but in truth its originality of form defies classification. All who see 
it agree quite simply that it is unique. 


Miguel de Cervantes, aging and an utter failure in his varied careers as 
playwright, poet and tax collector for the government, has been thrown 
into a dungeon in Seville to await trial by the Inquisition for an offense 
against the Church. There he is hailed before a kangaroo court of his fellow 
prisoners: thieves, cutthroats and trollops who propose to confiscate his 
meagre possessions. One of these possessions is the uncompleted manu- 
script of a novel called ‘“‘Don Quixote’, and Cervantes, seeking to save it, 
proposes to offer a defense in the form of an entertainment which will 
explain himself and his attitude toward life. The “‘court’’ accedes, and be- 
fore their eyes, donning makeup and costume, Cervantes and his faithful 
manservant transform themselves into Don Quixote and Sancho Panza, 
proceeding to play out the story with the involvement and participation of 
the prisoners as other characters. 


Quixote and Sancho take to the road, singing “MAN OF LA MANCHA” 
(“1, Don Quixote”) in a campaign to restore the age of chivalry, to battle 
evil and right all wrongs. The famous encounter with the windmills follows, 
but Quixote ascribes his defeat to the machinations of his enemy, the 
dark Enchanter, whom one day he will meet in mortal combat. While 
Quixote and his squire are en route to a distant roadside inn—which the 
Don insists to Sancho is really a castle—Aldonza, the inn’s serving-girl and 
part-time trollop, is propositioned and taunted by a group of rough mule- 
teers and replies that “one pair of arms is like another’,“4T’S ALL THE 
SAME”. Upon arrival at the inn, Quixote, in his splendid if lunatic vision, 
sees Aldonza as the dream-ideal whom he will worship and serve evermore, 
“DULCINEA”. Aldonza is confused and angered by Quixote’s refusal to 
recognize her for what she really is. 


In the country home which Quixote left behind, his niece Antonia and his 
housekeeper seek out the neighborhood Padre to consider how this mad- 
ness may best be dealt with. However, the Padre finds that their concern is 
more with embarrassment to themselves than with the welfare of Quixote 
as the three sing “I’M ONLY THINKING OF HIM”. The Padre and Dr. Sanson 
Carrasco, Antonia’s fiance, are delegated to pursue the madman and bring 
him back home. Meanwhile, Quixote dispatches Sancho to Aldonza with a 
“missive” declaring his everlasting devotion to Dulcinea. Aldonza, being 
even more confused, questions Sancho as to why he so faithfully follows 
Quixote. Sancho replies, simply, in the song, “I REALLY LIKE HIM”. 


While Quixote is standing vigil in the courtyard of the inn in preparation 
for his official dubbing as a knight, Aldonza accosts him directly, asking in 
song, “WHAT DO YOU WANT OF ME?”. Quixote then encounters, during 
“THE BARBER’S SONG”, an itinerant barber wearing his shaving basin as a 
hat to ward off the sun. Quixote confiscates the shaving basin in a comic in- 
terlude, convinced that it is the miraculously protective “GOLDEN HELMET” 
of Mambrino and is ceremoniously crowned with the aid of the muleteers, 
playing along with him, and the incredulous barber, who comes.to believe 
that his basin may, indeed, be the celebrated helmet. 


The Padre and Dr. Carrasco, having failed in their mission, grimly plan a 
new attempt to bring Quixote to his senses, The Padre hopes that ‘‘the 
cure will not prove worse than the disease” in the song, “TO EACH HIS 
DULCINEA”. At this point, replying to Aldonza’s question about doing the 
things he does, Quixote explains he must follow his quest and sings her 
his credo, ‘THE IMPOSSIBLE DREAM” (The Quest’). Aldonza then en- 






counters the muleteers loafing near the courtyard well, and they tease and 
taunt her during a song called, “LITTLE BIRD, LITTLE BIRD”. Following the 
Padre’s and Dr. Carrasco’s departure, Quixote defends Aldonza‘s honor in 
a successful battle with the muleteers, and as his reward is formally knighted 
by the Innkeeper in “THE DUBBING”. 


Now, having caught the fever of Quixote’s idealism, Aldonza attempts to 
put it into practice, but for her efforts she is cruelly beaten and carried off 
by the muleteers as “LITTLE BIRD, LITTLE BIRD” becomes “THE ABDUC- 
TION”. Disillusioned, Aldonza passionately denounces Quixote and his 
dreams, which have brought her only anguish, in the highly dramatic 
“ALDONZA". (Now appears “The Enchanter’, fantastically costumed as 
The Knight of the Mirrors. He challenges Quixote to combat, forcing him 
to look into the mirror of reality where Quixote sees reflected a fool and 
a madman. Quixote is defeated .. . but Aldonza, a witness to his destruction, 
feels a deep sense of loss. The Knight of the Mirrors reveals himself as Dr 
Carrasco.) 


At home again, the old man who once called himself Don Quixote is dying. 
His faithful manservant, who has been his Sancho, attempts to cheer him 
up with “A LITTLE GOSSIP’. Aldonza, having followed, forces her way into 
the room, pleads with him to become Don Quixote once more and restore 
the vision of glory she held so briefly. Poignantly, she urges him to remem- 
ber that he once called her by another name, ““DULCINEA”. As she helps 
him recall the words of ‘““THE QUEST”, Quixote, stirred to the old fire, rises 
from his bed, calling for his armor and sword so that he, Sancho, and 
Aldonza may once more set out upon their mission. But in the moment of 
reaffirmation, during a reprise of “MAN OF LA MANCHA”, he collapses, 
dying. While the Padre, who has been at Quixote’s bedside, sings ‘THE 
PSALM" over the lifeless body, Aldonza, having seen the vision once more, 
refuses to acknowledge Quixote’s death. ““A man died. He seemed a good 
man, but | did not know him”, she contests, ““‘Don Quixote is not dead.” 
When Sancho questions her, she replies, “My name is Dulcinea’’. Quixote, 
having considered her throughout an individual of unique worth and value, 
has literally transformed her. 


Back in Cervantes’ dungeon, the prisoners, dregs of humanity though they 
are, have been deeply affected by his story and restore to him his precious 
manuscript, and as he leaves to face his real trial, they unite to sing the 
words of Cervantes—Quixote’s ‘‘THE QUEST’. 


DALE WASSERMAN, Author—A professional in show business since the age 
of nineteen, Mr. Wasserman racked up several successful careers as lighting 
designer, director and producer before turning to writing about ten years 
ago. In those ten years he has written forty-seven works for stage, televi- 
sion, and motion pictures—of which forty-seven have been produced or 
are currently in production; a record probably unequalled by any other 
writer in these media today. A formidable list of awards attests the quality 
of his work. ‘‘Man of La Mancha” is his first musical for Broadway, although 
he is obviously no stranger to the form. 


JOE DARION, Lyricist—Has worked in every field in which words are put 
to music from popular songs to the concert stage. His opera, ‘‘Archy and 
Mehitabel’” was turned into the Broadway musical “Shinbone Alley’’. His 
popular songs which have sold nearly ten million records include ‘‘Rico- 
chet”, “Changing Partners”, the ‘“Ho-Ho Song” and ‘‘Midnight Train’. 


MITCH LEIGH, Composer—Studied with Paul Hindemith at the Yale School 
of Music. He later came to New York where he organized and founded 
Music Makers, Inc., an enormously successful commercial production house 
that has won every major award for the radio and television commercial 
music it has provided. Mr. Leigh has written everything from jazz to opera 
and is at home in almost any musical style. He has previously been repre- 
sented on the Broadway stage as composer of the incidental music for the 
plays, “Too True To Be Good’ and “Never Live Over a Pretzel Factory’. 
“Man of La Mancha” is his first Broadway musical. 


ALBERT MARRE, Director—Mr. Marre enjoys the unique distinction of alter- 
nating between directing stylish straight plays and large-scale musicals. 
Among his numerous Broadway productions: “The Chalk Garden”, “Time 
Remembered” starring Helen Hayes and Richard Burton, Shaw's ‘‘Misalli- 
ance” and ‘Too True To Be Good’’as well,as the highly successful musicals, 
“Kismet” and ‘Milk and Honey’. He was Managing Director of the Brattle 
Theatre, Boston’s famed classical repertory company and he has also staged 
several elaborate musical revivals for the Los Angeles Civic Light Opera, 
“The Great Waltz”, ‘Die Fledermaus”, “South Pacific’ with Mary Martin, to 
name a few. His dual talent finds ideal expression in ‘Man of La Mancha”, 
a major new musical based on one of the world’s greatest classics. 
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The Muleteers ..... Shev Rodgers, Harry Theyard, Eddie Roll, John Aristides 

Fernando Grahal, Antony De Vecchi, George Marcy 
Ensemble .......... Gerrianne Raphael, Marceline Decker, Renato Cibelli 


Bruce MacKay, Ralph Farnworth, Ray Dash 


Orchestra Conducted by Neil Warner 
Side 1 
1. OVERTURE 
2. MAN OF LA MANCHA (1, Don Quixote) 


Richard Kiley, Irving Jacobson 


3. IT’S ALL THE SAME 


Joan Diener and Muleteers 


4. DULCINEA 


Richard Kiley, Muleteers and Ensemble 


5. 'M ONLY THINKING OF HIM 


Mimi Turque, Robert Rounseville, E:2anore Knapp 


6. | REALLY LIKE HIM 


Irving Jacobson, Joan Diener 


7. WHAT DO YOU aN OF ME? 
Joan Diener 

8. THE BARBER’S SONG 
GOLDEN HELMET 


Gino Conforti, Richard Kiley, Irving Jacobson, 
Muleteers and Ensemble 


Side 2 
1. TO EACH HIS DULCINEA (To Every Man His Dream) 


Robert Rounseville 


2. THE IMPOSSIBLE DREAM (The Quest) 
Richard Kiley 

3. LITTLE BIRD, LITTLE BIRD 
Harry Theyard, Muleteers and Ensemble 


4. THE DUBBING (Knight of the Woefu!l Countenance) 


Ray Middleton, Richard Kiley, Joan Diener, Irving Jacobson 


5. THE ABDUCTION 
Harry Theyard 


6. ALDONZA 
Joan Diener, Richard Kiley 


7. A LITTLE GOSSIP 
Irving Jacobson 

8. DULCINEA (Reprise) Joan Diener 
THE IMPOSSIBLE DREAM (Reprise) Joan Diener, Richard Kiley 
MAN OF LA MANCHA (Reprise) Richard Kiley, Joan Diener, 
THE PSALM Robert Rounseville Irving Jacobson 
FINALE (THE IMPOSSIBLE DREAM) 
Joan Diener, Robert Rounseville and Entire Company 
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All selections 
written by 
Edward Van Halen 
Alex Van Halen 
Michael Anthony 
and David Lee 
Xela eMoncasyela 

“You Really Got Me” 
written by : 
Ray Davies, 

“Ice Cream Man” 
written by 
Ho}ebew sparen 





PND (estoy ery 
published by 
Van Halen Music— 
ASCAP except 

“You Really Got Me” 
published by 
Jay Boy Music 
Corp.—BMI, 

“Ice Cream Man” 
published by Arc 
Music Corp.—BMI 


Fan Club 
_ Information and 
» Merchandising: 
Van Halen 
| Box 2128 
N. Hollywood, CA 91602 
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YOU’RE NOT ALONE 
BROTHERS AND SISTERS 
HAPPY AND LOST 

COME ON AND SMILE 

A TAP ON YOUR SHOULDER 


When they left the Drive-in things felt different... 

All songs written by McNamara and McNamara. Track A1 Produced by Hugo 

Nicolson and Embrace. Recorded and mixed by Hugo Nicolson. Tracks A2, A3, B1 & B2 
Produced by Tristin Norwell and Embrace. Recorded by Tristin Norwell and Simon Sh é 

Assisted by Stuart Miller. Mixed by Tristin Norwell. All songs published by Warner Chappe 

Music Ltd. The copyright in this recording is owned by Virgin Records Ltd. © & © 2000 Virgir 

Records Ltd. Art Direction by Blue Source. Illustrations by Tommy Penton. Photography by 

Kevin Westenberg. HUTT126. 7243 8 96563 6 7. LCO3098. Printed in the E.U. Write to 


Embrace at: PO. Box 7, Brighouse, HD6 4UR. www.embrace.co.uk 
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MERRY CHRISTMAS COLUMBIA | 


GUARANTEED HIGH-FIDELITY 


JOHNNY MATHIS 


with Percy Faith and His Orchestra 





Winter Wonderland O Holy Night 

The Christmas Song What Child Is This? (Greensleeves) 
Sleigh Ride The First Noel 

Blue Christmas Silver Bells 

I’ll Be Home for Christmas It Came Upon the Midnight Clear 
White Christmas Silent Night, Holy Night 
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Ara: oud 

Shamira: piano 
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TGs congas, Poteet 
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Ara: Portuguese Deg 
Shamira: DX7 

7B 

Arto: congas, percussion, 
Po) (a 


Homecoming 3:40 
Ara: gumbus, saz 
Shamira: DX7 
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Cry 
and mixed to a Mitsubishi digital X80. 2-track__ 
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August 1986 at Sound Ideas, 
New York 
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Bob Ludwig, Masterdisk 


I'd like to thank everyone 
for making this all possible. 
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Sidney Edward Clark. 
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(1) TU 
AY 4 
SIDE ONE SIDE TWO 
| That Bear Makes Me Crazy 2:14 The Bear You Loved 1:48 
" Teddy Bear's Picnic 3:02 You Are You 3:11 
‘ Honey Bear 3:46 I Know An Old Lady Who 
| Che Garden (Frog & Toad) 2:31 Swallowed a Fly 53 
: (Oh Let Me Be) YourTeddy Bear 2:05 The Bear That Snores 2:48 
The Show Biz Bear 1:34 Dream Maker 3:23 
Unbearable Bears 3:01 Lullaby Bears 4:08 
a 
: 
Kevin Roth is internationally knownasa virtuoso on the mountain dulcimer. First 
introduced to the dulcimer at the age of thirteen, unaware and uninfluenced by traditional 
dulcimer music, he began to explore the dulcimer’s range, resulting in one of the most 
innovative and celebrated dulcimer styles known today. By the time he was twenty-five, 
he had recorded fifteen adult dulcimer records for a major independent label, written 
three books for the dulcimer, performed in numerous concerts around the country, 
including the Philadelphia Orchestra, and started writing music and performing for 
children, Children are merciless critics, a difficult audience and they won't allow them- 
selves to be condescended to. Kevin has captured their hearts and imagination with his 
| creative music and lyrics and introduced a new generation to the unique sound of the 
} mountain dulcimer. 


Kevin's first recording for children “Oscar, Bingo and Buddies” was released by 
him in 1983 and was cited as a notable recording for children by The American Library 
Association. His second album “Lullabies for Little Dreamers” won the same award the 
; following year. Both albums are available on CMS Records. 


; 
| 
} Kevin Roth.,.dulcimer, delcimer, vocals Produced by... Kevin Roth for Kevin Roth 
| Grant Birchard , , . keyboards, flute Productions 
Jamie Helmer... drums, laughter,do-wops Co- Produced by . . . Grant Birchard 
Chris Knowels ,, . guitar, bass, do-wops Engineer... Grant Birchard, New Destiny 
Lou Abbott... drums, percussion Studio, West Chester PA, - spring 86. 
| Jill Haley... oboe, english horn Cover Art by... Pam Higgins Patrick 
; Richard Amorosso , , , cello Cover Design by... Susan Stewart Vaughn 
Marshall Toppo... guitar, bass Photography by ... Robert Visser 
Jay Hunsberger ,. . tuba Thanks to Kathryn Barone, for her insight 
| Jeannine Gothie and guidance, 
Carie Nash Management and Bookings; 
Laura Coyle, , , children’s vocals Kevin Roth Productions 845 Marlboro 
| Executive Producer... Jack Roth, Spring Rd, 
Marlboro Records Kennett Square, Penna, 19348 U.S.A, 


All songs by Kevin Roth are © 1986 Kevin Roth Music + Marlboro Records, All right's reserved, Used by permission, 
©® Marlboro Records, 645 Marlboro Spring Rd, Kennett Square PA 19348, No part of this recording may be used or sold in part or as a whole without writton permission from Marlboro Records, 
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Bluegrass Songs for Children 








1. Ain’t Gonna Rain No More 1. Listen to the Bluegrass 
(Traditional) 2:46 (Phil Rosenthal) 2:40 
2. Open Up the Window, Noah 2. Twinkle, Twinkle, Little Star ss 
(Phil Rosenthal, based on trad.) 3:02 (Traditional) 3:07 
3. Snowy Day 3. Aiken Drum 
(Phil Rosenthal) 2:48 (Traditional) 3:25 
4. Bingo 4. Little Liza Jane 
(Traditional, with additional lyrics by Phil Rosenthal) 2:24 (Traditional) 3:02 
5. Sailing in the Boat 5. Turkey in the Straw 
(Traditional, with new lyrics by Phil Rosenthal) 2:20 (Traditional) 2:40 


6. Riding in the Buggy 


(Traditional, with new lyrics by Phil Rosenthal) 2:15 


All songs published by Sourwood Music, BMI 
Traditional songs arranged by Phil Rosenthal 


MUSICIANS: 
Phil Rosenthal - banjo, mandolin, guitar, bass, lead and harmony vocals 
Naomi Rosenthal - harmony vocals (Side One - I and 4, Side Two - 3) 
Ann Vaughn - harmony vocals (Side One - 2, 3 and 6, Side Two - 5) 


Produced and Engineered by Phil Rosenthal 
Recorded at Sourwood Studio, Silver Spring, MD — 1984-85 


Album Design by Image Area 
Illustrations by Gareth Branwyn 
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Side One 
I WANNA BE WITH YOU 
(Doc Severinsen, Fred Crane) 


NIGHT JOURNEY 


(Doe Severinsen, Fred Crane, Emie Chapman) 
THE WORLD’S GONE HOME 


(Doc Severinsen, Fred Crane) 


SPANISH DREAMS 
Phil Kelly 


YOU PUT THE SHINE ON ME 
(Fred Crane, Lucy Crane, Doc Severinser 


NOW AND THEN 


(Doc Severinsen, Fred Crane 


LITTLE TINY FEETS 
(Doe Severinsen, Fred Crane, Bobby Thomas) 


LOOKIN’ GOOD 


(Doc Severinsen, Fred Crane) 


OPEN THE GATES OF LOVE 


(Doc Severinsen, Fred Crane, Paul Leim) 


Trumpet, Flugelhorn, Vocals —Doc Severinsen 

Keyboards —Fred Crane 

Bass -Ermie Chapman 

Guitars — Bobby Thomas, Vic Stewart 

Drums —Paul Leim 

Steel Guitar—Larry White 

Percussion —Ron Snider 

Trumpets & Flugelhorns—Don Thomas, John Anderson, Jay Sanders 
Trombone—John Osborne 

Tenor & Soprano Sax— Randy Lee 

Violins —Anshel Brusilow, Norma Davidson, Gloria Stroud, 

Pegay Miller, Lois Vornholt 

Cello—Monte Knutson, Mildred McShane 

Solo Voca] —Earl Moss 

Background Vocals — Lucy Crane, Trella Hart, Bettye Zoller, Peyton Park, 
Mark Franklin, Frank Bloebaum, Jim Clancy, Earl Moss, Leon Thomas, 
Tommie Young, Doc Severinsen 

Vocals on “You Put The Shine On Me” —All Souls Gospel 

Choir of South Dallas 


Produced by Doc Severinsen 
and Road Hog Productions through 
Bud Robinson Productions. 


Engineered by Don Smith and Thom Caccetta 

Mixed by Thom Caccetta. 

All songs arranged by Fred Crane except “Spanish Dreams” by Phil Kelly. 
All songs ©1975 All Write Music Publishers Inc. ASCAP. 

Recorded at Dallasonic Recording— Dallas, Texas. 

Wardrobe by Bill Whitten —Workroom 27. 

Photos: Ken McGowan.— Design: Tom Steele. 


Thanks to James Pankow for showing us the way; Steve 
Popovich—“Who Made Us What We Are Today”; Bud 
Robinson for all the ciphering. 


This album is dedicated to Lester “Roadhog” Moran and 
his Cadillac Cowboys for all the joy and inspiration they 
have given us. 


In the “Dog Eat Dog” World of Pop Music, longevity 
is often times difficult —I know. However, a mere hand- 
ful of artists have managed to take root and maintain 
a steady and ever-blossoming growth in the soil of the 
American mainstream. ‘Doc’ Severinsen is such an 
artist. Already highly acclaimed for his orchestral lead- 
ership on the TONIGHT SHOW, ‘Doc’ has taken a vital 
and very personal step in his musical evolution. 
Together with four old friends in Dallas, ‘Doc’ has 
managed to create a totally unique and original pack- 
age (much of the composing by ‘Doc’ himself) that 
crosses the bridge from romantic interlude to gut 
bucket funk. Truly a giant leap forward for ‘Doc’ 
Severinsen—the man and the musician. 

—James Pankow, “CHICAGO” 
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Hanging On The Telephone 
One Way Or Another 
Picture This 

Fade Away And Radiate 
Pretty Baby 

| Know But | Don’t Know 
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SIDE ONE SIDE TWO 


11:59 

Will Anything Happen? 
Sunday Girl 

Heart Of Glass 

I’m Gonna Love You Too 
Just Go Away 





Produced By Mike Chapman 
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Frank Infante: Chris Stein: 


Nigel Harrison: Clem Burke: Deborah Harry: 
Guitar Guitar, 12 String and E-bow 


SESS Premier Drums Vocals 
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HANGING ON THE TELEPHONE Jack Lee 


min the phone booth, it’s the one across the hall 
lf you don't answer, I'll just ring it off the wall 

| know he's there, but | just had to call 

Don't leave me hanging on the telephone 


lheard your mother now she's going out the door 
. Did she go to work or just go to the store 
All those things she said, I've chosen to ignore 
Oh why can't we talk again 
Don't leave me hanging on the telephone 
It's good to hear your voice you know it’s been so long 
lf] don’t get your calls then everything goes wrong 
- | want to tell you something you've known all along 











Don't leave me ha g on the telephone 





| had to interrupt 
your voice across th 
I'd like to talk when | ca 


Oh | can't control myself 


stop this conversation 
ne gives me a strange sen 


show you my affection 
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eave zing on the telephone 
e 


e Mus nc./ Monster Island Music (ASCAP) 





bs 


ONE WAY OR ANOTHER 


One way or another, I’m gonna find ya 
I'm gonna getcha 

One way or another, I’m gonna win ya 
Wen l=Xo)alar-r=4-) Col nr-] 

One way or another, I’m gonna‘see ya 
rile) nate anl=t23 ¢e4 nF] 

- One day, maybe next week 

lm gonna meetcha 

| will drive past your house, 

and if the lights are all down 

I'll see who's around 

One way. or another, I’m gonna find ya 
I’m gonna getcha 

One way or another, I’m gonna win ya 
I'm gonna getcha 


D. Harry-N. Harrison 


One way oranother, I’m gonna see ya 

I'm gonna meetcha 

One day, maybe next week 

I'm gonna meetcha 

And if the lights are all out 

I'll follow your bus downtown 

see who's hangin’ out 

One way or another, I'm gonna lose ya, 
I'm gonna give you the slip 

a slip of the lip, or another 

I'm gonna lose ya 

I'm gonna trick ya 

One way or another, I'm gonna lose ya 
I'm gonna trick ya 

One way or another, I'm gonna lose ya 
I'm gonna give you the slip 


MIRE lea leN am creme 

stand over by the wall 

where | can see it all 

find out who ya call. 

Lead you to the supermarket 

check out some specials and rat food 
get lost in the crowd ; 

one way or another, I'm gonna getcha 
where | can see it all 

find out who ya call, 


Copyrightc 1978 Rare Blue Music, Inc./Monster Island Music (ASCAP) 
International Copyright Secured 


- ALL RIGHTS RESERVED Used by Permission 


Chorus: 


Chorus 


SIDE ONE 


PICTURE THIS D. Harry-C. Stein-J. Destri 


PNM ELAS MM cere yu TL Unie) 
a sight worth seeing 

a vision of you 

All | want is a room with a view 


| will give you my finest hour 
the one | spent 

watching you shower 

| will give you my finest hour 


All | want is a,photo in my wallet 
a small remembrance 

of something more solid 

all | want is a picture of you 


Picture this—a day in December 
icture this—freezing cold weather 

You got clouds on your lids and you'd be on the skids if it 
weren't for your job at the garage 
if you could only, 

Picture this—a sky full of thunder 

Picture this—my telephone number 

One and one is what I'm telling you 


All | want is 20-20 vision 
a total portrait 

with no omissions 

All | want is a vision of you 


If you can 

(Repeat Chorus) 

get a pocket computer 

try to do what ya used to do 


Copyright c 1978 Rare Blue Music, Inc./ Monster Island Music (ASCAP) 
International Copyright Secured 
ALL RIGHTS RESERVED Used by Permission 


FADE AWAY AND RADIATE C. Stein 


Oooo00 Baby, | hear how you spend nitetime 
wrapped like candy in the blue blue neon glow 
fade away and radiate 


Qooo00 baby watchful lines 
vibrate soft in brainwave time 
Silver pictures move so slow 


_golden tubes, faintly glow 


electric faces seem to merge 
Hidden voices mock your words 
fade away and radiate 





the beams become my dream 
my dream is on the screen 


Dusty frames that still arrive 

die in 1955 

Fade away and radiate 

(Repeat Chorus) 

Fade away and radiate 

Copyright© 1978 Rare Blue Music, Inc./Monster Island Music (ASCAP) 


International Copyright Secured 
ALL RIGHTS RESERVED Used by Permission 


PARALLEL LINES peter Nata ay 

The lines | have written that you read between 
The lines on the pages 

The lines on the screen 

Of lines spoken—| say what | mean. 

It's parallel lines that will never meet. 


S)aNf MAM ale Me ssa 
Ships in the night: 
Ships that pass in the night. 


Evangeline stream—Evangeline's dream, 
It’s parallel lines that will never meet 
Copyright© 1978 Rare Blue Music, Inc./Monster Island Music (ASCAP) 


International Copyright Secured 
ALL RIGHTS RESERVED Used by Permission 





PRETTY BABY 


Stars live in the evening 
but the very young 
need the sun 


Pretty Baby 

you look so heavenly 
a neo nebula 

from under the sun 


| was forming 

Soe NAME MU Mate e ss 
iinem ley Maem eli art 
Wee Nelle. 


D. Harry-C. Stein 


Ya Ya Baby 
a Dolce Vi 















a/neo nebula 
from under the sun 


Eyes that tell me - 

incense and peppermints 
Your looks are larger than life 
long live innocence. 


Copyrightic: 1978 Rare Blue Music. Inc./ Monster Island Music (ASCAP) 
International Copyright Secured : 
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| KNOW BUT | DON'T KNOW ane 


(Spoken) “Hey, y'know? “Uh, | dunno? 
|_know. but | don't know 
| Know but | don’t know 
| know but | don’t know 
| Know but | don’t know 


| give but | don't get 

| will but | won't yet 

| lose but | don’t bet 

I'm your dog but not your pet 
| Know but | don't care 

Then | know but | don’t see 
Now | see but | don't know 

| care but | don't care 


| could but | won't be 
You can but not with me 
It’s alla mystery 

Locked out without a key 





Now | care but | don't care 
And | know but | don't see 
Now | see but | don't know 
| know but | don’t know. 


Now | know that you don’t know 
And | see that you don't see 

| care but | don't care 

| don’t care that you don't know. 


Copyright 1978 Rare Blue Music, Inc./ Monster Island Music (ASCAP) 
International Copyright Secured 
ALL RIGHTS RESERVED Used by Permission 





J. Destri 


t down é >a rocket to the ocean, we can run 
Repeat Chorus 
1 REL Lat on a frequency and burning like a fire 
Boy you've got the motion down, it’s getting late, I’m tired 
and I've lost control 
Poy nha =X NM NSM CLAS 
Time is running out 


Take me down the highway like a rocket to the ocean, we can run. 


(Repeat Chorus) 


Copyright) 1978 Rare Blue Music, Inc./Monster Island Music (ASCAP) 
International Copyright Secured 
ALL RIGHTS RESERVED Used by Permission 


WILL ANYTHING HAPPEN? Jack Lee 


| always said you could make it 
| know what | said and | meant it 


| 





ould make 
t that | saic 














(cause) | always liked the way you played guitar 

and | always knew that someday you'd go far . 
-n if you do will anything happen? 

alienate will anything happen? 

Will | see you again 


n if | do, will anything happen? 


Copyright c 1978 Rare Blue Music, Inc./Monster Island Music (ASCAR) 
International Copyright Secured 
ALL RIGHTS RESERVED Used by Permission 


SUNDAY GIRL Coat Stein 


| know a girl from a lonely street 
Cold as ice cream but still as sweet 
os) your Cee Nala 


Saw your guy with a different girl 
Looks like t in another world 
Run and sunday girl 


Hurry up, Hurry up and wait 

| stay ay all week 

and still | wa 

| got the blue please come see 
what your lovin means to me 


She can't catch up with the working crowd 
The weekend mood and she's feeling proud 
Live in dreams sunday girl 


Baby, | would like to go out tonight 
If | go with you 

My folks'll get uptight 

Stay at home sunday girl 


ey | saw your guy with a different girl 
looks like he's in another world 
TUT MATL T Nor) lah 


When | saw you again in the summer time 

If your love was as sweet as mine 

! could be sunday’s girl 

(Repeat Chorus) 

Copyright ¢ 1978 Rare Blue Music, Inc./Monster Island Music (ASCAP) 


iN CTaar Veer Meee a al Mestel cre) 
ALL RIGHTS RESERVED Used by Permission 


_ you teasing like you do. 





SIDE TWO 


D. Harry-C. Stein 





HEART OF GLASS 


I'M GONNA LOVE YOU TOO Mauldin-Sullivan-Petty 


ound ¢ 


seemed like the real thing 
but | w 
mucho n Jre¢ r dinvie 
oves gone behind. and your re GTP) =) aT) Pena 

In between, what | find is pleasing cause I’m gonna love you too. 
and I'm feeling fine You're gonna tell me sweet things 
love is so confusing You're gonna make my heart sing 
there's no peace of mind and I’m gonna hear bells ring 

If | fear I’m losing you, it’s just no ellen cause I’m gonna love you too 


You're gonna say you'll Lom) 
NoSU Molnar Mth me eh Moms 
You're gonna say you WR emits 
soon turned out had a heart of glass. cause I’m gonna love you too. 


seemed like the real thing Copyright c 1957 & 1958 MPL Communications, teats) 
only to find, International Copyright Secured - 

mucho mistrust ALL RIGHTS RESERVED Used by Permission 

Love's gone behind. 








Once | had'a love 
and it was a gas 



















Lost inside, adorable illusion and | cannot hide 
I'm the one you're using 

2ase don't push me aside 

coulda made it cruising, ye 

yeah, riding high on love's true blueish light 


Once | had a love 

and it was a gas 

soon turned out to be a pain in the ass 

seemed like the real thing 

but | was so blind 

mucho mistrust 

Love's gone behind 

Sopyright@ 19 Rare Blue Music, Inc./Monster Island Music (ASCAP) 
rnational Copyright Secured 

ALL RIGHTS RESERVED Used by Permission 


JUST GO AWAY 


as art 


Don't be sad 

| left you in the street 
you're pre-fab x 
| had to get away. 

Chorus: Don't go away sad 
Don't go pre-fab 
Don't go be bad 
Don't go away mad, just go away. 
O Don't ya know 
Don't wanna see ya here no more 
pack it and move it | 
ya spell, ya read, O.U.T. out 


Don't be bad 
a mad hatter's beret 
sometimes you look, like you just made an escape. 









Don't be mad 

or lose your medicaid cool 

of course cool rhymes with fool 
Don't go be bad 

cause you been had 

Don away sad 

Don't go away mad, just go away 
O Don't ya Know 

Don't wanna see ya curse and pout 
pack and move it 

Ya spell ya read, O.U.T. out 


You got a big mouth and I’m happy to see 

your foot is firmly entrenched where a molar should be 
Don't be mad or lose your medicaid cool 

of course cool rhymes with fool 





Produced By Mike Chapman 
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the most Sensuous recordings 
ever made! 


“BETTER THAN THE REAL THING” 
"APARTMENT NEVER SEEMED SO PLEASANT BEFORE..” 


. HAVEN'T FELT THIS GOOD SINCE MY VACATION’ 


“Great for reading..” 


“® Beats, Sade Wig’ 
“AMAZING!” 


“Cal't et OVER HOW Clear My tINKING IS” <infinitety flexible...” 


~ THE AIPPEST RECORD EVER?’: 
..MY FAVORITE RECORD” 


'» e e an 
CURE FAY INSOFNIG! 


“PLAY IT CONTINUALLY...” 


READING SPEED DOWBLED..” “Never heard anything like it!” 


fantastic jor raaking | lovel’ “NEVER GET TIRED OF IT” 
BETTER THAN A TRANQUILIZER! OOM Seemed brighter’ 


If you've ever had trouble reading, relaxing, sleeping, or just plain 
concentrating, ENVIRONMENTS will be a source of constant amazement 
to you. You've never heard a recording before quite like this one. 


Above are a few of the many enthusiastic comments received during 
extensive listening tests conducted prior to the release of this record. 


The first of an extensive series, ENVIRONMENTS represents a totally new 
type of recorded sound — psychologically perfect aural environments which 
can be left on indefinitely without fatigue or boredom. 


The outcome of extensive research on auditory stimulation, ENVIRON- 
MENTS Disc One is not only pleasurable to listen to, but also represents 
the only effective means of easily coping with the ever-increasing problem 
of disturbing noise. At normal playback levels (or less), this disc effectively 
masks most irritating noises to an amazing degree, in much the same way a 
deodorizer neutralizes disagreeable odors. 


You don’t listen to this record — you hear it. If played stereophonically, 
the sound seems to be all around you, creating an unusually sensuous sonic 
environment. Unlike music, ENVIRONMENTS affects the subconscious 
without deadening the mind’s ability to think. 


There are several other unusual features which make these recordings even 
more unique. For one thing, either side of this disc can be played at any 
phonograph speed, from 45rpm down to 16 2/3rpm, in full stereo. All 
that’s required is a slight adjustment of your phonograph’s tone controls to 
compensate for the speed change. This amazing capability of variable-speed 
playback is no mere novelty — the sounds produced at different speeds 
dramatically affect your respiration, heartbeat, and metabolism. In addi- 
tion, the unusual characteristics of the disc groove, as well as the use of 
highest grade pressing materials guarantee extreme durability, thus assuring 
you of extensive distortion-free playback with minimum wear. 


At the slowest speed, each side of this disc will play uninterrupted for an 
entire hour, more than twice the playing time of any other stereo LP! If 
you make the slight modification detailed within, this single record is 
capable of providing a continuous stereo environment which can be left on 
indefinitely. 


Unlike sound effects recordings or other similar sound sources, the superb 
stereo sound on this disc has been achieved through the collateral use of a 
specially programmed computer interface. This accounts, in part, for the 
record's amazing ability to be played at any speed, as well as its 
ultra-dimensional presence and dynamic range. 


Produced by SyntoniC@Research SI ne. 


ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 
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Side One 


867-5309NENNY 


By Alex Cal! and Jim Keller 


Jenny, Jenny who can | turn to 

You give me something | can hold 
on to 

| know you'll think 

I'm like the others before 

Who saw your name and number 
on the wall 


Jenny I've got your number 

| need to make you mine 

Jenny don’t change your number 

867-5309 

867-5309 

Jenny, Jenny you're the girl for me 

You don’t know me but you make 
me so happy 

| tried to call you before 

But | lost my nerve 

/ tred my imagination 

But | was disturbed 

Jenny I’ve got your number 

| need to make you mine 

Jenny don’t change your number 

867-5309 

867-5309 


! got it, | got it 

| got your number on the wall 
| got it, | got it 

For a good time call 


Jenny, Jenny who can | turn to 
For the price of a dime 
| can always turn to you 


867-5309 


BABY IT’S ALRIGHT 


By Jim Keller and Tom Heath 


Baby gets worried when we go 
out together 

| think she’s thinking I’m thinkin’ | 
could do better 

We go to parties and she runs 
away 

She says she don’t know what to 
say 

| wish she wouldn’t run and hide 

| need that woman by my side 


Baby it’s alright 
It’s alright you know I'll never leave 
you alone 


Baby, | love you and I’m no 
pretender 

Just because it’s hard...don’t 
surrender 

Don’t picture some old-fashioned 
love 

That's not what I’m thinking of 

| don’t think you’d like that kind 

It’s just not real, baby you'll find 


It’s alright 
Baby, you're fine tonight 
It’s alright I'll never leave you alone 


I've got arms just made to hold 
you 

I've got things | should have told 
you 

Ill walk you right up to your door, 

irl 

/ need you in my life more and 

more and more and more 


Baby it’s alright 
It’s alright Ill never leave you alone 


SHADOW ON THE ROAD AHEAD 


By Tom Heath and Rita Abrams 


10 after 3 on a lonely night 

Moon's coming out, something 
don’t feel right 

And I’m running down a long 
lonely road 

Lord, I’m carrying a heavy load 

And there's a shadow on the road 
ahead 


Up ahead | can’t get by 

Scared to move, but I’ve got to try 

‘Cause I’m a wanted man where 
I've been 

| ain't never goin’ back again 


But there's a shadow on the road 
ahead 


Charged out burning in a reckless 


flight 

Now I'm alone in the middle of the 
night 

But! couldn't stay there and see it 
through 


| won't pay for things that | didn’t 
do 


Night fell down as | got in my car 

Drove all night just to get this far 

It's almost dawn, it's just not fair 

One more turn, | would have made 
it there 

Oh no, it just can’t be 

| see the trees reaching out for me 

God, I'm sorry for what I've done 

They're coming now, and I've got 
to run 


There's a shadow on the road 
ahead 


BERNADIAH 


By Jim Keller and Tom Heath 


There's a new girl in town 

Nobody knows her well 

She's the kind of a woman 

You can hardly tell 

If when you get her alone 

Will she know how to please 

Or will she float through your arms 
Like a cool lacey breeze 


Oh Bernadiah 


Used to see her working 

Down at the superette 

Staring at me across the counter 
In some old lady dress 

But no rag could conceal 

All the promise in her glance 
And | want her so bad 

Just give me the chance 


Oh Bernadiah 
You walk so slow 
Your eyes are on fire 


It's a Saturday nignt 

| was looking for a dream 
Asked her to the dance 

She said “What do you mean?” 
When | got there | found her 
Doing some devil's step 

When | tried to do it too 

She just laughed 


Oh Bernadiah 
(TO SPOCK) 


WHY BABY WHY 
By Jim Keller and Tom Heath 


Why baby why 

Why can’t | leave you alone 

You just turn your back and you're 
gone 

Running around, all over town 

Why make me cry 

Why baby why 

Why baby why 


Why can't | learn to say no 

You take so much love when you 
go 

And when you're gone I’m so 
alone 

Why baby why 


| can’t take another day 


Wondering what the matter can be 


But I'll tell you straight 

| don't dig this wait 

You make me play hide and go 
seek 


Cry baby cry 

| know | should leave you alone 

You steal my heart then you're 
gone 

| guess you're above 

True love 

Why baby why 


| can’t take another day 


Wondering what the matter can be 


‘Cause I'll tell you straight 

! really need this date 

You make me play hide and go 
seek 


Why baby why 

Why can’t! leave you alone 

| turn my back and you're gone 
Guess | misjudged 

Bye bye lave 

You make me cry 

Why baby why 


Side Tw 


WHICH MAN ARE YOU 


By Jim Keller and Tom Heath 


Are you a man 
Who’ss full of pride 
Are you a man 
Who’ss full of sorrow 
Are you a man 

All locked up inside 
Taken by tomorrow 


Are you a man 

Who lives and dies 
Are you a man 

Who goes to heaven 
Are you a man 

Who colors his eyes 
Taken by desire 

Who is taken by desire 


Which man are you 


Are you a man 

Who's been well advised 

Are you a man 

Who's been misguided 

Are you a man 

Who signs on the line 

Are you sure that you've decided 
Are you a man, have you decided 


Which man are you 


NO WAY TO CRY 


By Tom Heath 


That's no way to love 
Waving bye-bye 
That's no way to live 
Hiding and crying 
























Tellin’ the whole town, darlin’ 
That he’s gone away 

He left you late last night 

But, you'll be alright 

Hey girl you just want to be loved 
Time to go baby 

Just walk on by 

That's no way to cry 


See him on the street 
There he goes now 

Yeah, you're watching him 
You know he knows now 
Just let him cruise on by 
Bye-bye-bye 


See them on the town 
She looks so pretty 
Watch them run around 
Wave as they go by 

He's got everything 

Bet you're wonderin’ why 
That's no way to cry 


So long Cherl 

Youre out on your own 
He’s gone without a doubt 
Don't hang around 

It’s all over town 

You know what you got 
You got one thing 

You always got yourself 


Just don’t let your love tear up 
your mind now 

Don't you worry, there'll be 
other guys now 

Time to go baby 

Just walk on by 

That's no way to cry 


STEAL AWAY 

By Jim Keller and David Gilmar 

In a diner on the edge of town 
Watchin’ the rain come down 
Sittin’ waiting for your call 
Talking ‘bout me on the radio 

| can’t go home 

Adios to old St. Paul 


Should'‘ve called me three hours 
ago 

We're losin’ time 

| think this waitress knows my 
name 

When the morning paper comes 

They'll be talking about the things 
I've done 

Will you come or will you stay 

Will you steal away 


Don’t you steal away 
| need you beside me 
Don’t you steal away 
| need you right by my side 


Mornin’ sky and the yellow moon 
They're almost gone 

Oh, don’t leave me here 

It was on a night like this 
Thought | heard your song 

Did | hear you call rny name 

Or was | wrong 


Don't you steal away 
| need you beside me 
Don't you steal away 
| need you right by my side 


y . 
£0 
ye 


Jon Lyons 


TONIGHT 


By Torn Heath and Bob Daltor 


Do you wanna dance or fight 
Do you wanna kiss or bite 
Well, | don’t take no lip 

| don’t want no scene tonight 
Baby, this is it 


Hey—tonight 


| don’t wanna hurt your face 

Baby, you don’t know your place 

Do you know what | mean 

Just don’t remember what you 
said tonight 

You'll come out real clean 

Hey—tonight 


Tonight you‘re here for glamour 
Tonight you’re here for show 
Tonight there’s things a-goin’ down 
You don’t need to know 


Tonight's not just another night 

You can tell the stakes are high 
tonight 

And when they look at me 

They‘re gonna see that things are 
well in hand 

‘Cause that’s how things will be 


Tonight, the slightest nod 

Could mean your life or just hello 

There’s decisions bein’ made 
tonight 

That | don’t even know 

Our future comes and goes tonight 

On what | say and do 

| got here on my charms, baby 

And there’s not enough for two 


So do you wanna dance or fight 
Do you wanna kiss or bite 

| don’t take no lip 

And | don’t want no scene tonight 
Baby, this is it 

Hey—tonight 


ONLY ONE 


By Jim Keller 


| can't stand this another day 

Since we met I’ve been so 
desperate 

Memories with a lasting bite 

You and me and the other night 


You set my heart on fire 
I'll be your only one 

You are my heart's desire 
I'll be your only one 

Just give me the sign 

Ill put my love on the line 
You set my heart on fire 
I'll be your only one 

Be your only one 


| have got a pocket full of change 

You have got my mind rearranged 

| will take you out to Palisades 

We won't leave till we've seen the 
whole parade 

Then I’m gonna take you home 


You set my heart on fire 
I'll be your only one 

You are my heart's desire 
I'll be your only one 

I'll put my love on the line 
Just give me the sign 


Victor Carberry 


You set my heart on fire 
I'll be your only one 


NOT SAY GOODBYE 


By Jim Keller 


You know | never wondered 

What was on your mind 

| always knew the thunder 

Would keep our love in line 

! didn’t want to believe her 

When she said our love was 
through 

| hear the sound of the concertina 

Playing a song of solitude 


Oh no, don’t leave and not say 
goodbye 

Don’t leave me here to be swept 
away by the tide 

Not say goodbye 


Clouds drifting across the horizon 

Covering the harvest moon 

Waitin’ for my fate’s decision 

Will my love rendezvous 

! call to you in desperation 

You're the one for whom | sigh 

But, the night is full of 
apprehension 

The howling wind only hears my 
cry 


Oh no, don’t leave and not say 
goodbye 

Don’t leave me here to be swept 
away by the tide 

It’s not your style to relieve a man 
of his pride 

Oh no, don’t leave and not say 
goodbye 


| call to you in desperation 

You're the one for whom | sigh 

But, the night ts full of 
apprehension 

The howling wind only hears my 
cry 

For all songs 

© 1981 Tutone Keller Music (BMI) 


All nghts reserved. Used by permission 
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Side one 
SWEET LEAF 


Alright now! 
Won't you listen? 


When | first met you didn't realize 

| can't forget you or your surprise 

You introduced me to my mind 

And left me wanting you and your kind. 


| love you. Oh you know it. 


My life was empty forever on a down 

Until you took me, showed me around 

My life is free now, my life is clear 

| love you sweet leaf — though you can’t hear. 


Come on now - try it out. 


Straight people don't know what you're about 
They put you down and shut you out. 

You gave to me a new belief 

And soon the world will love you sweet leaf. 


rN os Me 47538 


Have you ever thought about your soul — 
can it be saved? ~ ee 
Or perhaps you think that when you're dead 
you just stay in your grave. 

Is God just a thought within your head or is 
he a part of you? 

Is Christ just a name that you read in a book 
when you were at school? 


When you think about death do you lose 
your breath or do you keep your cool? 
Would you like to see the Pope on the end 

of a rope — Do you think he's a fool? 
Well | have seen the truth. Yes | have seen 
the light and I've changed my ways. 
And I'll be prepared when you're lonely 
and scared at the end of our days, 


Could it be you're afraid of what your 
friends might say 

If they knew you believe in God above 

They should realize before they criticise 

That God is the only way to love, 


Is your mind so small that you have to fall 
In with the pack wherever they run 

Will you Pail mn ANNU Mor 
And say they may as well worship the sun. 
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| think it was true it was people like you 
that crucified Christ 

| think it is sad the opinion you had was the 
only one voiced. 

Will you be so sure when your day is near 
say you don't believe? 

You had the chance but you turned it down 
now you can't retrieve. 


Perhaps you'll think before you say that 
God is dead and gone 

Open your eyes, just realize that he is the 
one, 

The only one who can save you now from 
all this sin and hate. 

Or will you still jeer at all you hear? 
Yes! —| think it’s too late. 


EMBRYO 
(Instrumental) 


CHILDREN OF THE GRAVE 


IN NZe) Via Kola amet man aXe Meena Kaela Kel goan 
start to march 

Against the world they have to live in. 

Oh! the hate that’s in their hearts. 

They're tired of being pushed around and 
told just what to do. 

They'll fight the world until they've won 
and love comes flowing through. 


Children of tomorrow live in the tears that 
fall today 


. Will the sunrise of tomorrow bring in 


peace in any way 

Must the world live in the shadow of 
atomic fear 

Can they win the fight for peace or will 
they disappear? 

So you children of the world listen to what 
th 

If you want a better place to live in spread 
the words today 

Show the world that love is still alive 
you must be brave ; 

Or you children of today are children of 
Tanto a ch 
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Side two 


ORCHID 
(Instrumental) 


LORD OF THIS WORLD 

You're searching for your mind don't know 
WaT Rom concn 

Can't find the key to fit the lock on 
your heart 

You think you know but you are never 
quite sure 

Your soul is ill but you will not find a cure. 

Your world was made for you by someone 
above : 

But you choose evil ways instead of love. 

You made me master of the world where you 
qh 

The soul | took from you was not even missed. 


Lord of this world 

Evil Possessor 

Lord of this world 

He's your confessor now! 


You think you're innocent you've nothing 
to fear 

You don't know me, you say, but isn’t it 
clear? 

You turn to me in all your worldly greed 
and pride. 

But will you turn to me when it’s your 
AVIA one K-¥ 


SOLITUDE 


Mama Taam am na cxUa Mov aa iay 

My fortune is less 

My future is shrouded in dark wilderness 
Sunshine is far away, clouds linger on 
Everything | possessed — now they are gone 


O where can | go to and what can | do? 
Nothing can please me only thoughts are 

of you 
You just laughed when | begged you to stay 
I've not stopped crying since you went away 


The world is'a lonely place - you're on 
your own 

Guess | will go home = sit down and moan, 

Crying and thinking is all that | do 

Memories | have remind me of you 


TWAS 


INTO THE VOID 


Rocket engines burning fuel so fast 

Up into the night sky they blast 

BB itcely naam eae NTS 
Could it be the end of man and time. 
Back on earth the flame of life burns low 
Everywhere is misery and woe 

me) MU eCoYaM 1 Manel eee ag omer} 
Man prepares to meet his destiny. 


Rocket engines burning fuel so fast - 
Up into the black sky so vast 

Burning metal through the atmosphere 
Earth remains in worry, hate and fear. 
With the hateful battles raging on 
Rockets flying to the glowing sun. . 

a atcolydam enon) nee) Mean celeb 
uel ROL UML MU Calon 


Freedom fighters sent out to the sun F 
Escape from brainwashed minds and pollution. 
Leave the earth to all its sin and hate 

Find another world where freedom waits. 


Past the stars in fields of ancient void 
Through the shields of darkness where 

they find ) 
Love upon a land a world unknown 
Where the sons of freedom make their home. 
Leave the earth to Satan and his slaves 
EWM an Coal UL LO atl aNL 
Make a home where love is there to stay 
kee CecoMVaN I aT-1 >) YEAS TAAL AGEN 


Produced by Rodger Bain for 

mola a-lMsal cleo) acs 

All tracks published by Tro/ Essex Music 
International, Inc. (ASCAP) 

Reprinted by permission 

After Forever, Embryo and Orchid written by 
iommi, all others by lommi/Ward/ Butler/ 
Osbourne 

Art Direction: Mike Stanford 

Design: Bloomsbury Group 
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DANCE WRITTEN & CALLED BY 
CLYDE DRIVERE 


SCOPE 558 PT.#2 BOX 303 K, SAUGUS, CA. 


Opener and Closer 


Four ladies chain across, turn a little girl and then 

Join hands, circle to the left, go walking round my friend 

Girls to the middle, boy's sashay, circle left in the same old way 
Girls to the middle, boy's gsashay, circle left your on your way 
Walk around your corner, see saw your own 

Left allemande then promanade 

AUNT MAUDIES FUN GARDEN, AUNT MAUDIES FUN GARDEN 

She's the talk of the town. 


Figure 


Land 3 (2&4 ) get a right and left thru 

Turn a little girl you know 

Well flutter wheel - turn it - sweep a quarter then 
Pass thru —- right and left thru with the outside two 
Turn on around and dive thru 

Square thru five hands you go, 

Well it's 4- 3 - 2 = 1 swing the corner Sue 

Left alemande, then promande 

AUNT MAUDIES FUN GARDEN, AUNT MAUDIES FUN GARDEN 


She's never going to live it down. 


Caller's Notes: 


THERE IS NO MIDDLE BREAK! 

I f you would like to tell a little story about Aunt Maudie, 
It goes like this. Aunt Maudies Garden was not 

exactly legal for what she was growing. 

One night they had a little fire. All of the 

neighbors gathered by the grrden, all inhaling deeply 
saying —- BURN BABY BURN. 


POST OFFICE BOX 1448 * SAN LUIS OBISPO, CALIFORNIA 93401 + (805) 543-2827 
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P.O. Box 1448, San Luis Obispo, Calif. 93401 


% (45 RPM SQUARE DANCE 
ae SC 558-B Relswz 720 | 


SAUNT MAUDIES! FUN GARDEN” 
2 " Written and Called by Y 


CLYDE DRIVERE 
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nternational Unused Score for ‘La Puntura 
Velenosa Della Notte’ M. AKERS 
ARDUINO MAIURI & AGOSTINO DE LAURENTIIS = SIDEA 


present 


GEORGE EASTMAN ieee 
LA PUNTURA TPE” veasyr ot 
WELENOSA DELLA 


ahem 


NOTTE Ca ue : 


LINA ROMAY - IVAN RASSIMOV - EVELYN STEWART 





produced byOALVATORE ARGENTO vieectea by SERDIO MARTINO 
Story and Screenplay by CANCOIU Dh 


EASTMANCOLOR ACTION 
TECHNISCOPE FILAAS 





ROME, A CITY OF OVER TWO MILLION PEOPLE. WHAT SECRETS 

DOES THE CITY HIDE, IN ITS ALLEYWAYS, DISCOTHEQUES AND 

BEDROOMS? SECRETS, ARE BEST KEPT UNDER LOCK AND 
KEY...AND LEFT TO THE DARKNESS OF THE NIGHT! 


3 A SALESGIRL AND A PHOTOGRAPHER, WILL SOON BE TRAPPED, 
CUNNINGLY ENSNARED IN A WEB OF MURDER, SADISM AND LUST. 
THIS TALE WILL SHOCK YOU TO YOUR LIMITS! 


DON'T CLOSE YOUR EYES. OR YOU TOO, WILL FEEL... 


“THE VENEMOUS STING OF THRE NIGHT!” 





NOT ALL SECRETS CAN BE KEPT FOREVER: A DEAD SUPER MODEL, 


Ts 


0 7674-14988-7 4 


AY 





produced by STEWART LEVINE 
remixed by Louil Silas, Jr. 





remix engineer: Taavi Mote 
remixed at Larrabee Sound, Hollywood, CA 
management: David Lumian 


extended version available on The Untouchables EP, 
“The Untouchables Dance Party” mca-36016a 


original version appears on The Untouchables LP, 
“Wild Child” mca-5634 


Sura 


records »MCA RECORDS 


©1986, 1987 Stiff Records © 1986 Stiff Records Manufactured by MCA Records, Inc., 70 Universal 
City Plaza, Universal City, California-U.S.A. WARNING: All rights reserved . Unauthorized duplication is a 
violation of applicable laws. MCA-52988 











CLUES 
1. Synonym For IZOD 


25. Quest on Spring Breaks 
26. Public Display of Affection 
Abbr.) 







THE “PREPPY” CROSSWORD PUZZLE 


(left to right, righi to left, bottom to top, top to bottom) 



















2. Who Said “In Vino Veritas”? 
27. Prep Teddy Brand 
Soa (CTHTE(M] I[S[E[L[a[c[o[s| T[Elw[A[N[O[N] | 3 hese tise 
s. Spray For all Shins CIHIE|M/ 11S/E;/LJA|CIOIS|TIE|WIA 29. What Daddy Is Asked For 
8. Prep Spor AIWIAU[D| TIMIGIRIE/EINIE[FIN|T[A]PIE) | a aistnena 
7. Absolutely To Die (Abbr.) 31. Prep Fabric 
8. Prep Island Resort XI TIMICIAITIEIGIK UININIY N}C 32. Prep Sport 
9. Socks in Summer ? 33. RCB’s Advice 
eee ee G/O|M|MIARIY/Q/Y|P[RIMIN|L]H] 1] T]Z |G] | 3 camitarFor vate 
12. Who Said “Tanta Stulitia EIT[Y|Y/IG/c{T[S|Llu [ole] 1 fQ/x/eElule][y| Re eee ree 
13 PS RBEce Most Z qT iM i G C q S L J F X E U L Mi Aelesiimated Goudie (ABLE) 
. Fabric Preps Hate Mos 
14. nd Half Of P.0.8.8. T|U/S|VIE/H/CIG/E|RI/O|X|S[E|N/E|C[A]H| | 3 a eepwedsing No No 
15. Feminine Preppy Sleepwear x 
pee 39. A Person Who Actually Does 
eran P[K[H|P|Ol Ali |wiS|T|KIN| | [P[LIR|KIO[S] | * sectnn 
17. ni Prep College in Wellesley 40. Vermont Prep Ski Resort 
1g MestSemreaoraitoems | [R|C|O|N|K/M|A|D|R/A|S/T|OW/E| B/E |C]T] | 4: Boys reparation Senco 
19. Pre ord For Drunkenness 
B oecimeitpeaterSee | [E[E|RIE|V|O[D/UIC|K[B] I [TIF A[DITIHIE| | 2beenenenere un 
1. Buffy's Other Favorite Color 44. Prep Slang For Good 
2.82 | PIH|T/OJO[L] I |L[E|D{R{SIE[X|N/BIG[R] 1] | Spb atevaive To Guu soda 
23. Prep-Mobile 46. Prep Alternative To A Cobbler 


24. Prep Catalog 


PIC/S/J/G/L/S/B/E/Y{O|N|D/B/E]L] IE] E| 
E/H/Y|C/R/E|wiT|U/D/ Flv 1/6] IF 
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Written by R. Orfan 
® © 1981 Ray Orfan Music (BMI) 


Produced by 


Gary Jensen and 
Raymond Charles Brown III 


for 


Upscale Records & Tapes 


USR 1001 A 
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SIDE ONE 


RUN’S HOUSE 


13 Two 


eye TO THE RHYME 


= Pcl it PRODUCER: RUSSELL SIMMONS 
Tas telsteras) AND MIXED BY RUN-DMC AND DAVY D da 
_ DEE-JAY-RUN PRODUCTIONS 
DUT aes HOUSE” ENGINEERED BY ROEY SHAMIR_ 
See TO THE RHYME” ENGINEERED BY STEVE ETT 
deel aalls BY pedals WEINEERS cal wee Seles : 


Coro Peat Perot Ti] A GAILE Wa Se 
Shed Leas eich he, ROBERT LEWIS — 


| _FRO!  . 
ree PTA re oo 


©) ©) 1988 PROFILE RECORDS, INC, 740: BROADWAY, NY, NY¥10003. ALL RIGHTS Rasaasey 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS: PRRO-5202 
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BUSTA RHYMES, 
CHINGY, FAT JOE 
and NICK CANNON 








SIDE A: 


“Shorty (Put It On The Floor)” 


1. Album Version 
2. Instrumental 


From the Motion Picture and Soundtrack “Love Don’t Cost a Thing” 
Written by Justin Smith/Trevor Smith/Howard Bailey/Joseph Cartagena and Nick Cannon 
Produced by Just Blaze for F.0.B. Entertainment, N.Q.C. Management and Roc The World 

Recorded and Mixed by Ryan West for N.Q.C. Management, LLC 

Busta Rhymes appears courtesy of J Records 
Chingy appears courtesy of EMI-Capitol Records 
Fat Joe appears courtesy of Atlantic Recording Corp. 
Nick Cannon appears courtesy of Jive Records 























BUSTA RHYMES, 
CHINGY, FAT JOE 
and NICK CANNON 








SIDE B: 


“Shorty (Put It On The Floor)” 


1. Mix Show Edit 
2. Radio Version 


From the Motion Picture and Soundtrack “Love Don’t Cost a Thing” 


ED-11645-1 © © 2003 Hollywood Records, Inc. For promotional use only. Property of record company. 
Sale or other transfer is prohibited. Must be returned on demand of record company. Manufactured 
and marketed by Hollywood Records, 500 S. Buena Vista St., Burbank, CA 91521. All rights 
reserved. Unauthorized copying, reproduction, hiring, lending, public performance and 
broadcasting prohibited. Motion Picture Artwork, Photos, TM & Copyright 
© 2003 CBML Productions, LLC. 


HollywoodRecords.com 
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RECORDS 


happy medium 


happy medium 3.08 

kites 1:29 

eye to eye 1:59 

*denotes jazz 2:51 

side one g 7 oneida stomp 1:07 
Valpolicella 2:29 

dichotomy 1:44 
cheveu du chien .:48 





© john I. eisenberg and jeffrey b. young 
all selections binney music/ASCAP 
all rights reserved. 


binney 





happy medium 


the scientist who dreamed of the benzene ring 1.42 
play it by ear 1:43 
baroque again 3:04 
sunday best 2:18 
a#10togo .45 
recess 2:23 
lullabye for amy beth 2.12 
REM 1:08 

:20 over gazatskis_ :40 





side two 


© john I. eisenberg and jeffrey b. young 
all selections binney music/ASCAP 
all rights reserved. 
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__DISN NEY'S 


2514 | ® 


1. THE CHIPMIUNK SONG 


e Baan 
2. | WISH IT COULD BE CHRISTMAS ALL YEAR LONG 
ce Baron) 

3. SLEIGH RIDE 

(L. Anderson & M. Parish) 

4 AWAY IN A MANGER 

5. HERE WE COME A-CAROLING 
6. THE FIRST NOEL 


Produced by Jymn Magon 
® 1980 Buena Vista Distribution Co., Inc. 





guctior® 


Side One 







DISNEY'S 
MERRY CHRISTMAS 
CAROLS ee 


© walt 


2514 Side Two 



















1. HERE COMES SANTA CLAUS 

(G. Autry & O. Haldeman) 

2. JOY TO THE WORLD 
3. SILVER BELLS 
(J. Livingston & R. Evans) 
4. THE TWELVE DAYS OF CHRISTMAS 
5. HAVE YOURSELF A MERRY LITTLE CHRISTMAS 

(H. Martin & R. Blane) 


Produced by Jymn Magon 
® 1980 Buena Vista Distribution Co., Inc. 





~ SOMETIMES 1 JUST = LIKE. SMILIN’ 


1. TRAINMAN 6:01 
2. NIGHT CHILD 4:32. 
. DROWNED ee MY OWN TEARS 5:10 
4. 
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GOLDEN GOODIES - VOL: 16 


PAUL EVANS - THE RAYS - THE TEMPOS 
THE ECHOES,- JACK SCOTT - ROSEMARY JUNE 


> 333 RPM 


1. SEVEN LITTLE GIRLS. SITTING IN THE BACK SEAT - 
Paul Evans 2:15 (Hilliard-Pockriss) 
(Sequence Music, Inc.-ASCAP) 

2. SILHOUETTES - The Rays 2:46 
(Crewe-Slay, Jr.) (Regent Music Corp.-BMI) 

3. SEE. YOU IN SEPTEMBER -. The Tempos 2:06 
(Edwards-Wayne) (Laurie Prod., Inc.-ASCAP) 

4. BABY BLUE - The Echoes 2:26 
(Gulino-Lagueux) (Greta Music Corp.-BMI!) 

5, GOODBYE BABY - Jack Scott & The Chantones 2:14 
(Jack Scott) (Starfire Music Corp.-BMI) 

6. APPLE BLOSSOM TIME - Rosemary June 2:13 
(Von Tilzer-Fleeson) (Broadway Music Corp.-ASCAP) 


R-25241 
(RLP-362-A) 
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GOLDEN GOODIES - VOL. 16 


THE SPARKLETONES - JACK SCOTT -. THE CRYSTALS 
ROSEMARY JUNE - GLORIA MANN 
NEIL. SEDAKA & THE. TOKENS 


R-25241 @ 33% RPM 
(RLP-362-B) . 


1..BOYS DO. CRY ~- The Sparkletones 1:47 
(Bennett-Arthur) (Rogelle Music Co.-BMI) 
2. MY TRUE LOVE - Jack Scott 2:45 (J. Scott) 
(Starfire Music Corp. & Peer Intl Corp.-BM}) 
3. UPTOWN - The Crystals 2:18 (Mann-Weill) 
(Columbia-Screen Gems-BM]) 
4, I'LL ALWAYS BE IN LOVE WITH YOU - Rosemary June 2:43 
(Stept-Ruby-Green) (Shapiro Bernstein G Co.-ASCAP) 
5. TEENAGE PRAYER - Gloria Mann 2:27 (Reichner-Lowe) 
(La Salle Music Publ., Inc.-ASCAP) 
6. | LOVE MY BABY - Neil Sedaka & The Tokens 1:48 
(Sedaka-Greenfield) (Selma Music Corp, & 
Suffolk Music Corp.-BMI) 
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« THE ORIGINAL RECORDINGS BY “Mm. 
s GLENN MILLER 7 


AND HIS ORCHESTRA 
1—SUNRISE SERENADE (Carle) 


© SIDE 
2—MY REVERIE (Lyries and arrangement by Clinton) 1 
(Arr. based on Debussy’s melody “Reverie’ ) 
3—PAGAN LOVE SONG (Freed-Brown) 


4—TO YOU (Dorsey-Shapiro-Davis) 
5—AND THE ANGELS SING (Mercer-Elman) 


Glenn Miller 
CO and his Orchestra 
Fo 2, 4, 5. Ray Eberle, Vocal .< 


nf 
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CAS 
829 (e) 









* THE ORIGINAL RECORDINGS BY 
é GLENN MILLER 
AND HIS ORCHESTRA 


1—ELMER’S TUNE 
(Albrecht-Gallop-Jurgens) 


CAS g SIDE 
829(e) 2 
2—CIRIBIRIBIN (James-Lawrence-Pestalozza) | 
3—RUNNIN’ WILD (Grey-Wood-Gibbs) 


ee 4—BLUE EVENING (Jenkins-Bishop) | 
Ke Oe MELANCHOLY LULLABY (Heyman- Carter) . 


Glenn Miller 








and his Orchestra & 
1. Ray Eberle and The Modernaires < 


Vocal 
2, 4, 5. Ray Eberle, Vocal .« 




















a wat DISNEY’S “ee ON t~S 
», Air < | 
AND THESEVEN DWARFS 





SNOW WHITE, Adriana Caselotti 
PRINCE, Harry Stockwell 
AND THE DWARF CHORUS 











DO-1201 
| Side | 













11. OVERTURE 
I’M WISHING - Snow White 
ONE SONG - Prince 


. WITH A SMILE AND A SONG - Snow White 


3\ WHISTLE WHILE YOU WORK - Snow Whit 
EIGH HO - Dwarf Chorus 





c Compes y 
L. Morey & F. Churchill 


aN le 






WALT DISNEY’S 
SNOW WHITE Wie 
~ AND THE SEVEN DWARFS — 


SNOW WHITE, Adriana Gaceloth 
PRINCE, Harry Stockwell 
AND THE DWARF CHORUS 





DQ-1201 
Side II 










1, BLUDDLE-UDDLE-UM-DUM 

(The Washing Song) - Dwarf Chorus 
2. ASILLY SONG - Dwarf Chorus 
3. SOME DAY MY PRINCE WILL COME - Snow White 
4. FINALE 


All the Songs from the Original Motion Picture Sound Track 





Orchestra Conducted by 
Paul J. Smith & Leigh Harline 
Music Composed by 
L. Morey & F. Churchill 
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‘We Ra 
Sip Radio remix 
i lptect ve Dub Mix by Chis Brophy 





volume three 
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| Trypsin Cub remix 
Infect 
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Edit by Crs Brophy 
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1:47 


a) 


rae 
S 


ih 


ed 


re 


tee) 


3 Mare 


c 


1:55 


rion 


a 
iy 
ad 


( 


ord of 


vat 


ae 


if) 


aoe a cee) 
(Vangelis) 


NU 


MADE | 
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A CORP — 
ey 


Virose) e 


Albedo 0.39 


Vangelis 


; Nk 
Alpha 5:44 
Nucleogenesis 12:06 
Albedo 0.39 4:25 


(Vangelis). 
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TM{s) @ RCA CORP.—+AADE IN USA. 
®) 1976 RCA Records Limited 
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| STEREO 


SANDY STEWART 
CAT DANCER 


a 
7B 
eS 
2 
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. CAT DANCERS (4:50) - 
Words by Sandy Stewart, 


music by Sandy Stewart and Beau Hill 
. GET MY WAY (4:06) Sandy Stewart 


. THINK OF ME (4:28) Sandy Stewart 
. LIVING END (3:50) 


Words by Sandy Stewart, music by Beau Hill 
_ SADDEST VICTORY (4:10) Sandy Stewart 


® 1983 Modern Records 
ST-MR-835313-SP 
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SANDY STEWART ( 
CAT DANCER \ cts ) 


© 91011 /3/ 3/- 


NOT LIKE THE OTHERS (4:22) Sandy Stewart 
. | PRETEND (3:42) Sandy Stewart 

3. MIND OVER MATTER (4:04) Sandy Stewart 
4. LEAVE IT ALL BEHIND (4:44) 

Words by Amanda Blue & lyn Robinson, 
music by Sandy Stewart & David Monday 


I 
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® 1983 Modern Records 
ST-MR-835314-SP 
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; i 2. IN GO OUNTRY (2:57) 
owe 3. TRIP THRC tf YOUR WIRES (3:32) 
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ieee as T (4:13) oy 
‘ i Pe AG, MOTHERS (€ DISAPPEARED (3: ee 
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51 POLKA FAVORITES 


So a 2 Sie 1S [yw 
(Can) (0 


. MEDLEY #1—POLKAS 
. MEDLEY #/2—POLKAS 
M03 ae ee): 1) Ce 
. MEDLEY #4—POLKAS 
. MEDLEY #5—WALTZES 
. MEDLEY #6—POLKAS | 


ee) ee ee ee 





SIDE TWO 
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51 POLKA FAVORITES 


@4 | MDs-1044-8 
meer: (20 
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. MEDLEY #3—CZARDAS & OBEREKS 
. MEDLEY 74—POLKAS 
. MEDLEY #5—OBEREKS 
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THE ORIGINAL SOUNDTRACK ALBUM 
FROM THE PARAMOUNT MOTION PICTURE 


“AMERICAN HOT WAX” 


RECORD ONE VARIOUS 
LIVE 
RECORDINGS 


SP 6500 
STEREO 


SIDE ONE 
(SP-16000) = = 





Introduction-of Alan Freed 
1. HOT WAX THEME (Big Beat anit -Ke Vance-!. Newborn-P. Griffin- 
eke 


\3 3ndldavs 


- 


=> 
— 
= 
2. ROCK AND ROLEAS HERE TO STAY (Prof. LaPlano and The S 
Oo Planotones) co White- 4:13 
op 3. MISTER LEE (Delights) -H. Dixon-H, Gathers-L. Webb- oo 
<A E.R. Pought- i Pours ae 
= 4. MAYBE (Delights) -R. Barrett- 3:30 
oe 5. HEY LITTLE ‘GteRet (Clark Bish oe Blackwell-B. Stevenson- 
:49 


=) 
So 
&> 
a 
& 
> 


eo. 

ee 6. REELIN' AND ROCKIN’ (Chuck: Berry) - Berry- 2:55 
258 7. ROLL OVER BEETHOVEN (Chuck ee 
? -C. Berry- 1:59 


& PRODUCED BY KENNY VANCE. In . 
%, Association with Paramount Pictures w& 
A” 


and Art_Linson Productions > 
oi @ 1978 A&M Ss 
ecords, Inc. ' 
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THE ORIGINAL SOUNDTRACK ALBUM 
FROM THE PARAMOUNT MOTION PICTURE 
“AMERICAN HOT WAX” 


RECORD ONE VARIOUS 
LIVE 


RECORDINGS 


0 









=r; L 
SP 6500 SIDE TWO 3 
= — 
= STEREO (SP-16001) = 
a 1: WHY DO FOOLS FALL IN LOVE (fhe GChesterfields) -F. Lymon- ae 
oo M. Levy- 2:40 = 
a 2. THAT IS ROCK AND ROLL (The Chesterfields) -J. Leiber- / o 
oS M. Stoller- 3:50 } ee 
oD, 3. | PUT A SPELLON YOU (Screamin*Jay Hawkins) -J. Hawkins- os 
aa 
ee 4. MISTER BLUE (Timmy & The Tulips) -D. Blackwell- 2 
= 2:42 
oo 5. WHOLE LOTTA SHAKIN? GOIN’ ON (Jerry S 
,) Lee Lewis) -D. Williams-S. David- 3:02 x 
ik 6. GREAT BALLS OF FIRE (Jerry Lee Lewis) ew 
o. -J. Hammer-O. Blackwell- 2:00 ty 
tp PRODUCED BY KENNY VANCE. In i 
Vy Association with’ Paramount Pictures SS 
"Ce and Art Linson Productions Ss 
Yo 1978 A&M “ 
?y ecords, Inc. QR 


wr 


THE ORIGINAL SOUNDTRACK ALBUM 
FROM THE PARAMOUNT MOTION PICTURE 
“AMERICAN HOT WAX™ 
VARIOUS 


SIDE ONE 


RECORD TWO 
SP 6500 q 
| (SP-16002) 
on -B. Reeee 


1. SWEET LITTLE SIXTEEN (Chuck Berry) -C. Berry- 3:0 
2. THAT’S WHY (1 LOVE YOU SO) aan Wilson) 
- 2:0 
: . Nelson- 


T. Carlo 
3. SINCERELY (The Moonglows) -A. Freed-H. Fuqua- 3:09 
4. THERE GOES MY BABY (The Drifters) > 
L. Patterson-G. Tea. 2:07 a 
5. HUSHABYE (The Mystics) -D. Pomus-M. Shuman- oe 
aoe 

Ma -S. West-B. Tilghman- Pa 

:47 &9 

oS 

S 


6. RAVE ON (Buddy Hol 
N. Petty- 
7. STAY (Maurice Weataee & The Zodiacs) 
-M. Williams- 1:37 
These original monaural recordings are compatible 
with present day phonographiequipment. 
PRODUCED BY KENNY VANCE. In 
Association with Paramount Pictures 
and Art Linson Productions 
Associate pease Joe Ferla 





























THE ORIGINAL SOUNDTRACK ALBUM 

FROM THE PARAMOUNT MOTION PICTURE 

“AMERICAN HOT WAX™ 
VARIOUS 


RECORD TWO 


= SP 6500 ¢& SIDE TWO 
= MONO (SP-16003) = 
es = 





1. TUTTI! FRUTTI (Little Richard) -D. LaBostrie-R. Penniman- 2:22 
A 2. ZOOM (The Cadillacs) -E, Navarro- 2:21 


a 3. LITTLE STAR (The Elegants) -A. Reet oae VV. Picone- 2:38 
oO 4.WHEN YOU DANCE (The Turbans) -A. Jones- 2:55 2 
, 5. SPLISH SPLASH (Bobby Darin) -B. Bek: Murray- 2:10 > 
A 6. SEA CRUISE (Frankie Ford) -F. Ford- 2:41 © 
Zz 7. GOODNIGHT IT’S TIME TO GO (The Spaniels) = 
oO -J. Hudson-C. Carter-- 2:44 & 
a These original monaural recordings are compatible S 
ye with present day phonograph equipment. Qe 
. PRODUCED BY KENNY VANCE. In z 
= Association with Paramount Pictures oS { 
& and Art Linson Productions a 
Yo Associate Producer:Joe Ferla Sw 
Ce P)1978 A&M > 


ecords, Inc. 


ae mesa ive Sea 
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Menotti 
-Amahl and the Night Visitors 


2 e) Red s 


Martha King, Sop.; Kurt Yaghjian, Boy Sop. 
Richard Cross, Bass-bar.; 





Willis Patterson, Bass | 
John McCollum, Ten.; Julian Patrick, Bar. 


“Orchestra and Chorus 3 
conducted by Herbert ctossinan 


TMK(s) ® REGISTERED * MARCA(s) See er et 
RADIO CORPORATION OF AMERICA—MADE | S.A. 















Steven Schoenberg Three Days in May 


Produced by Steven Schoenberg and 
David Sokol 


Side One gy Stereo QBR 1002 


|] Keynote 4:18 Quabbin 
2 Eclipse 6:12 ee 





3 Breakfast at Sunrise 3:09 © ® 1984 Quabbin Records 


All Selections © 1984 


4 One-Thirty 4:02 EMME Music ASCAP 





Lullaby 2:35 





20:16 



















Steven Schoenberg Three Days in May 


Produced by Steven Schoenberg and 
David Sokol 


Side Two qd. Stereo QBR 1002 


1 Kyrie 4:00 Quabbin 





2 Summer Solstice 6:33 a 


3 Recurring Dream 6:15 © ® 1984 Quabbin Records 


All Selections © 1984 
4 Final Reflections 3:48 EMME Music ASCAP 


20:36 













SIDE ONE 









SAM RIZZETTA 
. SEVEN VALLEYS 
- |. SEVEN VALLEYS 3:25 
° 2. CLOUD CANYONS, DAWN 1:16 
< 3. GREENSLEEVES 2:46 aw 
> 4. THE HAWK & THE TROUT 5:24 o- 
5. LULLABY 2:09 - 
6. CLOUD CANYONS 4:00 © 


Sy All compositions by Sam Rizzetta except Greensleeves, © 
& which is arranged by Sam Rizzetta 
CO, 




















SIDE TWO “M c FF 489 


om RIZZETTA 

. SEVEN VALLEYS 
= |. JOURNEY TO NEAR STARS 5:04 
e 2. AMAZING GRACE (Trad.) 2:16 
_ 3. WOODIE’S WALTZ 1:56 A 
% 4. SENECA FAREWELL 4:17 °° 
% 5, CLOUD CANYONS, DUSK 3:52 . 
a 6. SEVEN VALLEYS 1:54 Ne 


4 All compositions by Sam Rizzetta except Amazing Grace, 
€ which is arranged by Sam Rizzetta a® 
Co h € 
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SD 19130 








LED ZEPPELIN 
HOUSES OF THE HOLY 


1973 
POTHE SONG REMAINS THE SAME S24) oh 
Page -Pla 
THE RAIN boat (7:32) 
Page - Plant 
_ OVER THE HILLS AND FAR AWAY. (4:42) 


Page - Plant 
. THE CRUNGE (3:10) 
Bonham - Jones - Page - Plant 


(ST. -A -732783 SP) 


| oo 
75 ROG want 
aK 
KEFELLER PLAzA, NY.NY © 





SD 19130 





LED ZEPPELIN 
‘ HOUSES OF THE HOLY 





® 1973 


ATLANTIC 























DANCING ete (3:40) 
Page - -Pla 

D'YER MAK’ ER (4:19) 
Bonham - Jones - Page - Plant 
- NO QUARTER (6:57) 

Jones - Page - Plant 

. THE OCEAN (4:28) = 
Bonham - Jones - Page - Plant a 


> WW NR 
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(ST -A -732784 SP) gw” 
en? 


Oc pw 
XEFELLER pLaza, NY..N.Y- © 







og, BROADGASTING AND 
Nee 





IF YOULEAVE ME, CANI COME 100? y S 












Veet AS ANYTHING 
2 BS ((p) 048s) et i ee STEREO 2 
2% pais : ANILH 64921 = 
= SH AMLH 6492 1-1 econ = 
Ee Reoamnoh Set BIEM/STEMRA 2 
S 1, IF YOU LEAVE ME-CAN | COME TOO273:11):(Plaza)2. LET'S . 
= COOK (2:30) (Plaza):3; TOO MANY TIMES (2:45) (Smith):4::GOT 


( 
45) 
HIT (3:10): (O'Doherty) 5: LOOKING: FOR:BIRD (3:40) (Delisie, 
Mombassa, Plaza):‘6. READY FOR YOU:NOW (2:40) (Plaza) 


p 7. CHEMICAL TRAVEL (3:00) (Reg Mombassa) Syray Music, : 
% Administered in the U.S. by Irving Music, Inc : 
as 
Bs 


Produced, Engineered and Remixed by Bruce Brown and Russell 
Dunlop For Regular Records Australia 


® 1982 A&M Records, Inc. 


AM 
AM) 4 




















‘@ROADCASTING AND COPYING: op 5: 





IF YOULEAVE ME, CANTCOME TOO? 


MENTAL AS ANYTHING e 
= * Z 
B Apyosas) | STEREO g 
= Sar | AMLH 64921 = 
a AMLH 64921-2 (SP4921) ra 
05 SP4921-b 





BIEM STEMRA 


1. |DIDN’T MEAN 0 BE MEAN*(3:25):(Plaza) 2. WALKING ON 
RAILS (2:34) (Mombassa):3:SAD POETRY (2:50):(Smith) 
4>BERSERK WARRIORS (3:45):(© Doherty):5> PSYCHEDELIC 
wy PEACE LAMP (3:02) (Reg Mombassa):6;: CATALINAS REWARD 

sas (3:11) (Plaza) 7. HOLIDAY IN AUCKEAND (1:53) (Mombassa, 
“Pe Plaza) Syray Music, Administered in the U.S: by Irving Music, Inc. 
Produced, Engineered and Remixed by:Bruce Brown and Russell aS 
Dunlop For Regular Records Australia << 
*Produced by Elvis Costello = 
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® 1982 A&M Records, Inc. 
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“DR. FOUNTAIN’S 
_. MAGICAL LICORICE STICK 
| 41) d eS 
Te]eT are y iy 
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EVERYTHING IS ITIFUL (3:04-BMl) 

ym re IN LOVE Te NEW ORLEANS (4:05-AS) 

. APPLAUSE From The a APT 

; a TO THE FUTURE a 


MIR 


PRODUCED & ARRANGED. BY 
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ANDY WILLIAMS’ 
GREATEST HITS 


1. BORN FREE 
D. Black—J. Barry 
2. DAYS OF WINE AND ROSES 
J. Mercer—H. Mancini 
3. MOON RIVER 
J. Mercer—H. Mancini 
4. DEAR HEART 
_J. Livingston—R. Evans—H. Mancini 
5. THE HAWAIIAN WEDDING SONG 
A. Hoffman—D. Manning—C. E. King 
Ne 6. MORE 
ie R. Ortolani—N. Oliviero—N. Newell 
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Ra asst es pee 





ANDY WILLIAMS’ 
Cin We RS 


#B <5 
CT 06033 
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30 Ston 


1. ALMOST THERE 
J: Keller—G. Shayne 
2. CHARADE 
J. Mercer—H. Mancini 
3. HAPPY HEART 
J. Rae—J. Last 
4. CAN’T GET USED TO LOSING YOU 
D. Pomus—M. Schuman 
5. MAY EACH DAY 
M. Green—G. Wyle 
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is oe bs $ VOICE” 


| Oginski : 
co 1—POLONAISE IN A MINOR 


ae || UC Ce YO | 
| a) i Band 2—BOURREE D’'AUVERGNE . iy ab) a 


| : | — | | j 
Bu \ ; ets ney: | 





Be ee Band 3—GAGLIARDA - 
aie iS SS ash, YF ‘Cato 

Band 4—CHOREA Memon. 4 
| Oy | ; f 7 
a ee _ Band 5—POLONAISE IN G Ea ] 
Oo : . . . (Transcribed by Wanda Landowska) . f7’ anaes 

or ww TENA 1110 (0,01 ATP 


aay . ~N ya Harpsichord Pleyel ; iy > | BS 
2 > S a ee | Tv 
ee £1-LRC-111 A ‘ 


: ania ts ica 
Rameau: 
CTT ie Mr Nae NOLL a) eae BOLUS 
Couperin 
Band 2—AIR DANS LE GOQT POLONAIS 


Traditional 
Band 3-——-THREE POLISH DANCES (17th Century) 
(Transcribed by Wanda Landowska) 
MeTeLeh wae: 
Band '4—THE HOP (Wedding Folk Song) 
an | Chopin. 
. uS Band 5—MAZURKA IN C, Op. 56, No. 2 


ae Wanda Landowska, Harpsichord Pleyel 
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BALLROOM POLKA 
(R. Henry) Dana Publ. Co. BMI 


STARLIGHT OBEREK 
(R.. Henry) Dana Publ. Co. 'BMI 


TEDDY AND EDDY - POLKA 
(R. Henry) Dana Publi. Co. BMI 


Aa W7a eae . 
*(W. Dana) Dana Publ. Co. BMI ~~ 


wat) aged. 
. Henry) Dana Publ. Co. BMI 


ACE OF SPADES - POLKA 
(R. Henry) Dana Publ. Co. BMI 
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\ COUNTY FAIR POLKA. 

\ -(R. Henry) Dana Publ. Co, Sr te | : 
Foyt ane )-jada eae 
ee ae -«R, Henry)’ Dana Publ. Co. BMI ie 

\ TALL MAN = POLKA ys 

; (R, Henry) Dana Publ. Co. BMI.“ 


ne Ponte POLKA 
aN Goa eral eee Baffa-W. Dana) . 
~ Dana Publ. Co. BMI 


AT THE WELL - OBEREK 
3 Goa Caan ana Publ. Co. BMI 


LAKE SIDE ~- POLKA | 
Pathe 2) Dana Publ. Co. BAAl 
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~\s (CR, Henry): Dana Publ, Co. eit | 
\. ORCHID WALTZ 
| (W. Dana) Dana Publ, or Cau | 


-" DREAMGIRL - OBEREK 
(W. Dana) Dana Publ, ‘Co. BAI 
HOP-TOP-J]UMP i icpeig 
(W. Dana) Dana Publ, Co, 


PeMistws\ ae KUJAWIAK reas ane 
(W. Dana) Dana Publ, Co. 


TOUCH AND GO - otha a 
- (R. Henry) Dana Publ. fore oy 
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~ APPLE TREE - OBEREK 
Peete alu peerage) Ceca 


RIDING HIGH - POLKA 
Sa erate Dana Rasa Co. & 


~ GOODNIGHT MY LOVE - one 
Ba. dt ess Dana oe ma By 
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Vocal & Instrumental @ DLP 1208-A 


RAY HENRY 
& His Orchestra 


- DOMINO POLKA 

- RAIN, RAIN POLKA 

- CANDY POLKA 

« HIGHWAY PATROL-POLKA 
- UNITY POLKA 

« STAMP YOUR FEET-POLKA 





Instrumental @ DLP 1208-B 


RAY HENRY 
& His Orchestra 


« ZIG ZAG POLKA 

« TIME OF YOUR LIFE-POLKA 
«- GOLD APPLE-POLKA 

- PLEASANT DREAMS-POLKA 
« SHUT OUT-POLKA 

e RED SHOES-POLKA 








Biily Sherman 
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PAUL AND SILAS 

THE PRISON SONG — 

GOLDEN VANITY 
THE WILLOW TREE 
WHOA MULE 
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LET'S HAVE A HOOTENANNY—VOL. 2 
Scottsville Squirrel Barkers, Phil Campos _ 
and Paul Hansen, The Hootenairs, 
Paul Sykes, The Silvergate Singers, 


STEREO 















cammen VASES 
By Arrangement with RCA Records 


TCHAIKOVKSY'‘S 
GREATEST HITS, VOL. | 


S Ce PANO CONCERN LO NO. 4 
a First Movement (Abridged) 

ARTHUR FIEDLER 

THE BOSTON POPS 

Ralph Votapek, Pianist 






























PNIC 7012-A 


2. SWAN LAKE WALTZ STEREO 
“ 3. SLEEPING BEAUTY WALTZ Tv 
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A WALTZ OF T4E ELOWERS Y 


“2, MORTON GOULD oo 
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°¢, THECHICAGO SYMPHONY ...® 
ae ORCHESTRA 
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CAMDEN Oi Vas Mi CS 


By Arrangement with RCA Records 


TCHAIKOVSKY'S 
GREATEST HITS, VOL. | 


ROMEO A Node eae 
Overture - Love Theme to Conclusion 
CHARLES MUNCH 
THE BOSTON SYMPHONY ORCHESTRA 


2 OANDANTE CANTABILE 
(From Quartet No. 1) PIC 7012-B 
ANSHEL BRUSILOW STEREO 


v THE CHAMBER SYMPHONY 
* OF PHILADELPHIA oO 


% 3. ANDANTE CANTABILE ‘e 

~‘ 
O (From Symphony No. 5) > 
*2, MORTON GOULD e 
C4 AND HIS ORCHESTRA 


“CL jSohn Barrows, French ea 
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PHILIPS T 
PHC 9004 A Also playable 
on MONO 
















GREGORIAN CHANT 
Band 1. Responsory: Christus resurgens (5:41) 
Band 2. Introit: Resurrexi; Sequence: (7:44) 
Victimae paschali laudes, 
Communion: Pascha nostrum 
Band 3. Antiphons (from Antiphonale :nonasticum) 
(2:38) Angels autem Domini. Et ecce 
terraemotus. Erat autem aspectus. Prae 
timore autem. Respondens autem. 
Band 4. Hymn (from Antiphonale monasticum): 
(3:35) Ad cenam Agni 
BENEDICTINE MONKS OF ST. 
MAURICE’S AND ST. MAUR’S 
ABBEY, Clervaux, Luxemburg 












STEREO 


Also playable 
on MONO 


PHILIPS 
PHC 9004 B 












GREGORIAN CHANT 
Band 1. Antiphons (from Antiphonale monasticum): 
Et respicientes. Post dies octo. (2:46) 
Reginal caeli. 
Band 2. Salve, festa dies. Alleluia. Ave Maria (9:20) 
Band 3. Hymn (from antiphonale monasticum): (6:52) 
Te Deum 
_ BENEDICTINE MONKS OF ST. 
MAURICE’S AND ST. MAUR‘S 
ABBEY, Clervaux, Luxemburg 
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RR Workshop | 
-rhis: Mean Machine - 
=That: 5() K = 





JR 18 / Fax: ++31(0)703514138 








“NYC 212-780-9305 — 
BOS 617-536-5482 
ATL 404-880-9746 

RR WORKSHOP 

THIS MEAN MACHINE 

JRO18-WHITE 

67930:Trance, Deep 


YA ATA i 


78330 BOS $9.9 
SATELLITE ested 














Penthouse 


Priduced by 
pb! Germain 
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SIDE “A 
PH-189 
y Distributed by 


PENTHOUSE Mv SIC 
16155 S.W. 117th Ave., B-22 
Miami, Fl. 33177 
Tel.: (305) 379-2407- 

\ Nat'l. (800) 43-6770 
\ Fax: (305) # 78-2408 











POLITICS TIME AGAIN - f 


(M. Myrie/B. Marley) es 
BUJU BANTON 


ae 


pepduced by 
D; Germain 


SIDE B 
PH-18¢ 


Distributed by: | 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave, B-22 
Miami, Fl. 33177 
Tel.: (305) 378-2407- 
Nat'l. (800) 473-6770 
Fax: (305) 378-2408 
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MORE TRUTH 


FIRE HOUSE CREW 


-ERVED. UNAUTHORISED 





SIDE B : —@" Division of SEADOWS 
SiRi ai Ce International, Inc. 


Distributed by: 
V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
(718) 291-7058 | 
(800) 441-4041 


SHERRY BABY (T/F MIX) 
(Adapted) 
DENNIS BROWN / BRIAN & TONY GOLD 
From the Upcoming Album "TWIN CITY SFIN 2" 


SHERRY ACAPPELLA 














All Rights Reserved 
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VP. RECORDS DIST. 

89-05 138th STREET. 

JAMAICA, N.Y.11435. 

(718) 291-7058 | a 

Also.. 

VP. OF FLORIDA. zt Arr. & Prod. by 

W. HOLLYWOOD, STEELY & CLEVIE 

FL. 33023 For S & C Froductions 

(305) 966-4744 (C)(P} 1992 
HAVING FUN 


(BEENIE MAN/WJOHNSON/C.BROWNE) 


BEENIE MAN 
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VP. RECORDS DIST. : 
89-05 138th STREET. 

JAMAICA, N.Y.11435. 

(718) 281 "7058 

VP_OF FLORIDA. . Arr. & Ptod. by 
5893 S.W. 21st. ST. ? STEELY & CLEVIE 
W. HOLLYWOOD, 
FL. 33003 For § & C Froductions 
(305) 96614744 (C)(P) 1992 
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Babylon Get Frald 


(C. Scott ) 
Coco Tea 
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WALT DISNEY 


Presents 





ane D BOYS CHOIR 


Under Direction 2 Paul Salamunovich 


{ITS A SMALL W.-RLD 


(Richard M. Sherman. & Robert B. Sherman) 
2. ENGLAND—ORANGES AND LEMONS 


WALES-——-ASH GROVE 
SCOTLAND—-COMIN' THROUGH THE RYE 
3. FRANCB—FRERE JACQUE - ALQUETTE 
4. ITALY=—-SANTA LUCIA - FUNICULI FUNICULA 
5. AUSTRIA—THE CUCKOO , 
6. GERMANY-—THE CHI!.DREN‘S PRAYER 
SILENT NIGHT 
Musical Director and Arrarger—Willard Jones 
Produced by Camarata 
Engineer—=Brian Ross-Myring 





Side 1 





 STER- 1289 




















WALT DISNEY 


Presents 


‘IT’S A SMALL WORLD iA 
DISNEYLAND BOYS CHOIR 7 


Under Direction of Paul Salamunovich 


S STER- 1289 eo Side 2 


1. AUSTRALIA—-PADDY WHACK - KOOKABURRA 
2. JAPAN—SUKIYAKI (H. Nakamura/R.o Ei) 

3. RUSSIA—-MEADOWLANDS 
4. KOREA—ARIRANG 

5. eee cron LINDO 
HAWAII—ALOHA OE 

THE UNITED STATES—HOME ON THE RANGE 

IT'S A SMALL WORLD 


Musica! Director and Arranger—Willard Jones 
Produced by Camarata 
Engineer——Brian Ross-Myring 
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P 49807 
. 33 GERPM 
Stereo 
©7983 B. Sieler 
“7984 Personal Records 


SIDE A 
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“GRAPSCH!” 


(U. & G. SCHEUERPFLUG) 


1. U.S. MIX 5:17 
2. MINIMAL DUB 4:55 


Remixed by The Magnificent Kordak in association 
with Michael T. Brown & “Terror” Lind 
Personal Music (ASCAP) 

An Original Zensor/B. Seiler Recording 
Produced by Die Zwei 
A Product of Personal Records 


Personal Records, 211 W. 56th St., N.Y., N.Y. 10019—212-246-5520 
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“GRAPSCH!” 
(U. & G. SCHEUERPFLUG) 


1. COMMUNIST PARTY MIX 3:56 
2. ORIGINAL MIX = 5:22 


Personal Music (ASCAP) 
An Original Zensor/B. Seiler Recording 
Produced by Die Zwei 
A.Product.of Personal Records 


Personal Records, 211 W. 56th St., N.Y., N.Y. 10019—212-246-5520 
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1. RUNNIN’ WITH THE DEVIL 3:32 
2. ERUPTION 1:42 
3. YOU REALLY GOT ME 2:37 : 
(Ray Davies) Jay Boy Music Corp.-BMI = 
4. AIN'T TALKIN’ BOUT LOVE 3:47 


% 
5 5. I'M THE ONE 3:44 = 
© All selections written by Edward Van Halen- : 
oO Alex Van Halen-Michael Anthony and David 
c | Lee Roth except as indicated. © 


o All selections published by Van Halen o- 
0 Music-ASCAP except as indicated. i. 
> ®) 1978 Warner Bros. Records, Inc. .. 


.\ 
a Warner Communications Company \ 
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VAN HALEN 
Produced by Ted Templeman 
Engineered by Donn Landee 
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1. JAMIE’S CRYIN’ 3:30 
2. ATOMIC PUNK 3:00 
3. FEEL YOUR LOVE TONIGHT 3:40 
4. LITTLE DREAMER 3:22 
9. ICE CREAM MAN 3:18 
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: (John Brim) Arc Music Corp.-BMI > 
s 6. ON FIRE 3:01 . 
e All selections written by Edward Van Halen- S 
. Alex Van Halen-Michael Anthony and David . 
, Lee Roth except as indicated. 


Y All selections published by Van Halen. 2 
/ Music-ASCAP except as indicated. 2 
7 ® 1978 Warner Bros. Records, Inc. © 


3 a Warner Communications Company .} 
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NOT ALONE. BROTHERS AND SISTERS 


\. YOU’RE 

APPY AND LOST. All rights of the producer and of the owner of the recorded 

work reserved. Unauthorised copying, public performance, broadcasting or rental of 
this recording prohibited. This label copy is the subject of copyright protection. All 

rights reserved.© 2000 Virgin Records Ltd. The copyright in this recording is owned 
by Virgin Records Ltd.©&© 2000 Virgin Records Ltd. Made in the E.U. HUTT126. 


LC03098. 7243 8 96563 6 7. 33RPM. 

















EMBRACE. SIDE B. COME ON AND SMILE. A TAP ON YOUR SHOULDER. 
All rights of the producer and of the owner of the recorded work reserved. 
Unauthorised copying, public performance, broadcasting or rental of this recording 
prohibited. This label copy is the subject of copyright protection. All rights reserved. 
© 2000 Virgin Records Ltd. The copyright in this recording is owned by 
Virgin Records Ltd. ©&© 2000 Virgin Records Ltd. Made in the E.U. HUTT126. 
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PICTURE 
Night Ark 


Produced by Ann Julia and Dai 









Side F 





3002-1-N-A 
3:36 

(A. Dinkjian) 
2, BLACKBIRD 3:40 
(J. Lennon—P. McCartney) 
3. OF SONG AND 

SILENCE 10:30 
(A. Dinkjian) 
4. PICTURE 4:02 
(A. Dinkjian) 


® 1986 RCA/Ariola International 


Up. 
LO 
AND \oN 
"ISTRIBUTED BY RCA/ARIOLA \nTERne 


Registrada(s) RCM 
_ or ACAVAriola Intern 


















“From WALT DISNEY’S 


FANTASIA 


LEOPOLD STOKOWSKI 
and the Philadelphia Orchestra 








THE NUTCRACKER SUITE 
(Piotr Illich Tchaikovsky) 
_ DANCE OF THE SUGAR PLUM FAIRY 
CHINESE DANCE | | 
DANCE OF THE REED FLUTES 
ARABIAN DANCE - RUSSIAN DANCE 
WALTZ OF THE FLOWERS. 










~s 
From WALT DISNEY’S ~_ 
FANTASIA 


LEOPOLD STOKOWSKI 
and the Philadelphia Orchestra 


DQ-1243 
Side II 





DANCE OF THE HOURS 


(Amilcare Ponchielli) 


























UNBEARABLE 
BEARS 


KEVIN ROTH 


/ 

That Bear Makes Me Crazy 2:14 

Teddy Bear's Picnic, 3:02 
Honey Bear 3:46 
The Garden (Frog & Toad) 2:31 
(Oh Let Me Be) Your Teddy Bear 2:05 
The Show Biz Bear 1:34 
Unbearable Bears 3:01 
All songs by Kevin Roth are © 1986 Kevin Roth Music & Marlboro Recondls 


© ® Wariboro Records. 845 Marlboro Spring Ra., 
Kenneu Square, PA 19348 
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UNBEARABLE 
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KEVIN ROTH 
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SIDE TWO JAK-01 
\ 
The Bear-You Loved 1:48 


You Are You 3:11 
I Know An Old Lady Whe Swallowed A Fly 1:53 
The Bear That Snores 2:48 
Dream Maker 3:23 
Lullaby Bears 4:08 
AU songs by Kevin Roth are © 1986 Kevin Roth Music & Marlboro Reconis 


© © Marlboro Records. 845 Marlboro Spring Rd., 
Kennett Square, PA 19348 

















MERICAN 


TURKEY IN THE STRAW 
Phil Rosenthal 
American Melody 
SIDE ONE © Records 
| ®1985 
STEREO AM-101 
1. AIN’T GONNA RAIN NO MORE (trad.) 2:46 
2. OPEN UP THE WINDOW. NOAH 
(P. Rosenthal, based on trad.) 3:02 
3. SNOWY DAY (P. Rosenthal) 2:48 
4. BINGO (trad., with new lyrics by P. Rosenthal) 2:24 
5. SAILING IN THE BOAT 
(trad., with new lyrics by P. Rosenthal) 2:20 


6. RIDING IN THE BUGGY 
(trad., with new lyrics by P. Rosenthal) 2:15 


Traditional songs arranged by Phil Rosenthal 
All Songs published by Sourwood Music, BMI 






























MERICAN 


Ja{ELODY 


TURKEY IN THE STRAW 
Phil Rosenthal — 


American Melody 














SIDE TWO mecarss 
| ®719 
STEREO te 


1. LISTEN TO THE BLUEGRASS 
(R. Rosenthal) 2:40 
2. TWINKLE,TWINKLE, LITTLE STAR 
(trad. }~~3:07 — 
3. AIKEN DRUM 
(trad.) 3:25 
4. LITTLE LIZA JANE 
(trad.) 3:02 
5. TURKEY IN THE STRAW 
(trad.) 2:40 
Traditional songs arranged by Phil Rosenthal 
All Songs published by Sourwood Music, BMI 





THE PAW PAW PATCH 
Phil Rosenthal 


TP American Melody 
SIDE ONE @ \ Records 
STEREO | os ©@® 1987 
AM-104 



























1. The Paw Paw Patch (Traditional) 2:40 
2. Six Little Ducks (Traditional) 2:25 
3. Mary Had A Little Lamb 
(Sarah Josepha Hale) 2:32 
4. Looby Loo (Traditional) 2:52 


5. Polly Wolly Doodle 
(Traditional with additional lyrics 
bv P. Rosenthal) 1:50 
6. ’'m A Little Teapot 
(Traditional) 1:42 


Traditional songs arranged by Phil Rosenthal, 
published by Sourwood Music, BMI. 





THE PAW PAW PATCH 
Phil Rosenthal 


American Melody 

























SIDE TWO 7 
ecords 
STEREO ©® 1987 
AM-104 


1. When I First Came to This Land 
(Oscar Brand, LTRO-Ludlow Music, BMI) 3:00 
2. This Old Man (Traditional) 2:28 
3. Horsey, Horsey (Traditional) 2:10 
4. Hop High, Ladies 
(Traditional) 3:25 


5. Are You Sleeping 
(Traditional) 1:23 
6. Skip to My Lou 
(Traditional) 2:43 


Traditional songs arranged by Phil Rosenthal, 
published by Sourwood Music, BMI. 
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BLUE OYSTER CULT 4 
AGENTS OF FORTUNE ‘ iS 


SIDE 1 cant : 
AL 34164 ) 
® 1976CBS Inc. | ; 
1. THIS AIN'T THE SUMMER OF LOVE 2:20 


-M. Krugman - A. Bouchard - D. Waller- 
Vs TRUE CONFESSIONS 2:55 -A. Lanier- / 


LA 3. (DON'T FEAR) THE REAPER 5:05 -D. Roeser- 
ne 4. E.T.1. (Extra Terrestial Intelligence) 3:43 & 
a x -D. Roeser - S. Pearlman- | 


PC 34164 
STEREO 















on) THE REVENGE OF VERA GEMINI 
3:48 -A. Papeete 
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2. TATTOO VAMPIRE. 2:40 
\ -A. Bouchard - H. Robbins- 
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1. SINFUL LOVE 3:28 -A. Bouchard - H, Robbins- 
Cs 


~ 3. MORNING FINAL 4:14 -J. Bouchard- 


4. TENDERLOIN 3:53 -A. Lanier- a 
) 5, DEBBIE DENISE 4:12 — Bs we 
ae -A. Bouchard - P. Smith- SD 
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DOCG SEVERINSEN 
NIGHT JOURNEY 


| SIDE 1 

KE 34078 

) | AL 34078 

STEREO ~ ®)1976 CBS Inc. 

1.1 WANNA BE WITH YOU -D. Severinsen-F. Crane- 4:07 
2. NIGHT JOURNEY -D. Severinsen-F. Crane- 
E. Chapman- 4:13 
3. THE WORLD'S GONE HOME -D. Severinsen- 
F. Crane- 4:42 


4. SPANISH DREAMS -P. Kelly- 
| 6:06 








DOC SEVERINSEN 
NIGHT JOURNEY 



















* SIDE 2 
KE 34078 Z es 
STEREO (P) 1976 CBS Inc. 










1. YOU PUT THE SHINE ON ME -F. Crane-L. Crane- 
D. Severinsen- 4:06 
2. NOW AND THEN -D. Severinsen-F. Crane- 5:07 
3. LITTLE TINY FEETS -D. Severinsen-F. Crane- 
B. Thomas- 3:19 
4. LOOKIN’ GOOD -D. Severinsen-F. Crane- 
3:52 
5. OPEN THE GATES OF LOVE 
-D. Severinsen-F. Crane- 

P. Leim- 3:10 










“PARALLEL LINES” 


1. HANGING ON THE TELEPHONE (Jack Lee) 2:17 

2. ONE WAY OR ANOTHER (D. Harry/N. Harrison) 3:31 
3. PICTURE THIS (D. Harry/C. Stein/J. Destri) 2:53 

4. FADE AWAY AND RADIATE (C. Stein) 3:57 

5. PRETTY BABY (D. Harry/C. Stein) 3:16 

6. | KNOW BUT | DON’T KNOW 3:53 

(F. Infante) 
Published by Rare Blue Music Inc. (ASCAP)/ 
Monster Island Music (ASCAP) 
Produced by Mike Chapman 


CHR 1192 
(CHR-1192-AS) 
®1978 Chrysalis : 
Records 


SIDE A 
BLONDIE 
















“PARALLEL LINES” 


. 11:59 (J. Destri) 3:19 

. WILL ANYTHING HAPPEN (Jack Lee) 2:55 
. SUNDAY GIRL (C. Stein) 3:01 

. HEART OF GLASS (Disco Version) 5:50 

(D. Harry/C. Stein) 

. “I’M GONNA LOVE YOU TOO 2:03 

(Mauldin/Sullivan/Petty) 

6. JUST GO AWAY (D. Harry) 3:21 
Published by Rare Blue Music Inc. (ASCAP)/ 
Monster Island Music (ASCAP) except 

*MPL Communications Inc. (BMI) 
Produced by Mike Chapman 
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TOMMY TUTONE 
TOMMY TUTONE-2 
AL 37401 


® 1981 CBS Inc. 


1. 867-5309/JENNY 3:48 -A. Call - J. Keller- (BMI) 
2. BABY IT’S ALRIGHT 3:22 -J. Keller - T. Heath- (BMI) 


3. SHADOW ON THE ROAD AHEAD 3:34 -T. Heath - 
R. Abrams- (BMI) 
4. BERNADIAH 5:28 -J. Keller - T. Heath- 
(BMI) 
5. WHY BABY WHY 2:59 
-J. Keller - 1. Heath- 
(BMI) 


ARC 37401 
STEREO 


SIDE 1 















TOMMY TUTONE 
TOMMY TUTONE-2 
BL 37401 


® 1981 CBS Inc. 


1. WHICH MAN ARE YOU 2:51 -J. Keller- T. Heath- (BMI) 
2. NO WAY TO CRY 3:07 -T. Heath- (BMI) 
3. STEAL AWAY 3:49 -J. Keller - D. Gilman- (BMI) 
4. TONIGHT 2:40 -T. Heath - B. Dalton- (BMI) 
5. ONLY ONE 3:24 -J. Keller- (BMI) 


6. NOT SAY GOODBYE 3:27 
-J. Keller- (BMI) 





ARC 37401 
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By 


“THE COUNTRY BRASS” 
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“AUNT MAUDIES’ FUN GARDEN” 
Written and Called by 


CLYDE DRIVERE 


Saugus, Calif. 


DWZ-001 


Unused Score for 
“La Puntura Velenosa Della Notte” 


“OPENING / EYEWITNESS” (5:08) 
M. AKERS 








33"? R.P.M. DWZ-001 


Unused Score for 
“La Puntura Velenosa Della Notte’ 


“TRAPPED (3:09) 
“THE KILLER REVEALED (3:06) 


M. AKERS 
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Chango, S.A. 
Pronviint: SP 
00442 ‘‘Autentico. 
Palito Ortega’ 
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/ 659 
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MORE JUNGLE DRUMS Mono LM-2768 
Morton Gould and His Orchestra Stereo LSC-2768 


Produced by Joseph Habig 


Recording Engineer: Ernest Oelrich 


Now! The long-awaited 
follow-up to his 
smash hit Jungle Drums album. 








SIDE SIDE 2 r 


Espafia Cafi (Marquina) (emi 4:23) Siboney (Lecuona) cascap 3:55) 


The Peanut Vendor (Simon) (emi 4:32) Danzas Afro-Cubanas (Lecuona) (em! 11:08 
La Conga de Media Noche 
Danza Negra 
Y la Negra Bailaba! 
Danza de los Nahigos 


Calypso Souvenir (Gould) (ascap 2:00) 
Brazil (Barroso) (8m) 2:45) 


Ay Ay Ay (Freire) «p Ag 
YEESY, fA. f:58) Guadalquivir (from “Andalucia’’ Suite) (Lecuona) 





In % Time (from “Danzas Cubanas’”’) (Lecuona) (Mi 2 
(Gloria Agostini, Harp Solo) 





Arrangements by Morton Gould 








Once again Morton Gould, that peerless weaver of 
orchestral fabrics, has devised a program of the music of 
Latin America as only he can. And in this jacket we find 
the perfect sequel to one of Gould’s most treasured and 
popular albums—an album which literally cried out for 
more—JUNGLE Drums. 

As before, Gould demonstrates his unique facilities for 
capturing the very essence of the Latin musical tempera- 
ment. This particular album, however, involved yet 
another requisite facet in the complex make-up of what 
is known as the complete musician, an art which we, the 
public, too frequently take for granted. That is the art of 
programing. 

“Our obvious intent,” noted Mr. Gould, “was to find a 
suitable selection of materials which would logically fall 
in line with our first album. Months were spent in its prep- 
aration. Not only did we weigh each piece individually, 
but each group of pieces as well. A good program must 
sustain some point of view. It can’t be a shallow catchall, 
or you fail. We know this from experience; the public 
senses it instinctively. 

“In this album,” he continued, “you will note that one 
complete side has been devoted to the music of Ernesto 
Lecuona. Siboney was a logical choice for an aural cur- 
tain raiser for this side, since it is one of his best-known 
works. The four Afro-Cuban dances, however, are not too 
well known, and I think they should be. They are part of 
a set of six musical portraits, originally written for piano 
solo, I included the other two of these delicious vignettes 
in the first JuncLe Drums album, Now the set is com- 
plete. And since these are transcriptions, I could better 
approach them as compositions rather than mere arrange- 
ments. Their simplicity of melody and lean rhythmic im- 
plications virtually beg for the colors of the orchestra. 











“In Guadalquivir we get to the very marrow of the 
composer. This is a marvelously bright showpiece, more 
extended than the others, and very near in form and 
texture to Lecuona’s better-known Malaguefa and 
Andalucia. And since most Latin music is in 2/4, or even 
time, In 3/4 Time, lilting and nostalgic, is just right for 
a brief contrast in the program.” That programing is an 
art I think you must agree by now. And Morton Gould 
is a past master at this art. 

For those of us who recall Mr. Gould’s memorable 
series of radio broadcasts some years back, The Peanut 
Vendor, Ay Ay Ay and Espana Cani ring a particularly 
familiar bell. These pieces were among the maestro’s 
classic virtuoso arrangements, but broadcast engineering 
facilities at the time were unable to transmit them in all 
their vivid brilliance. Today, however, up-to-date record- 
ing techniques, especially Dynagroove, have captured 
their dynamic range and subtle nuances. In a sense, you 
can “hear” them now for the first time. The bubbling 
rendition of Brazil, too, belongs in this category of Gould’s 
virtuoso display pieces. They are all given bright, vigor- 
ous treatments that remind us just why they are among 
our favorites. 

Morton Gould the composer offers one of his own con- 
tributions to the Latin catalog, a new work especially 
written for this album entitled Calypso Souvenir, As he 
observes, “Let’s call this one my personal regards.” 

I think you'll agree that this entire album is an expres- 
sion of Mr. Gould’s “personal regards.” And after you've 
listened, your immediate response will read something 
like mine: let’s have more JUNGLE Drums. 


Notes by Barry KitrLeson 
Associate Editor, Music Business 


@ 1964, Radio Corporation of America * Printed in U.S.A, 
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D ‘oove records are the product of 

Ri Victor’s newly developed 

of recording which provides a 

ular improvement in the sound quality. 

CHARACTERISTICS: 

1. Brilliance and clarity —the original 

sound in startling definition 

. Realistic presence—sound projected 

in “photographic” perspective 

3. Full-bodied tone—evyen when you 
listen at low level 

















4. Surface noise virtually eliminated! 
5. Inner-groove distortion virtually 
eliminated! 
To solve these old and obstinate prob- 
lems in disc recording, highly 
ious computers—“‘electronic bra’ 
have been introduced to audio for the 
first time. These remarkable new elec- 
tronic dev ind processes grew out 
of an intense arch program which 
produced notabl nees in virtually 
every step of the recording science, 
The test of any record is in the 
listening—compare the sound of Dyna: 
groove recordings! 
Dynagroove recordings are mastered 
on RCA Magnetic Tape. 
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SIDE A: 
“Shorty (Put It On The Floor)” 
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happy medium 

kites 

eye to eye 

*denotes jazz 

7 oneida stomp 
valpolicella 
dichotomy 

cheveu du chien 

the scientist who dreamed of the benzene ring 
play it by ear 
baroque again 
sunday best 

a#10to go 

recess 

lullabye for amy beth 
REM 
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duets for acoustic guitars 


recorded live in the studio at winterwood 
hanx to tom haley for audio sculpting 
ovation guitars and adamas strings used exclusively 
selections binney music/ASCA “AP 

©®© 1982 john |. "elsenberg and ji SEY ae gang 

*except * denotes jazz which inc rates Take Five 

rary Of congress copyright office reference number PAU 454-442 
although Gupbeston is flattering, it is illegal, consequeny, all rights are reserved. 
@ use of headphones is recommended. 
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SIDE A SIDE B 
1. | Love Marijuana 1. Not Follow Fashion 
2. Dread Are The Controller 2. Roots Lady 
3. The Children Of The Ghetto 3. Big Big Girl 
4. Don’t Push Your Brother CMU Niel tat-a Cia 
5. Begging For Apology 5. Starlight 
6. Jamaican Colley (Version) 


Many thanks to the following musicians: 
Bass - Aston (Family Man) Barrett. Drums - Hoss Mouth. Guitar - Errol (Chinna) Smith. 
Organ - Ossie. Piano - Ansel Collins. Drums - Sly Dunbar. Bass - Robert Shakespeare. 


‘ Arranged & produced by Linval Thompson. 
) Recorded at Channel One Studio. 
Remix at King Tubby’s Studios, Kingston, Jamaica. 


During the late seventies Jamaican music was experiencing what many consider to be its last golden age. King Tubby 
was in full swing, Channel One’s Revolutionaries were at their peak and talented producers such as Linval Thompson 
were taking full advantage of the availability of such considerable talent. 


| Linval, who had made his recording debut as a singer for Bunnie Lee earlier in the decade was by this time widely 
regarded as one of Jamaica’s finest all-round talents and his massive hit, “I Love Marijuana” (along with the album that 
followed) helped maintain his reputation. 

In the years that have followed, Linval has continued to make great music, although the days when he could call upon 


the musical contribution of both the great Tubby and groups such as the Revolutionaries have sadly long since passed. 
So until the dawning of the next great age in Jamaican music let this album be a reminder of its glorious past. 


Jah Laru 





Trojan Racorda, Markolod by Trojan Salos Lid. ® 1996 Trojan Records © 1906 Trojan Records, 
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VAN ay 
THE WANDERER . 


| RSTn 


THEGATE 3:12 

THE MAN WHO IS WATCHING THE AIR 4:50 
ANCIENT BELLS 3:41 

ANGEL IN THE DISTANCE = 3:52 

INSIDE THE HOUSE. 2:50 

FLYING ANGELS 2:18 

TWO GALLANTLY MEN 3:35 


| Rega: 


THE WANDERER 3:49 
FAIRY DOLL 3:27 

RICHLY COLORED ART PANEL 3:42 
BRAVEMAN 5:08 
THE TEMPLE LANDSCAPE 3:12 
ROOMONTHEHILL 2:37 


All songs recorded at Newton Studio, Osaka, Japan. 

Mastered at Future Disc, Hollywood, California by Tom Baker. 
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Thanks to: Doreen DAgostino, Patricia Fried, Takeshi Obe,Mayuri Sugita, 

Koy, Ikumi Izutani. 

Special Thanks to: Peter Baumann, Ron Goldstein, Masaya Matsuura of "PSY" -S,” 
Sakyo Komatsu, my kids and my wife. 


Art Directior/Cover Art—William Billy Design Associates 
Back Cover Photograph: Diane Rubinger 

Art Coordination: Patricia Fried 
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Dievey's PERRY GHRISINAS 


Starring Mickey Mouse, Donald Duck, Goofy & Chip’n’Dale 


SIDE ONE 


1. The Chipmunk Song 
(Christmas Don’t Be Late) 
Chip'n'Dale & Donald 
Christmas, Christmas time is near, 
Time for toys and time for cheer. 
We've been good, but we can't last. 
Hurry, Christmas, hurry fast. 

Want a plane that loops the loop; 
Me, | want a hula-hoop. 

We can hardly stand the wait. 
Please, Christmas, don't be late 


REPEAT 


words & music by Ross Bagdasarian 
© 1958 Monarch Music Corp 
Reprinted by permission 







2. | Wish It Could Be Christmas 
All Year Long 
Willio and Phillio 
Everyone is happy, standing 
Round the tree, 
Singing songs of the season 
In ten-part harmony. 
It's so good to be together, 
The feeling is so strong, 
| wish it could be Christmas 
All year long. 
Now you and |, we know the things 
That make each holiday, 
A time of understanding, 
And loving words to say, 
Asilent night, the candle light, 
Those warm and special songs. 
| wish it could be Christmas 
All year long. 
| wish that every spirit in the world 
Could feel the power, 
And know love, not once a year, 
But every minute, every hour. 
It's adream, and though it seems 
You've heard these words before. 
It's not anew idea 

to wish for something more, 
But if each day could feel this way, 
| know it isn't wrong. 
| wish it could be Christmas all year long. 
| wish it could be Christmas all year long. 


words & music by Phil Baron 
© 1980 Wonderland Music Company, Inc. 
Reprinted by permission 


3. Sleigh Ride 

Mickey, Donald, Goofy & Larry Groce 
Just hear those sleigh bells jingling, 
Ring-ting-tingling, too, 

Come on, it's lovely weather 

For asleigh ride together with you. 
Outside the snow is falling 

And friends are calling “Yoo-hoo," 
Come on, it’s lovely weather 

Fora sleigh ride together with you. 


Giddy-yap, giddy-yap giddy-yap, 
let'sgo, . 

Let's look at the show, _ 

We're riding in a wonderland of snow. 

Giddy-yap, giddy- yap, GiCay, ‘yap, 
it'sgrand, 

Just holding your hand. 

We're gliding along with asong 

Of a wintery fairyland. 

Our cheeks are nice and rosy,” < 

And comfy cozy are we. 4 

We're snuggled up together 7 

Like two birds of a feather would be. 

Let's take that road before us 

And sing a chorus or two. y 

Come on, it’s lovely weather » f 

For a sleigh ride together wiinyeu: 


with Larry Groce and the Disneyland Children’s Sing-Along Chorus 


There's a SIG, party 
at the home of Farmer Gray. 
It'll be the perfect ending 
Of aperfect day. 
We'll be singing the songs we love to sing 
Without a single stop, 
At'the fireplace while we watch 
the chestnuts pop," 
Pop!Pop! Pop! . 
There's a happy feelin 
n the world can buy, 
hen they pass aro} 


And the pump! 
It'll nearly be li 
By Curtier.and Ives. 


These wonderfulthi bine ee 
We ee eat hrough our lives! 
REPEAT. RSE ~™ A 


music by Leroy ‘Anderson. words by Mitch Pa ish 
© 1950 by Belwin Mills Music, Inc. . 
Copyright renewed. Reprinted by oe 

All rights reserved 


4. Away in a Manger 
Larry Groce 

Verse 1 

Away ina manger no crib for a bed, 
The little Lord Jesus 

Lay down His sweet head. 

The stars in the sky 

Looked down where He lay, 

The little Lord Jesus, 

Asleep on the hay. 

Verse 2 

The cattle are lowing, 

The Baby awakes, 

But little Lord Jesus, 

No crying He makes. 

llove Thee, Lord Jesus, 

Look down from the sky, 

And stay by my cradle 

Till morning is nigh. 

REPEAT VERSE 1 


Verse 3 

Be near me, Lord Jesus, 

lask Thee to stay ‘ 
Close by me forever, 

And love me, | pray. 

Bless all the dear children 

In Thy tender care, 

And fit us for heaven 

To live with Thee there. 


5. Here We Come A-Caroling 
Larry Groce 

Here we come a-caroling 

Among the leaves so green, 

Here we come a-wandering, > 
Sofairtobeseen. i 
CHORUS: 

Love and joy come to you, 

And to you your wassail, too. ! 
And God bless you and send you ~ 
A happy New Year! 

And God send you 

A happy New Year! 

We're not daily beggars 

Who go begging door to door, 

But we are neighbors’ children 
Whom you have seen before. 
REPEAT CHORUS 

We have got a little purse 

Of stretching leather skin. 

We want alittle money 

To line it well within. 


REPEAT CHORUS 








- = Noel, Noel, 


God bless the master of this house, 
Likewise the mistress, too, 

And all the little children 

That ‘round the table go. 


REPEAT CHORUS 


6. The First Noel 
Molly Ringwald 
The first Noel the angels did say, 
to certain poor shepherds, 
they’ yi 
eldswhere thi 

ay keeping their st jeep, 
One acold winter's night 
_ That was sodeep, ©. 
Noel, Noell, 
eam visthe | King of Israel. 


They looked up and they saw a star 












~~“ Shining in the East beyond them far, 


~ And to the earth it gave great light, 

And so it continued both day and night. 
Noel, Noel, Noel, Noel! 

Born is the King of Israel. 


SIDE TWO . 


1. Here Comes Santa Claus 
Mickey, Donald, Goofy & Larry Groce 
Here. comes Santa Claus! : 
Here comes Santa Claus! 

Right down Santa Claus lane! 

Vixen and Blitzen and all his reindeer 
Pulling on the rein. ¢ 

Bells are ringing, , A 
Children singinc 

Allismerry an ae 

Hang your aa ae 
Andsayyourprayers,s 
'Cause Santa Claus comes tonight. 
Here comes Santa Claus! 

Here comes Santa Claus! 

Right down Santa Claus lane! 

He's got a bag thatis filled with toys 
For the boys and girls again. 

Hear those sleigh-bells jingle-jangle, 
Oh, what a beautiful sight. 

Jump in bed, cover up your head, 
‘Cause Santa Claus comes tonight. 
Here comes Santa Claus! — 
Here comes Santa Claus! 

Right down Santa Claus lane! 


» ~ He doesn't care if you're rich or poor, 


For he loves you just the same. 

Santa knows we're all God's children, 
* That makes everything right. 

Fill your hearts with Christmas cheer, 

fa Santa Claus comes tonight. 

dere comes Santa Claus! 

Here comes Santa Claus! 

Right down Santa Claus lane! “ 

He'llcome,around when + = °° 

the chimes ring out, 

Thenit's Christmas morn again. | 

Peace on earth will come to: alll : 

If we just follow the ligh’ 

Let's give thanks to the ord ces, 

‘Cause Santa Claus comes tonight. 


Let's give thanks to the Lord above, 
‘Cause Santa Claus comes tonight. 

words and music by Gene Autry 

and Oakley Haldeman * 

1070 Westar Musie Publishing Co 
leprinted by parmission k 





2. Joy to the World 
Larry Groce 
Joy to the world! 
The Lord is come; 
Let earth receive her King 
Let every heart 
Prepare Him room, 
And heaven and nature sing, 

_ And heaven and nature sing, 
And heaven and heaven 
And nature sing. 
Joy to the World! 
The Saviour reigns; 
Let men their songs employ, 

~ While fields and floods 
Rocks, hills, and plains, 
Repeat the sounding joy, 
Repeat the sounding joy, 
Repeat, repeat, the sounding joy. 
He rules the world 
With truth and grace, 
And makes the nations prove 
The glories of His righteousness, 
And wonders of His love, 
And wonders of His love, 
And wonders and wonders of His love. 
Wonders and wonders of His love. 


3.SilverBells  ) 

Larry Groce * 

City sidewalks, busy sidewalks 
Dressed in holiday style. 

In the air there's a feeling of Christmas. 
Children laughing, people passing, 
Meeting smile after smile, 

And on every street corner you hear: 
CHORUS: 

Silver bells, silver bells, 

It's Christmas time in the city. 
Ring-a-ling, hear them ring. 

Soon it will be Christmas day. 
Strings of street lights, even stop lights 
Blink a bright red and green, 

\As the shoppers rush home 

With their treasures. 

Hear the snow crunch, 

see the kids bunch, 

This is Santa's big scene, 

And above all this bustle you hear: 
CHORUS 


words and music by Jay Livingston and Ray Evans 
© 1950 Paramount Music Corp. 
Reprinted by permission 


4. The Twelve Days of Christmas 
Mickey, Donald, Goofy, 
Minnie Mouse, Chip'n'Dale, 
. Clarabelle Cow and Larry Groce 
On the first day of Christmas, 
My true love gave to me 
Apartridge ina pear tree, — s 
On the secand day of Christa 
My true love gave to me 
Twoturtledovesand _ 
a partridge ina peartree. 
. On the third day of Christmas, 
My-true love gave to me mee 
Three French hens;. Ere hee 
* Two turtle doves, = 
And a partridge ina pear tree. eS 
On the fourth day of Christmas, © 
My trde love gave tome a 
Four calling birds, 
Three French hens, _ 


_ © Twoturtle doves, 


And a partridge in a pear tree. 


*> words and music by Hugh Marti and Ralph Blane 
= renewed 1977 Leo Feist, Inc. «+ 
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On the fifth day of Christmas, 

My true love gave to me 

Five golden rings, (etc.) 

On the sixth day of Christmas 
My true love sent to me 

Six geese a-laying, (etc.) 

On the seventh day of Christmas 
My true love sent to me 

Seven swans a-swimming, (etc.) 
On the eighth day of Christmas, 
My true love sent to me 

Eight maids a-milking, (etc.) 

On the ninth day of Christmas, 
My true love sent to me 

Nine ladies dancing, (etc.) 

On the tenth day of Christmas, 
My true love sent to me 

Ten lords a-leaping, (etc.) 

On the eleventh day of Christmas, : 
My true love sent to me 

Eleven pipers piping, (etc.) 
On the twelfth day of Christmas, 
My true love sent to me 

Twelve drummers drumming, 

Eleven pipers piping, nee 
Ten lords a-leaping; a 

Nine ladies dancing, 

Eight maids a-milking 

Seven swans 2-swimming 

Six geese 4-laying, 

Five goléen rings, 

Four galling birds, 

Three French hens, 

Two turtle doves, | 

And a partridge in a pear tree. | 


5. Have Yourself 
a Merry Little Christmas 
LarryGroce = ~ att an 
Have yourselfag = — * 
merry little Christmas, | 
Let your heart be light. | 
From now on, our troubles ol 
will be out of sight - 
Have yourself a | 
merry little Christmas, | 
Make the Yuletide gay, 
From now on, our troubles 
will be miles away. 
VERSE: 
Here we are as in olden days, 
Happy golden days of yore 
Faithful friends 
who are dear to us 
Gather near to us once more 
Through the years 
we all will be together, 
If the fates allow. 
Hang a shining star upon 
the highest bough. a 
And have yourself > "s 
a merry little Christmas We 
REPEAT VERSE 


©copyright 1943 Metro-Goldwyn- Mayer inc. 
~ ©1944 onewed fat egeeist, lnc. 
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All songs penonred i the Disneyland 
Children's Sing-Along Chorus 
Choral Director— Betty Joyce 


Pane and [Vista Records, Burbank, Calif, 91521 
MCMLXXX Buena Vista Distribution Co., Inc. 
O MONE Walt Disney Productions 
= Bantedin SA 
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SIDE ONE 
1. PLAY ON (3:44) Paul Butterfield, vocal 


(Butterfield, Plurb-On Music ASCAP) 
2. 1000 WAYS (4:49) Rod Hicks, vocal 
(Hicks, Hicky Do Music ASCAP) 
3. PRETTY WOMAN (3:51) Ralph Wash, vocal 
(A. Williams, East/Memphis Music BMI) 
4. LITTLE PIECE OF DYING (3:29) Paul Butterfield, vocal 


(Butterfield, Plurb-On Music ASCAP) 


5. SONG FOR LEE (3:42) 


(Butterfield, arr. by Dinwiddie & Butterfield, Plurb-On Music ASCAP) 


SIDE TWO 
1. TRAINMAN (6:01) Gene Dinwiddie, vocal 


(Dinwiddie, arr. by Dinwiddie, Plurb-On Music ASCAP) 


2. NIGHT CHILD (4:32) 


(Harris-Hicks-Dinwiddie-Butterfield, Plurb-On Music ASCAP) 


3. DROWNED IN MY OWN TEARS (5:10) Gene Dinwiddie, vocal 


(Henry Glover, Jay & Cee Music BMI) 


4. BLIND LEADING THE BLIND (3:59) Paul Butterfield, vocal 


(Edlen-Butterfield, Dull Thud Publ./ Pilurb-On Music ASCAP) 


Producer PAUL A. ROTHCHILD / Recording Engineers FRITZ RICHMOND, 
BRUCE BOTNICK, MARC HARMON / Re-Mixing Engineer FRITZ RICHMOND / 
Mixing TODD RUNDGREN 


Featuring PAUL BUTTERFIELD, vocals, harmonica, piano / GENE DINWIDDIE, vocals, 
tenor-soprano Sax, flute, tambourine / ROD HICKS, vocals, bass / 
RALPH WASH, vocals, guitar / DENNIS WHITTED, drums / BOBBY HALL, conga, bongos / 

TED HARRIS, piano on Play On & Night Child / GEORGE DAVIDSON, drums on 

Night Child & Play On / TREVOR LAWRENCE, baritone sax / DAVE SANBORN, 

alto sax / STEVE MADAIO, trumpet / BIG BLACK, congas / Background vocals: 

Clydie King, Merry Clayton, Venetta Fields, Oma Drake, Paul Butterfield, 

Rod Hicks, Ralph Wash, Gene Dinwiddie. ~ 


All selections arranged by the Butterfield Blues Band except where 
otherwise noted. 


Album PhotoRlachyBARRY: FEINSTEIN 
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VOLUME 1 — SIDE A: DARLING, HOW LONG — The Heartbeats (Gee)/GLORY OF 
LOVE — The Angels (Gee)/ THE SHRINE OF ST. CECILA — The Harptones (Rama)/ 
DING DO?MG — The Echoes (Gee)/OUT IN THE COLD AGAIN — Frankie Lymon (Gee)/ 
RIP VAN WINKLE — The Devotions (Roulette) 

SIDE £: YOUR WAY — The Heartbeats (Gee)/WEDDING BELLS — Tiny Tim & The Hits 
(Roule te\/PEOPLE ARE TALKING — The Heartbeats (Gee)/CRY LIKE | CRIED — 
Tne Harjitones (Gee)/DON'T SAY GOODNIGHT — The Valentines (Rama)/PAPER 
CASTLES--Frankie Lymon (Gee)/THE MASQUERADE IS OVER—The Harytones (Rama) 


VOLUME 2 — SIDE A: WHY DO FOOLS FALL IN LOVE — Frankie Lymon (Roulette) / 
LOOK IN MY EYES — The Chantels (Cariton)/CHARLIE BROWN — The Coasters 
(Atlantic) /CRYING IN THE CHAPEL — Sonny Till & The Orioles Jubilee)/PRISCILLA 
— Eddie Cooley (Roulette)/TEARS ON MY PILLOW — Little Anthony & The Im- 
perials (End) 

SIDE B: | ONLY HAVE EYES FOR YOU — The Flamingos (End)/FOR SENTIMENTAL 
REASONS — The Cleftones (Gee)/LITTLE GIRL OF MINE — The Cleftones (Gee)/ 
GEE — Tre Crows (Gee)/A THOUSAND MILES AWAY — The Heartbeats (Roulette)/ 
CHAPEL OF DREAMS — The Dubs (Gone) 


VOLUME 3 — SIDE A: THERE GOES MY BABY — The Drifters (Atlantic)/SEE SAW — 
The Mooliglows (Chess)/I’LL BE HOME — The Flamingos (Chess)/BIM BAM BOOM 
— The Eldorados (Vee Jay)/MAYBE — The Chantels (End)/1 LOVE YOU SO — The 
Chantels (End) 

SIDE B: |.ONG, LONELY NIGHTS — Lee Andrews & The Hearts (Chess)/GOODNIGHT 
SWEETHEART GOODNIGHT — The Flamingos (End)/BARBARA — The Temptations 
(Goldisc)/1 SHOT MR. LEE — The Bobbettes (Triple X)/SIXTEEN CANDLES — The 
Crests (Coed)/SPEEDOO— The Cadillacs Uubilee) 


VOLUME 4 — SIDE A: PEPPERMINT TWIST — Joey Dee & The Starliters (Roulette), 

BONGO STOMP — Little Joey & The Flips Uoy)/BRISTOL STOMP — The Dovells 
(Cameo-Farkway)/THE FLY — Chubby Checker (Cameo-Parkway/WATUSI — The 
Vibrations (Chess)/HOT PASTRAMI WITH MASHED POTATOES — Pt. Il — Joey Dee 
& Starliters (Roulette) 

SIDE B: THE LOCO-MOTION — Little Eva (Dimension)/LET’S PONY AGAIN — The 
Vibratiors (Chess)/HULLY GULLY CALLIN’ TIME — The Jive Five (Belton)/HOT 
PASTRAM| WITH MASHED POTATOES — Pt. | — Joey Dee & Starliters (Roulette), 
DO YOU WANNA DANCE — Bobbie Freeman Uubilee)/DANCE WITH ME HENRY — 
Etta James (Modern) 


ett less 
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VOLUME 5 — SIDE A: BOOK OF LOVE — The Monotones (Chess)/STORY UNTOLD — 
The Nutmegs (Herald-Ember)/DANCE, DANCE, DANCE — The Dells (Vee Jay)/YOU 
GAVE ME PEACE OF MIND — The Spaniels (Vee Jay)/JOE JOE — The Dells (Vee Jay)/ 
JUST YOU — Dion & The Belmonts (Laurie) 

SIDE B: TEN COMMANDMENTS OF LOVE — The Moonglows (Chess)/SO FAR AWAY — 
The Pastels (Chess)/2Z0OM — The Cadillacs Uubilee)/THE CLOSER YOU ARE — 
The Channels Uubilee)/SO FINE — The Fiestas (Uldtown)/FIVE HUNDRED MILES 
TO GO — The Heartbeats (Gee) 


VOLUME 6 — SIDE A: GOODNIGHT SWEETHEART GOODNIGHT — The Spaniels 
Vee Jay)/OH WHAT A NIGHT The Dells (Vee Jay)/WHEN YOU DANCE The Turbans 
(Herald-Ember)/IN THE STILL OF THE NIGHT — The Five Satins (Herald-Ember)/ 
EVERYONE'S LAUGHING — The Spaniels (Vee Jay)/UP ON THE MOUNTAIN — The 
Magnificents (Vee Jay) 

SIDE B: WE BELONG TOGETHER — Robert & Johnny (Oldtown)/SHIP OF LOVE — 
The Nutmegs (Herald-Ember)/MOST OF ALL — The Moonglows (Chess)/THERE'S 
OUR SONG AGAIN — The Chantels (End)/I'M CONFESSIN’ — The Chantels (End)/ 
LOVERS NEVER SAY GOODBYE — The Flamingos (End) 


DESIGN BY MOSKOF-MORRISON INC 





VOLUME 7 — SIDE A: TEEN ANGEL — Dion & The Belmonts (Laurie) /SINCERELY — 
The Moonglows (Chess)/TONITE-TONITE — The Mello Kings (Herald-Ember)/GET A 
JOB — The Silhouettes (Herald-Ember)/MARIE — The Four Tunes Uubilee)/BEEP 
BEEP — The Playmates (Roulette) 

SIDE B: BARBARA-ANN — The Regents (Roulette)/WOO HOO — The Rock-A-Teens 
(Roulette) /HEART AND SOUL — The Cleftones (Gee)/SHIMMY SHIMMY KO KO BOP 
— Little Anthony & The Imperials (End)/BERMUDA — The Four Seasons (Gone)/ 
SUNDAY KIND OF LOVE — The Harptones (Roulette) 


VOLUME 8 — SIDE A: ALL IN MY MIND — Maxine Brown (Tapp)/I'LL BE TRUE — 
Faye Adams (Herald-Embers)/ SECRETLY — Jimmy Rodgers (Roulette)/SCHOOL 
DAY (Ring Goes The Bell) — Chuck Berry (Chess)/BO DIDDLEY — Bo Diddley 
(Chess)/ROLL OVER BEETHOVEN — Chuck Berry (Chess) 

SIDE B: OH OH I’M FALLING IN LOVE AGAIN — Jimmie Rodgers (Roulette)/THIRTY 
DAYS — Ronnie Hawkins (Roulette)/HURTS ME TO MY HEART — Faye Adams 
(Herald-Ember)/GOODNIGHT MY LOVE — Jesse Belvin (Modern)/KISSES SWEETER 
THAN WINE — Jimmie Rodgers (Roulette)/SHE’S EVERYTHING — Ral Donner (Gone) 


VOLUME § — SIDE A: SHOUT — Joey Dee & The Starliters (Roulette)/FUNNY — 
Maxine Brown (Tapp)/WALKIN’ WITH MR. LEE — Lee Allen (Herald-Ember)/HEY 
LITTLE GIRL — Dee Clark (Vee Jay)/MAYBELLINE — Chuck Berry (Chess)/ROCK 
YOUR LITTLE BABY TO SLEEP — Buddy Knox (Roulette) 

SIDE B: THE GYPSY CRIED — Lou Christie (Roulette)/GOODY GOODY — Frankie 
Lymon (Roulette)/HONEYCOMB — Jimmie Rodgers (Roulette)/I'M STICKIN’ WITH 
YOU — Jimmy Bowen (Roulette)/PARTY DOLL — Buddy Knox (Roulette)/YOU DON'T 
KNOW WHAT YOU'VE GOT UNTIL YOU LOSE IT — Ral Donner (Gone) 


VOLUME 10 SIDE A: IN MY DIARY — The Moonglows (Chess)/PAINTED PICTURE — 
The Spaniels (Vee Jay)/RAMA LAMA DING DONG — The Edsels (Oldtown)/EVERY 
NIGHT (1 Pray) — The Chantels (End)/HE’S GONE — The Chantels (End)/TWO 
PEOPLE IN THE WORLD — Little Anthony & The Imperials (End) 

SIDE B: HAPPY HAPPY BIRTHDAY, BABY — The Tune Weavers (Chess)/WHY DON'T 
YOU WRITE ME — The Jacks (Modern)/NEVER LET GO — The Chantels (End)/I'M 
ALRIGHT — Little Anthony & The Imperials (End)/DON'T ASK ME TO BE LONELY — 
The Dubs (Gone)/I'M THE GIRL — The Chantels (End) 


VOLUME 11 — SIDE A: WHEN WE GET MARRIED — The Dreamlovers (Heritage)/ 
TONIGHT KATHLEEN — The Valentines (Oldtown)/TO THE AISLE — The Five Satins 
(Herald-Ember)/ILL BE FOREVER LOVING YOU — The Eldorados (Vee Jay)/AT MY 
FRONT DOOR — The Eldorados (Vee Jay)/WE GO TOGETHER — The Moonglows 
(Chess) 

SIDE B: BEEN SO LONG — The Pastels (Chess)/CONGRATULATIONS — The Chantels 
(End)/SPANISH LACE — The Four Seasons (Gone)/CHURCH BELLS MAY RING — 
The Willows/BABY IT’S YOU — The Spaniels (Vee Jay)/ALTAR OF LOVE — The 
Channels (Gone) 


VOLUME 12 — SIDE A: TOSSIN’ AND TURNIN' — Bobby Lewis (Beltone)/STAY — 
Maurice Williams (Herald-Ember)/DARLING, LISTEN TO THE WORDS OF THIS SONG 
— Ruth McFadden (Oldtown)/SHAKE A HAND — Faye Adams (Herald-Ember)/THE 
/OreR — Billy Myles (Herald-Ember)/DON'T PLAY THAT SONG (I Lied) — Ben E. King 
tlantic) 

SIDE B: FOR YOUR PRECIOUS LOVE — Jerry Butler (Vee Jay)/HEAVENLY FATHER — 
Edna McGriff Uubilee)/SNAP YOUR FINGERS — Joe Henderson (Todd)/ LET THE 
LITTLE GIRL DANCE — Billy Bland (Oldtown)/YOU TALK TOO MUCH — Joe Jones 
(Roulette)/KING OF FOOLS — Sam Hawkins (Gone) 


VOLUME 13 — SIDE A: RED RIVER ROCK — Johnny & The Hurricanes (Twirl)/SOUL 
TWIST — King Curtis (Enjoy)/WHEELS — The Stringalongs (Warwick)/WHISTLING 
ORGAN — Baby Cortez (Clock) /RAM-BUNK-SHUSH — Joey Dee (Roulette)/CLOUDS 
— The Spacemen (Deb) 

SIDE B; RINKY DINK — Baby Cortez (Chess) /REVEILLE ROCK — Johnny & The Hur- 
ricanes (Twirl)/THE HAPPY ORGAN — Baby Cortez (Clock)/WIGGLE WOBBLE — Les 
Cooper (Enjoy)/EL WATUSI — Ray Barretto (Tico)/BEATNIK FLY — Johnny & The 
Hurricanes (Twirl) 


VOLUME 14 — SIDE A: EARTH ANGEL — The Penguins (Dootone)/LOVE ME FOR- 
EVER — The Four Esquires (Paris)/LOVE'S BURNING FIRE — Beverly Anne Gibson 
(Deb)/BONEY MARONEY — Larry Williams (Specialty)/LAWDY MISS CLAWDY — 
Lloyd Price (Specialty)/LET'S START ALL OVER AGAIN — The Paragons (Winley) 
SIDE B: KA DING DONG — G-Clefs (Pilgrim)/PRETTY LITTLE GIRL — The Monarchs 
(Neal)/HEAVEN AND PARADISE — The Meadowlarks (Dootone)/LONG TALL SALLY — 
Little Richard (Specialty)/THE REASON — The Five Channels (Deb)/ALONE — The 
Sheps (Lance) 


VOLUME 15 — ROCKIN’ IN THE JUNGLE — The Eternals (Hollywood)/ZOOM ZOOM 
ZOOM — The Collegians (Winley)/HEY SENORITA — The Penguins (Dootone)/ 
CAUSE YOU'RE MINE — G-Clefs (Paris)/FLORENCE — The Paragons (Winley)/THE 
LETTER — The Medallions (Dootone) 

SIDE B: LIGHT A CANDLE — Beverly Anne Gibson (Deb) /SYMBOL OF LOVE — G-Clefs 
(Paris)/GUIDED MISSILES — Cuff Links (Dootone)/FOLLOW ME — The Four Esquires 
(Pilgrim)/HIDE A WAY — The Four Esquires (Paris)/THE THINGS THAT | USED TO 
DO — Guitar Slim (Specialty) 


VOLUME 16 — SIDE A: SEVEN LITTLE GIRLS SITTING IN THE BACK SEAT — Paul 
Evans (Carlton)/SILHOUETTES — The Rays (Bernie Lowe Ent.)/SEE YOU IN SEP- 
TEMBER — The Tempos (Climax)/BABY BLUE — The Echoes (Segway) /GOODBYE 
pa = dack Scott & The Chantones (Cariton)/APPLE BLOSSOM TIME — Rosemary 
lune (Paris 

SIDE B: BOYS DO CRY — The Sparkletones (Paris)/MY TRUE LOVE — Jack Scott 
(Carlton)/UPTOWN — The Crystals (Columia Screen Gems)/I'LL ALWAYS BE IN 
LOVE WITH YOU — Rosemary June (Paris)/TEENAGE PRAYER — Gloria Mann (Bernie 
Lowe Ent.)/I LOVE MY BABY — Neil Sedaka & The Tokens (Melba) 


VOLUME 17 — SIDE A: KANSAS CITY — Wilber Harrison (Fury) /HEY SCHOOLGIRL — 
Tom & Jerry (Big)/FANNY MAE — Buster Brown (Fury)/THE WIND — The Jesters 
(Winley)/I NEED YOUR LOVIN’ — Don & Dee Dee Ford (Fury)/DO RE MI — Lee 
Dorsey (Fury) 

SIDE B: LET THE GOOD TIMES ROLL — Shirley & Lee (Warwick)/WHILE | DREAM — 
Neil Sedaka (Melba)/YA YA — Lee Dorsey (Fury)/MY MEMORIES OF YOU — The 
Harp-tones (Coral)/STRANDED IN THE JUNGLE — The Cadets (Modern) /GUILTY — 
The Crests (Selma) 


GOLDEN? 


Noy 





VOLUME 18— SIDE A: EASIER SAID THAN DONE — The Essex (Roulette)/A GYPSY 
CRIED — Lou Christie (Roulette)/HOT PASTRAMI — Joey Dee (Roulette) ‘SHE'S 
GOT EVERYTHING — The Essex (Roulette)/MAN'S TEMPTATION — Gene Chandler 
(Vee Jay)/HEY LOVER — Debbie Dovale (Roulette) 

SIDE B: TWO FACES HAVE | — Lou Christie (Roulette)/I (WHO HAVE NOTHING) — 
Ben E. King (Atlantic)/A WALKIN’ MIRACLE — The Essex (Roulette) /EL WATUSI — 
Ray Barretto (Tico)/MAKE IT EASY ON YOURSELF — Jerry Butler (Vee Jay) RAINBOW 
— Gene Chandler (Vee Jay) 


VOLUME 19 — SIDE A: WHY DO FOOLS FALL IN LOVE — Frankie Lymon (Roulette), 
| ONLY HAVE EYES FOR YOU — Flamingos (End)/BARBARA ANN — Regents (Rou- 
eS ASHLEER CANDLES — Crests (Coed)/GEE — Crows (Gee)/SO FiNE — ‘iestas 
town) 

SIDE B: EARTH ANGEL — The Penguins (Dootone)/BOOK OF LOVE - Monotones 
(Chess)/THERE GOES MY BABY — Drifters (Atlantic)/TEN COMMANIMENTS OF 
LOVE — Moonglows (Chess)/HAPPY HAPPY BIRTHDAY, BABY — Tune Weavers 
(Chess)/LITTLE GIRL OF MINE — Cleftones (Gee) 
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Can it be twenty years? It will have been on December 15, 1964! Twenty 
years since Major Glenn Miller stepped into the small single-engine AAF 
C-64 Norseman plane at foggy Bedford airdrome in Southern England. 
The aircraft flew off into the overcast with a destination in France. Ten 
days later, ironically on Christmas day, Glenn was listed on the casualty 
reports as MIA—missing-in-action. 

It doesn’t seem like twenty years, and in a way this is a great tribute 
to Glenn Miller. That his music of a quarter of a century past is still so 
popular and publicly performed all over the world is a phenomenon in 
the field of popular music which by its very nature has always been 
transient. That no new Pied Piper has come along to successfully usurp 
his mantle and crown—despite the flood of “tribute” albums and the 
labored efforts of myriad coattail riders—is also rather amazing, con- 
sidering that the popular music business is a field wherein the very business 
is the promotion of “something new.” All the “somethings new” over a 
period of twenty years have failed to come even close to eclipsing the man, 
the memory, or the music created by Glenn Miller. 

In our second Glenn Miller RCA Camden album (the first is still a 
best seller), we have chosen a happy mixture of hit parade winners spiced 
with Glenn Miller specialties. 


A&R Coordinator: Ethel Gabriel 
Remastering by Dick Gardner 


IMPORTANT! RCA Camden’s monophonic recoras can be played on stereophonic 
phonographs. RCA Camden’s electronically reprocessed records with two-channel 
stereophonic characteristics (Stereo/ Electronically Reprocessed) niust be played on 
phonographs equipped for stereophonic reproduction. 


ABOUT ELECTRONIC STEREO 

This record has been electronically reprocessed for stereo from the original 
monaural version. Although it is not up to RCA Camden’s current standards for 
new stereo recordings, it has been re-issued in this electronically reprocessed stereo 
version in response to public demand, 


The Original Recordings by 
GLENN MILLER AND HIS ORCHESTRA 


CAS-829(e) 


SIDE 1 


SUNRISE SERENADE (April 10, 1939) Frankie Carle wrote this great 
standard while still a struggling sideman. Glenn was quick to see the melody’s 
possibilities and recorded it so successfully himself. (3:23) 


MY REVERIE (September 27, 1938) One of the greatest hits of 1938, 
thanks to Larry Clinton’s adaptation of this Claude Debussy melody. Ray 
Eberle sings on this record hallmark, Glenn’s first recording for Bluebird 
and RCA Victor. (3:04) 





PAGAN LOVE SONG (June 27, 1939) This song was one of the major 
hits of 1929, and with this recording Glenn successfully revived it ten years 
later in a swinging instrumental treatment. (3:12) 


TO YOU (May 9, 1939) A smash pop hit which most Americans were 
humming in happy 1939 is this song which Tommy Dorsey helped compose 
and Ray Eberle sings. (2:43) 


AND THE ANGELS SING (April 4, 1939) Based on ancient Hebrew 
themes and tempos, this classic was authored by Ziggy Elman. Johnny 
Mercer added the lyric which Ray Eberle sings. (2:49) 


SIDE 2 


ELMER’S TUNE (August 11, 1941) Fellow orchestra leader Dick Jurgens 
helped create this novelty, which didn’t take long to become a million-seller 
for Glenn. The Modernaires join Eberle for this vocal TOMP. (3:05) 


CIRIBIRIBIN (November 18, 1939) The venerable standard from Italy 
belies its origin in the dashingly Americanized Miller version with lyrics sung 
by Ray. (3:19) 


RUNNIN’ WILD (April 18, 1939) This up-tempo killer-diller (it actually 
dates back to 1922) has always been a challenge to musicians. The great 
majority never approach the Glenn Miller precision as evidenced here. 

(2:45) 

BLUE EVENING (May 25, 1939) Gordon Jenkins and Joe Bishop col- 
laborated on this fine ballad. The Miller reed section creates the fitting mood, 
and Ray again sings. (3:14) 


MELANCHOLY LULLABY (September 11, 1939) Jazz star Benny Carter, 
back home from European triumphs, wrote this beautiful theme, and Glenn 
gives ii exactly the proper setting. Ray Eberle is heard on the vocal refrain. 
(3: 06) 


Public performance clearance~ASCAP, 


After you’ve enjoyed this album, ask your record dealer for other RCA 
Camden albums. 
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And fhe S2VEN OWARTS 
MUSIC FROM THE ORIGINAL MOTION PICTURE SOUND TRACK 


Featuring the voices of Adriana Caselotti as Snow White and Harry Stockwell as the Prince 


Songs by Larry Morey and Frank Churchill © Background scores by Leigh Harline and Paul J. Smith 





“WHISTLE WHILE YOU WORK” 


In early 1937, the news spread through Hollywood that the young cartoon maker, 
Walt Disney, already famous for Mickey Mouse and The Three Little Pigs, was 
trying to produce a full-length motion picture cartoon feature. Amid much 
shaking of heads, the Hollywood critics immediately called the project “Disney’s 
Folly”. It was rumored to be costing in the millions .. . . and who would sit through 
a feature length cartoon anyway? 

In December of 1937 at the Carthay Circle Theatre in Los Angeles, “Snow 
White And The Seyen Dwarfs” was premiered, not without apprehension on the 
part of Walt Disney and his entire staff, for this was to be the result of many 
years of careful work and research. It was also an all-or-nothing gamble. The 
triumph which Walt Disney and his fellow workers enjoyed that night will 
certainly never be forgotten by them. The box office bonanza which “Snow White” 
proved to be became the financial basis for Walt Disney Productions’ future 
growth into the entertainment institution it has now become. 

The rest is history, now Walt Disney’s interests lie not only in motion pictures, 
both animated and live action, but also in television, in the operation of Disneyland 
Park, and in the field of phonograph records. Public demand for the release of 
the sound track of “Snow White” on an L/P record has been enormous. This, 


SIDE 1 


1, OVERTURE - ORCHESTRA 
I’M WISHING (Morey and Churchill) - SNOW WHITE 
ONE SONG (Morey and Churchill) - PRINCE : 
2. WITH A SMILE AND A SONG (Morey and Churchill - SNOW WHITE 
3, WHISTLE WHILE YOU WORK (Morey and Churchill) - SNOW WHITE 
HEIGH HO (Morey and Churchill) - DWARF CHORUS 


“HEIGH HO” 


“SOME DAY MY PRINCE WILL COME” 


despite the tact that the music was initially recorded in 1936, when sound tech- 
niques were not up to today’s recording standards. And yet the beauty of this 
fabulous score is so great (no less than six of the songs were on the hit parade 
in 1938) and the performance by the original cast so charming and typical of 
the film that the record rightfully takes its place among the other Disneyland 
Classics such as “Pinocchio”, “Cinderella”, “Bambi” and “Peter Pan”. 


The motion picture “Snow White And The Seven Dwarfs” has been reissued 
since its first release, and will be again and again on about a seven year cycle. Its 
success in other countries of the world matches its triumphs here in the United 
States. In 1963, for instance, “Snow White” was one of the top grossing films of 
all pictures released in Europe. Besides the popularity of the film, the music 
is always well remembered and has been recorded in many foreign versions. There 
are “Snow White” albums in Spanish, Japanese, French plus countless others. 
“Snow White” is one of the top grossing motion pictures of all time, and has 
been seen by probably more people than any other single film ever released. 
Disneyland Records is proud through this long playing record to be able 
to preserve this classic sound track for this and future generations of children 
of all ages. 


SIDE 2 


1. BLUDDLE - UDDLE - UM- DUM (THE WASHING SONG) (Morey and 
Churchill) - DWARF CHORUS 


2. A SILLY SONG (Morey and Churchill) - DWARF CHORUS 


3, SOME DAY MY PRINCE WILL COME (Morey and Churchill) - SNOW WHITE 


4, FINALE - ORCHESTRA 


PRINTED IN U.S.A. 


This DISNEYLAND Long Playing Microgroove Unbreakable Record can be played only on 9344 RPM instruments, For maximum) protection, it should be Kept in this protective envelope, away from heat, ©1963, WALT DISNEY PRODUCTIONS 
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Stereo CS 9652 


EYDIE GORME 
THE LOOK OF LOVE 


Side 1 


(Ascap—3.05) THE LOOK OF LOVE 

(From “Casino Royale’”’) 

Arranged and Conducted by Pat Williams 

Produced by Mike Berniker 

(ascap—2.25) LIFE IS BUT A MOMENT (Canta Ragazzina) 
Arranged and Conducted by Mitch Leigh 

Produced by Mike Berniker 

(amMi—2:41) WHAT MAKES ME LOVE HIM? 


(From “The Apple Tree”’) 

Arranged by Jack Andrews; Conducted by Joe Guercio 
Produced by Mike Berniker 

(Bmi-3.01) CRAZY 

Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 

(BMi—2:31) MAKE THE WORLD GO AWAY 


Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 


Side 2 


| WALK THE LINE (emi—s:15) 

Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 

| REALLY DON'T WANT TO KNOW cemi—3:22) 
Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 

YOU DON’T KNOW ME ¢emi—2:40) 

Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Marion Evans 

AS LONG AS HE NEEDS ME (ami—2:31) 
Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Robert Mersey 

SHALL WE DANCE (Ascap—1:s8) 

(From “The King and |’’) 

Arranged by Don Costa; Conducted by Joe Guercio 
Produced by Robert Mersey 


This album has a remarkably apt title. Of course, the prime reason is because one of the out- 
standing tunes included is that now-classic song, The Look of Love. But, for another very good 
reason for the title, take a look at the star’s photo. That’s Eydie. Doesn’t she have a look of love? 
The answer is yes, and, when you stop to think about it, it’s true of all the great artists. Yes, the 
great performers all have a look of love, a radiance that comes over the footlights, from the 
movie and TV screens. And Eydie, like few others, is able to project this image even via a pho- 
nograph. It’s the look of love and it’s the sound of love. And that is what this album is all about. 








CL 2764/CS 9564* 


CL 2594/CS 9394* CS 9276* 























CL 2203/CS 9003* 


"Stereo 


CL 2376/CS 9176* 


COLUMBIA 














COLUMBIA STEREO RECORDS CAN BE PLAYED ON TODAY'S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY WILL LAST AS LONG AS 
MONO RECORDS PLAYED ON THE SAME EQUIPMENT, YET WILL REVEAL FULL STEREO SOUND WHEN PLAYED ON STEREO RECORD PLAYERS. 








Cover photo: Columbia Records Photo Studio-Don Hunstain / Manufactured by Columbia Racords/CES, inc /51 NW. 52 Streul, New Yurk, M.Y./@ “Columbia,” () Marcas Reg, Printed in U.S.A 
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For the children and the awers ee - i 
are my sisters and my brothers, ; a Pn 

Their laughter and their loveliness £ <3 
‘could clear a cloudy day, my 

Like the music of the mountains and a 
the colors of the rainbow, 

They’re a promise of the future : e 
and a blessing for today. > ey 

And the song that Iam rel srers) Me .. = 
1s a prayer to non-believers, La 

Come and stand beside us, - Sti es 
we can find a better way. o. ; A" 

John Denver bi 















© Cherry Lane Music, Inc. 1969, Reprinted by permission. 


JOHN DENVER 


—born 
bh (=ts 
—cares 
—believes! 






Special thanks to Paul Prestopino, Paul Griffin, Herb Lovelle, _ 
Russ Savakus, Ted Sommer and Stan Free, 
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PRODUCED BY: BEAU HILL AND GORDON PERRY 
EXECUTIVE PRODUCER; JIMMY IOVINE 


*Produced by; Jimmy lovine and Beau Hill 
ENGINEERED BY: BEAU HILL 
+Engineered by: Shelly Yakus and Beau Hill 


MIXED BY: BEAU HILL 
with assistance from SHELLY YAKUS 
at the Village Recorder, L.A 
assisted by: Jim Faraci, Robin Lain, Crif Smiuf 
and at Goodnight L.A 
assisted by: Dennis Sagar, Gary Lubow 


Additional Engineering: Don Smith, Tom Gondolf, and Thom Cassetta 


Recorded at 
The Village Recorder, L.A 
assisted by: Jim Faraci, Crif Smiuf 


Sound City, L.A 
assisted by: Ray Leonard 


Goodnight Dallas 
assisted by: Tom Gondolf, Rubin Ayala, and Tom Cook 


Sound Castle, L.A 
assisted by: Mitch Gibson 


M.R.S. Studios, Houston 
assisted by: Bill Wade, Roger Tausz 


Studio 55, L.A. 
assisted by: Stuart Furusho, Bobby Gerber 
Mastered at Artisan Sound by Greg Fulginiti 
Photography and Art Direction by Herbert Worthington, III 
Chapter Sweetheart: Mandy Howell (thanks for everything) 
Special thanks to Mike, Roger, and David for their dedication, 


friendship, and understanding — And to Stevie for her 
inspiration and for believing in the music. 


This album is dedicated to my family, Linda, Jay, and 
most of all my mother, Joan for love and support through the years. 


Stevie Nicks appears courtesy of Modern Records 
Anton Fig, Amanda Blue, and Beau Hill appear 
courtesy of Chrysalis Records 








SIDE ONE 
CAT DANCERS 


Sandy Stewart: vocal, keyboards, b’vocals 
David Monday: guitars 
Michael Spencer: drums 
Beau Hill: synth bass, keyboard solo, b’ vocals 
Stevie Nicks: b’ vocals 
Parker Bradfield Smith: percussion 


GET MY WAY 


Sandy Stewart: vocal, keyboards, drum synth, b’vocals 
David Monday: guitar, marimba, b’ vocals 
Beau Hill: synth bass, drum synth 
Parker Bradfield Smith: congas 
Stevie Nicks: b’vocals 


+THINK OF ME 


Sandy Stewart: vocal, keyboards, b’ vocals 
David Monday: guitars, keyboards 
Beau Hill: keyboards, synth bass, drum synth 
Amanda Blue: b’vocals 
Dave Bluefield: DMX programming 
Bobbye Hall: percussion 


LIVING END 


Sandy Stewart: vocal, keyboard, guitar 
David Monday: guitar 
Beau Hill: keyboards, synth bass, guitar 
Parker Bradfield Smith: drums, drum synth 


+*SADDEST VICTORY 


Sandy Stewart: vocal, keyboards, b’ vocals 
David Monday: guitars 
Beau Hill: synth bass, synth chimes, b’ vocals 
Anton Fig: drums 
Jimmy lovine: motif 


SIDE TWO 
NOT LIKE THE OTHERS 


Sandy Stewart: vocal, keyboards, b’vocals 
David Monday: guitars 
Roger Tausz: bass guitar 
Michael Spencer: drums 
Beau Hill: synth bass, synth percussion 
Lori Perry: b’vocals 


I] PRETEND 


Sandy Stewart: vocal, keyboards, b’vocals 
Stevie Nicks: vocal, b’vocals 
David Monday: guitar 
Roger Tausz: bass guitar 
Michael Spencer: drums 
Beau Hill: b’vocals 


MIND OVER MATTER 


Sandy Stewart: vocal, keyboards, b'vocals 
David Monday: guitar 
Roger Tausz: bass guitar 
Michael Spencer: drums 
Beau Hill: keyboard 
Amanda Blue: b’vocals 
Parker Bradfield Smith: percussion 


LEAVE IT ALL BEHIND 


Sandy Stewart: vocal, keyboards, b'vocals 
David Monday; guitars, keyboards 
Roger Tausz: bass guitar 
Michael Spencer; drums 
Beau Hill: synth bass 
Amanda Blue: b'vocals 














CAT DANCERS 


Climbs the wall, cries his call 
Because it hurts so bad. 

Down the street, on her feet, she says, 
“C'mon, show me what you have.” 

It is the hour when all broken dreams 
Look to the stars above, 

Always fighting for true love 


The cat dancers 
They just don't get it 
The cat dancers 
Dance forever 


One step up, ‘two step back 

Now he's in the danger zone. 

Pulls her tight, one more night 
‘Cause he can’t dance alone. 

She swings around and breaks away 
As they delay the bitter end - 

Each knows that neither one can win 


’ 
The cat dancers 

They're at it again 

The cat dancers 

Dance forever 

The cat dancers 

It's you and me. 

| could leave but | could never - 
! could never let you go 


Climb that wall, cry that call 

Better give it all you can, all you can. 
Where is love when you need it, 

What is left when you bleed it, 

Something they don't understand. 

So no one changes, no one hides the tears 
That haunt their eyes - 

The way love hurts becomes a way of life 


For the cat dancers 

They just don’t get it 

The cat dancers 

Dance forever 

The cat dancers 

It's you and me. 

! could leave, but | could never let you go 


Words by Sandy Stewart 
Music by Sandy Stewart and Beau Hill 
@© 1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 


GET MY WAY 


Except your love, 

Is there anything to leave behind 

Yeah, you make your love 

Better than you're making up your mind 
And you give me all your reasons why 
Why | can't convince you to stay 

I'm so in love with you 

So in love with you 

I'll find a way 


What can | do to you 

What can | do, hey hey 

To get my way 

What can | do 

To get my way with you 

There's no ring 

No ring around the roses now 

And the saddest thing 

Is living with a stranger in the house 
But there's a new meaning to the words, 
“| want you to be mine.” 

The words are meaningless 

When they don't pass the test. 

I've got to find.. 


What can | do to you 

What can | do, hey hey 

To get my way 

What can | do 

To get my way with you 

Better think about it when you go 
Ooh, | leave a light 

On the terrace at night 

You never know when you might... 


What can | do to you 
What can | do, hey hey 
To get my way 

What can | do 

To get my way with you... 


I'll do anything you say, 
| just want to get my way with you 


Words and music by Sandy Stewart 


@© 1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 
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THINK OF ME 


He's got me on the wire again 

My feet are propped up on the wall 
Another cigarette gives in to hear about it all 
He tells me of the ones he loves - 

The girls he wants to take 

To far away romances, hearts he breaks 


And | will listen patiently, 

Say the things friends say, 

And hope that maybe sometime he will 
Think of me that way 

Think of me that way 


What's her name has made him cry 
Kept him up all night 

Tasha's so mysterious 

When she whispers that she might 


But | will wait forever, 

And hope for that someday 
When he's arifting off to sleep 
He'll think of me that way 
Think of me that way 


He needs me, | know 

But he never lets it show 

When in a cool minute I'd have a go 
And I'd never let him go 


Such a fool for the girls and their elegance 
So nouveau riche 

I'd out do them all if | got the chance 

The chance he won't give me 


But | will wait forever 

And hope for that someday 
If only he would love me, 

If he'd think of me that way 
Hope for that someday 

I'd give the stars above me 
If he'd think of me that way 
Hope for that someday 
Will you love me, will you 
Think of me that way 


Words and Music by Sandy Stewart 


© 1983 SWEET TALK MUSIC, ASCAP 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP 


LIVING END 


The living end, 
It should have been... 


My little boy 

In the middle of a rainbow 

When you're standing in the colors 
You cannot see, they never show 


All your lite 

You'll keep looking for something more 
Out the window at the stars 

When I'm right here at your door 


The living end, 

Oh baby, guess again... 

A change of heart, 

But you don't change at all 


| try to pull you down from the clouds 

To make you breathe, 

Tugging at your sleeve, 

But you always know the things you need 


All your life 

You'll keep looking for something more 
Out the windows at the stars 

When I'm right here at your door 

With all my love, where I've always been 
Just waiting for the living end 


You will blink and I'll be gone 

Yes, | can leave where | belong 

You will think back on these times with me, 
One big, blurry, honeymooney memory 


Baby, do | spell it out for you 
Must | paint a picture too 
.../n bitter blue 


All your life 
You'll keep looking for something more 
Out the windows at the stars 
When I'm right here at your door 
With all my love, Where I've always been 
Just waiting for the living end. 
Words by Sandy Stewart 
Music by Beau Hill 

(©1983 SWEET TALK MUSIC, ASCAP. 
SMALL HOPE MUSIC, BMI/THREE HEARTS MUSIC, ASCAP. 





SADDEST VICTORY 


Don't have to fight, doesn't have to be a war 
Don't have to bother going off to sea 
There's enough of a reason here 

To make peace with me 


Where is the passion 

Well, you don't feel it yet 

How could you now when it plays so hard to get 
I'm missing in action, I'm missing the days — 
That you can't wish away 


So you have won, and you have conquered 
And you have killed a friend in me 

How does it feel. 

Your saddest victory 


The best of plans can't hold the line 

A heart misled couldn't stand the test of time 
How | tried to stay 

The banner waves inside your wall 

A hera stands too proud, too tall 

You got what you wanted, after all 

But you can't wish away... 


So you have won, and you have conquered 
And you have killed a friend in me 

How does it feel... 

You just won your saddest victory 


And so my friend, as you count your lies 
Does a man forget what the soul denies 
Well, you can try to forget, so you say — 
But you won't wish away the day.. 


So you have won, and you have conquered 
And you have lost a friend in me 

How does it feel 

You just won your saddest victory 


I'm laying on the ground, 
I'm laying on the ground..... 


Words and music by Sandy Stewart 


©1983 SWEET TALK MUSIC, ASCAP 
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NOT LIKE THE OTHERS 


Well, it's kind of like love 
But it isn't quite 

Oh, things look good 

So close tonight 

Then your eyes start talking 
So you shut them tight 
Shut them tight 


So you hurt some women 

Some women hurt you 

And now you've got a reason 

For keeping the two of us from believing 
The way we do, really do 


Well, I'm not like the others 
Don't punish me for them 
I'm not like the others 

Your heart is safe with me 
I've got to make you see 
I'm not like the others 


Ooh, | hear it like a whisper 
What you never say 

See, your eyes, my darling 
give you away 

And you want to believe it 
You hope and pray 

Hope and pray 


I'm not like the others 
Don't punish me for them 
I'm not like the others 
Your heart is safe with me 
I've got to make you see 
I'm not like the others 


Words and music by Sandy Stewart 


© 1983 SWEET TALK MUSIC, ASCAP_ 
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| PRETEND 


Someone's son, someone's man 

Someone's inspiration, someone's friend 

| depend on sleep to take me to you once again 
And if | don't wake up to see 

You standing here in front of me, 

A dream won't die, a love won't end 

‘Cause you're forever mine 

When | pretend. 


The faithful listen to your every word 

I've followed for years and I've seen and heard, 
Learned and laughed, 

Idle nights with melodies and photographs 

But if | realize someday 

You're: unaware, too far away 

A dream won't die, a love won't end 

‘Cause you're forever mine 

When | pretend. 





And when you're old with time's demands 
You can be my teacher, I'll be your hands, 
Play the part, 

Stop for nothing but to have you hold me, 
Precious heart. 

If | accept what cannot be, 

No longer count on destiny 

A dream won't die, a love won't end 
‘Cause you're forever mine 

When | pretend 


Words and music by Sandy Stewart 


©1983 SWEET TALK MUSIC, ASCAP 
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MIND OVER MATTER 


It's just the rain 

Must be the rain making me feel 
The way./ do. 

It can't be you making me feel 


I'm watching it fall 
So slow, and so apart 
For me 


Like too many tears, all of my tears 
You'll never see 


Mind over matter 

Got to learn to let it go 
Mind over matter 

And it won't matter anymore 


At first they're grey 
They're always grey before blue 
My emply eyes, like cloudy skies over you 


I'll always remember 

My love is too hard to forget, 

But time can be strong 

And | will go on convincing myself 


Mind over matter 

Got to learn to let it go 
Mind over matter 

And it won't matter anymore 


‘What you believe becomes your world’ 
| believe. 

Envision a dream, make it seem 

Real enough 


Mind over matter 

Got to learn to let it go 
Mind over matter 

And it won't matter anymore 


Words and music by Sandy Stewart 


© 1983 SWEET TALK MUSIC, ASCAP 
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LEAVE IT ALL BEHIND 


On the crossroads just outside my hometown 
Stand the refugees on borrowed time alone 
Down the avenues of old familiar places 

| just see it through the eyes of a stranger 


And | leave it all behind 

And walk away 

And | leave it all behind 

And don't look back 

Just remember you were the child 
When you left it all behind 


Brave the city streets, soldier of the dawn 
Share the lonely tears left for romantic souls 
Stutter words like self respect and dignity 
They don't seem to fit 

When they mean poverty 


And | leave it all behind 

And walk away 

And | leave it all behind 

And don't look back 

Oh, try to keep this child alive 
So / left it all behind 


What's a girl to do when she just can’t forget 
Like a debutante, who wears a party dress 
Like a fool who finds it easier to laugh 

And just when he has it all 

He says there's nothing there to have 


And | leave it all behind 

And walk away 

Yeah, | leave it all behind 
And don't look back 

Oh, try to keep this heart alive 
So | left it all behind 


And | leave it all behind 

And walk away 

Oh, | leave it all behind 

And don't look back _ : 

Oh, just try to keep this dream alive 

And leave it all behind 

Words by Amanda Blue and Lyn Robinson 
Music by Sandy Stewart and David Monday 


© 1983 SWEET TALK MUSIC, ASCAP/KAJAB MUSIC, ASCAP 
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land, people set their feet to tapping and couples twirl to 
bouncing, lively tunes... LET’S HAVE A POLKA PARTY 
... It’s simple... and it’s fun... Start playing this Musico 
album, “51 POLKA FAVORITES” — and experience the 


sparkle and spirit generated by the medley’s of Polka music 


MDS-1001 

SATURDAY NIGHT AT THE MOVIES 
Hugo Winterhalter 

MDS-1002 

ONLY YOU 

The Platters 

MDS-1003 

LIBERTY VALANCE 

Gene Pitney 

MDS-1004 

THE GREAT COUNTRY DUETS OF ALL TIME 
George Jones/Melba Montgomery 
MDS-1065 

TOWN WITHOUT PITY 

Gene Pitney 

MDS-1006 

AMERICA’S GREATEST COUNTRY SONGS 
George Jones/Gene Pitney 
MDS-1007 

BELLY DANCING FAVORITES 
Gus Vali 

MDS-1008 

24 HOURS FROM TULSA 

Gene Pitney 

MDS-1009 

THE BEST OF TITO RODRIGUEZ 
Tito Rodriguez 

MDS-1010 

THE RACE |S ON 

George Jones 

MDS-1011 

LATIN LOVERS 

Tito Rodriguez 

MDS-1012 

DOMMAGE, DOMMAGE 

Steve Ross/ 


ol 


that contain so many of your all time favorites. 


POLKA 


FAVORITES 


Wherever Polkas are considered to be the real music of the 





OTHER GREAT MUSICO RECORDS YOU WILL ENJOY 


MDS-1013 

POP PARADE 

Hugo Winterhalter 

MDS-1014 

BABY | NEED YOUR LOVIN’ 

Gene Pitney 

MDS-1015 

LATIN REFLECTIONS 

Xavier Cugat 

MDS-1016 

TWILIGHT TIME 

The Three Suns 

MDS-1017 

COUNTRY FAVORITES 

George Jones, Roger Miller, Gene Pitney 
Melba Montgomery, Rex Allen, Don Gibson 
MDS-1018 

BEST IN THE COUNTRY 

George Jones 

MDS-1019 

THE BEST OF HEART AND SOUL 

Jerry Butler, The Platters, Inez & Charlie Foxx, 
Sam Cooke, Tommy Hunt 


MDS-1020 


THE BIG BEAT IS HERE 

The Ralph Marterie Band 
MDS-1021 

PEARL BAILEY AT HER BEST 
Pear! Bailey 

MDS-1022 

DINAH WASHINGTON 

For Evermore 


MDS-1023 
THE GREATNESS OF SARAH VAUGHAN 
Sarah Vaughan 


MDS-1024 

MAME_ Original English Cast Album 

Beryl! Reid and Joan Turner 

MDS-1025 

SISTERS OF SOUL 

Dinah Washington, Inez Foxx, Maxime Brown, 
Irma Thomas, The Toys 

MDS-1026 

THE GREAT STARS OF SONG 

Jerry Butler, Brook Benton, Gene Pitney, 

Lou Rawls, Al Martino 

MDS-1027 

COUNTRY HALL OF FAME 

George Jones, Tommy Cash, Don Gibson, 

Marvin Rainwater and Jimmy Dean 

MDS-1029 

MIDNIGHT COWBOY 

Hugo Winterhalter And His Famous Orchestra 
MDS-1030 

THE GREATEST HITS FROM THE FIFTIES TO THE 
SIXTIES — Frankie Lyman, Little Anthony, The Moon 
Glows, The Platters, The Hearts, The Weavers, The 
Revilers, Buddy Knox, Tommy Edwards 
MDS-1031 

SONGS OF THE ISLANDS 

The Hawaiian Surfers’ Orchestra 
MDS-1032 

51 POPULAR SKATING FAVORITES 
George Stone 

MDS-1033 

GREATEST HITS BY THE MEGATONS 
MDS- 1034 

ONLY LOVE CAN BREAK A HEART 
Gene Pitney 

MDS-1035 

THE GREAT PRETENDER 

The Platters 
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SIDE ONE 
1. MEDLEY #1 — POLKAS 
2. MEDLEY #2 — POLKAS 
3. MEDLEY #3 — OBEREKS 
4. MEDLEY +4 — POLKAS 
5. MEDLEY #5 — WALTZES 
6. MEDLEY #6 — POLKAS 


SIDE TWO 

1. MEDLEY #1 — POLKAS 

2. MEDLEY #2 — POLKAS 

3. MEDLEY #3 — CZARDAS & OBEREKS 
4. MEDLEY #4 — POLKAS 

5. MEDLEY #5 — OBEREKS 

6. MEDLEY #6 — POLKAS 






MDS -1036 

AIRPORT LOVE THEME 

Hugo Winterhalter 

MDS -1037 

TOGETHER 

Gene Pitney & Burt Bacharach 

MDS-1038 

HIS BEST IN THE WORLD OF COUNTRY MUSIC 
George Jones 

MDS-1039 

SOUL EXPLOSION 

Little Anthony & The Imperials, Sam Cooke, Inez Foxx, 
Joe Tex, Ray Charles, Lou Rawls, Brook Benton, The Toys, 
Jerry Butler, Dinah Washington, Frankie Lyman, 
Jimmy Soul, Maxine Brown, Tommy Edwards 
MDS-1040 

MOTION PICTURE HIT THEMES 

Hugo Winterhalter 

MDS-1041 

TOGETHER 

George Jones & Melba Montgomery 

MDS-1042 

THE BEST OF THE MOTION PICTURE HITS 

Hugo Winterhalter 

MDS-1043 

SLEEPY LAGOON 

The Three Suns 

MDS-1044 

51 POLKA FAVORITES 

MDS-1045 

GEORGE JONES' COUNTRY & WESTERN SONG BOOK 
George Jones & The Jones Boys 

MDS-1046 

BLACK IS BEAUTIFUL 

Pear! Bailey, Inez Foxx, Melba Moore, 

Marie Knight, Eartha Kitt, Maxine Brown, Sarah Vaughan 
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This is an opera { r chi dren because it tries 
to recapture my own zhildhood. You see, 
when I was a ch Id I ] ved in Italy, and in 
Italy we have no janta )Jlaus. I suppose that 
Santa Claus is n uch too busy with Amer- 
ican children to be able to handle Italian 
children 1s well. Our gifts were brought to 
us by the Three Kings, instead. 

I actually never met the Three Kings— 
it didn’t matter ow herd my little brother 
and I tried to keep awake at night to catch 
a glimpse of the Three Royal Visitors, we 
would always fall asleep just before they ar- 
rived. But I do remember hearing them. I 
remember the weird cadence of their song 
in the dark distance; I remember the brittle 
sound of the camels’ hooves crushing the 
frozen snow; and I remember the mysterious 
tinkling of their silver bridles. 

My favorite king was King Melchior, be- 
cause he was the oldest and had a long white 
beard. My brother's favorite was King Kas- 
par. He insisted that this king was a little 
crazy and quite deaf. I don’t know why he 
was so positive about his being deaf. I sus- 
pect it was because dear King Kaspar never 
brought him all the gifts he requested. He 
was also rather puzzled by the fact that King 
Kaspar carried the myrrh, which appeared 
to him as a rather eccentric gift, for he 
never quite understood what the word 
meant. 

To these Three Kings I mainly owe the 
happy Christmas seasons of my childhood, 
and I should haye remained very grateful 
to them. Instead, I came to America and 
soon forgot all about them, for here at 
Christmastime one sees so many Santa 
Clauses scattered all over town, Then there 
is the big Christmas tree in Rockefeller 
Plaza, the elaborate toy windows on Fifth 
Avenue, the one-hundred-voice choir in 
Grand Central Station, the innumerable 
Christmas carols on radio and television— 
and all these things made me forget the 
three dear old Kings of my own childhood. 

But in 1951 I found myself in serious 
difficulty, I had been commissioned by the 
National Broadcasting Company to write 
an opera for television, with Christmas as a 
deadline, and I simply didn’t have one idea 





in my head. One November afternoon as I 
was walking rather gloomily through the 
rooms of the Metropolitan Museum, I 
chanced to stop in front of the Adoration of 
the Kings by Hieronymus Bosch, and as I 
was looking at it, suddenly I heard again, 
coming from the distant blue hills, the 
weird song of the Three Kings. I then real- 
ized they had come back to me and had 
brought me a gif 

I am often asked how I went about writ- 
ing an opera for television, and what are 
the specific problems that I had to face in 
planning a work for such a medium. I must 
confess that in writing Amahl and the Night 
Visitors, I hardly thought of television at all. 
As a matter of fact, all of my operas are 
originally conceived for an ideal stage which 
has no equivalent in reality, and I believe 
that such is the case with most dramatic 
authors. 

For the creator, the moment of night- 
mare in a dramatic work occurs when he 
finally sees his idea frozen in the realistic 
frame of the theater. Something infinitely 
precious to the author is altered when the 
original poetic impulse has been translated 
into literal and visual terms, no matter how 
excellent they may be. When realized in 
the theater, the work becomes suddenly a 
disassociated and detached entity in front 
of which he finds himself almost a stranger. 
That mysterious moment of vision has been 
made wonderfully and fatally concrete. 

I’m sure that to very young people the 
stage must appear histrionically primitive 
compared to the cinema and television, but 
to me the stage still comes the closest to 
that “ideal theater,” perhaps because its 
greater use of symbolism, imposed by its 
own limitations, demands of the audience a 
wider range of imagination and a deeper 
poetic sense. To me, cinema, television and 
radio seem rather pale substitutes for the 
magic of the stage. This is the reason why, 
in writing Amahl and the Night Visitors, 
I intentionally disregarded the mobility of 
the screen and limited myself to the sym- 
bolic simplicity of the stage. 

The spectator who takes no journey and 
has no appointed time or seat but, carelessly 











clad, sits casually on the first available chair 
in his living room, and who, knitting or 
perhaps playing with the kitten, “turns on” 
what he takes to be a theatrical perform- 
ance, will never know the emotion of a real 
theatrical experience. The theater must be 
a choice—a carefully made appointment. 
Machiavelli, even after he retired to the 
country, used to don his most elaborate and 
richest clothes before setting to work on his 
books. Symbolically, at least, every artist 
does the same. He addresses you in utter 
dignity—whether his message be comic or 
tragic—and to partake in his experience, you 
must share this seriousness and receive his 
message wearing your “Sunday clothes.” 

No harm is done by indulging in “me- 
chanical boxes,” nor am I trying to discour- 
age you from listening to this recording. As 
a matter of fact, listening to an opera on 
records is a bit like courting a girl by cor- 
respondence; it has its advantages and its 
disadvantages. 

The advantages are considerable. Being 
unable to see the girl you are courting, you 
can allow your imagination to soar and lend 
to your loved one every sort of physical 
charm she may not possess in reality. The 
disadvantages are mainly physical ones and 
much too obvious to enumerate. Now—if 
the girl happens to be one of those ungainly, 
cold, intellectual individuals who write 
well, love at a distance is highly recom- 
mendable. But if the girl is a warm, pas- 
sionate and beguiling creature, love of the 
flesh-and-blood variety is definitely prefer- 
able. 

As it happens, my operas are not cold, 
intellectual creatures: they are rather nice 
to look at, impulsive and warm-hearted— 
too warm-hearted at times, so it seems. Al- 
though you may enjoy listening to their 
voices through a speaker, if you are to know 
them well, I still recommend that you 
should spend an evening with them at the 
theater, 


oe 
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Mono LM-2762 
Stereo LSC-2762 


Menotti-AMAHL AND THE 
NIGHT VISITORS 

with the cast of the NBC Opera Company 
December 1963 television production 


Amahl 
(a crippled boy of about 12) 
Kurt Yaghjian 


His Mother 
Martha King 


The Three Kings 
Kaspar 

John McCollum 
Melchior 

Richard Cross 
Balthazar 

Willis Patterson 


The Page 
Julian Patrick 


Orchestra and Chorus 
conducted by Herbert Grossman 
Produced by Richard Mohr 
Recording Engineer: Lewis Layton 


Libretto enclosed 


DYNAGROOVE 


Dynagroove records are the product 





of RCA Victor’s newly developed sys- 
tem of recording which provides a 
spectacular improvement in the sound 
quality. 

CHARACTERISTIC: 
1. Brilliance and clarity—the original 





sound in startling definition 


2. Realistic presence—sound projected 
in “photographic” perspective 


& 


. Full-bodied tone—eyen when you 
listen at low level 


. Surface noise virtually eliminated! 


5. Inner-groove distortion virtually 
eliminated! 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers—“electronic brains”— 
have been introduced to audio for the 
first time. These remarkable new elec- 
tronic devices and processes grew out 
of an intense research program which 
prodaced notable advances in virtu- 
ally every step of the recording sci- 
ence. 

The final test of any record is in the 
listening—compare the sound of Dyna- 
groove recordings! 





Dynagroove recordings are mastered 
on RCA Magnetic Tape. 
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AMAHL AND THENIGHT VISITORS 


WORDS AND MUSIC BY GIAN CARLO MENOTT! 


OPERA IN ONE ACT ° FIRST PERFORMED BY THE NBC TELEVISION THEATER ON CHRISTMAS EVE, 1951 














ABOUT THE CAST 


Kurt Yaghjian, son of the assistant con- 
ductor of the Baltimore Symphony Orches- 
tra, was a member of a school choir that 
participated in the premiére of Menotti’s 
The Death of the Bishop of Brindisi in 
May 1963. Menotti was impressed with 
the expressiveness of the boy's face and 
recommended him to NBC for the role of 
Amahl. Martha King sang The Mother 
in a performance of Amahl with the Bal- 
timore Symphony under Mr. Grossman’s 
direction. She was a member of the Balti- 
more Opera Company and a pupil of Rosa 
Ponselle. This Amahl marked her first ap- 
pearance with the NBC Opera Company. 


Richard Cross (King Melchior) has ap- 
peared in several NBC Opera productions 
—he sang Donato in Menotti’s Maria Golo- 
vin and Pimen in Boris Godunov. He also 
sang in the Baltimore performance of 
Amahl. In 1963 the bass-baritone made 
his San Francisco Opera debut as Count 
Rodolfo in La Sonnambula. John McCol- 
lum (King Kaspar) made his recital debut 
in Town Hall, New York, in 1952. Since 
then he has appeared throughout the 
United States and Canada in concert, re- 
cital and opera. He sang Basilio in the 
NBC Opera production of The Marriage 
of Figaro; he has sung with the Little 
Orchestra Society of New York, at Tangle- 
wood and at Spoleto. Willis Patterson 
(King Balthazar) is both a singer and a 
teacher. He is assistant professor of music 
at Virginia State College. A winner of the 
Marian Anderson Award for Young Sing- 
ers in 1958, he has been soloist with the 
Detroit Symphony and other leading or- 
chestras. Julian Patrick (The Page) has 
performed with a number of opera organi- 
zations, including the Opera Department of 
the Berkshire Festival. A versatile singer, 
he has also appeared in several Broadway 
musicals. 

Herbert Grossman has conducted NBC 
Opera productions on many occasions, for 
television—the world premiére of Menotti’s 
Labyrinth, The Barber of Seville, Madama 
Butterfly and Traviata—and on tour. From 
1952 to 1954 the American-born and 
-trained conductor was on the staff of the 
Munich State Opera; since then he has 
conducted opera at the New York City 
Opera, in Baltimore and in New Orleans. 
Equally at home in the concert hall, he 
has been associate conductor of the Balti- 
more Symphony and of the Pittsburgh 
Symphony. 





LM/LSC-2762 













gh wu 
, wm. . 


Conductor Herbert Grossman 


Recording in Webster Hall 


Production photographs: Courtesy of NBC 
Recording session photographs: Henri Dauman 


Printed in U.S.A. 
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This digitally mastered recording was 
made using Burwen Studio's recently re- 
built 90-year-old Steinway B. The piano 
was located inside one of five 13-feet deep 
speaker horns to augment its rich sound. 
Two special low-noise capacitor micro- 
phones delivered a line level signal to a 
wide dynamic range mixer-equalizer and 
then to a Sony PCM-F1 digital recorder. 
The final digital master tape was slightly 
re-equalized, the low frequencies were 
blended, and then it was digitally spliced. 
All the audio signal processing equipment 
and microphones used are the products of 
Engineer and sound specialist Richard S. 
Burwen. 


Produced by Steven Schoenberg and 
David Sokol 

Engineered by Richard S. Burwen 
Recorded at Burwen Studios, Lexington, 
MA 

Drawing by Barry Moser 

Graphic Design by Steve Cazavilan 
Back Cover Photography by Edward 
Judice 

Mastered by Bernie Grundman 
Matrices and Pressings by RTI 


Recorded on May 29, 30, 31, 1984 
All performances are spontaneously 
improvised compositions by 

Steven Schoenberg. 

Special thanks to my family, Janis, 
Steve Cazavilan and Barry Moser 


Quabbin _ Stereo QBR 1002 
Manufactured by 


wetter — Quabbin Records 
Post Office Box 102 


New Salem, MA 
01355 
Alsoavailable All Selections ©1984 
on cassette EMME Music ASCAP 
©® 1984 
Quabbin Records 
Side One 1 Keynote 
2 Eclipse 
3 Breakfast at Sunrise 
4° One-Thirty 
5 Lullaby 
Side Two 1 Kyrie 
2 Summer Solstice 
3 Recurring Dream 
4 Final Reflections 


4:18 
6:12 
3:09 
4:02 
2:35 


4:00 
6:33 
6:15 
3:48 


‘Three Days in May Steven Schoenberg 


I dedicate this album to the thoughts. feelings and beliefs which we can share in order to bring about peace throughout the world. 
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Sam Ktizzetta em 


HAMMERED DULCIMER SOLOS 


L-68%09-9 































SIDE ONE 7 VALLEYS 
1. Seven Valleys S25 Heading homeward high over West Virginia 
2. Cloud Canyons, Dawn (Bass) 1:16 Solo at Sunset 
3. Greensleeves 2:46 | Air Ocean rippling against narrow wings 
4. The Hawk & The Trout (Bass) 5:24 Suspends me above sunbright peaks and 
5. Lullaby (Dulcetta) 2:09 shadowed valleys. 
6. Cloud Canyons, Day 4:00 | Home 

| is just beyond the - 

| Horizon. 
SIDE TWO JOURNEY. TO NEAR STARS was written 
1. Journey To Near Stars 5:04 FATE @halleneerae | eoied 
2. Amazing Grace (Standard & Bass) 2:16 ee oa Serre eae ee 

: a" ; not so much by what is accomplished, but 
3. Woodie’s Waltz 1:56 ; 
by what is attempted. 

4. Seneca Farewell 4:17 
5. Clouds Canyons, Dusk (bass) 3:52 WOODIE’S WALTZ 
6. Seven Valleys 1:54 | West Virginia fiddler Woody Simmons has 


been a special inspiration over the years, 
so | named this one for him. 


All compositions by Sam Rizzetta except 
Greensleeves & Amazing Grace (traditional) 
arranged by Sam Rizzetta. This recording 
uses Rizzetta Standard, Dulcetta (soprano), 
and Bass dulcimers designed and built by 
Sam Rizzetta. Performances are ona 
Standard except as indicated after tune 
titles. 





Digitally recorded. 


Produced and engineered by Sam Rizzetta, Rizzetta dulcimers are available from 


: = Digital editing; Bill Burns, Prodigital, RIZZETTA MUSIC 
®©1986 Flying Fish Records = Washington, DC. Dept. SV 
1304 W. Schubert = Design: Fran Lee. \ P.O. Box 510 


Chicago, !L60614 Jacket Made in aii - Photography: Carrie Rizzetta. * Inwood, WV 25428 | 
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Cide ~ Jwo 
I Didn’t Mean To Be Mean 
Walking On Rails 
Sad Poetry 


Berserk Warriors 


ice One 
If You Leave Me, Can I Come Too? anv Dallelle 


Let’s Cook ae 
Too Many Times Psychedelic Peace Lamp 
Got Hit 
Looking For Bird 
Ready For You Now 


Chemical Travel 


Catalinas Reward 


Holiday In Auckland 
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SOD Harmoniea and Vocals 





Produced, Engineered and Remixed by 
Bruce Brown and Russell Dunlop 
for Regular Records Australia. 
¢ Produced by Elvis Costello 
ee Produced by Cameron Allan 


(P) 1982 A&M Records, Ine, /@@)1982 A&M Records, Ine. /A&M and (Baw {tadamarks of ASM Records, Inc. / Distributed by CBS Records / Printed in Holland 
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DR.FOUNTAIN'S 


MAGICAL LICORICE STICK REME 


A remarkable formula developed by 
Dr. Fountain, which combines the heart of 
the rare licorice stick in a mixture guaranteed 
to cure the ague, stop the shakes, revoke the 
rattles, dismiss warts and other peculiar skin 
eruptions, banish freckles, stop cranky backs 
from aching, and have a definitely salutary 
effect on hangnails, fever blisters, and the 
gout. 

This patented remedy must be taken in- 
ternally. If rubbed on or merely inhaled, it 
will not have a lasting effect. It must get in- 
side you! 

Give it a chance, and it will. 


Take in large doses at least once a day jor a week. 





FOR THE BLUES 





No longer will you suffer from dyspep- 
sia, sciatica, migraine headache, dilated nos- 
trils, furrowed brows, loss of breath and/or 
cankers of the cheek and tongue. Forget 
forever the fidgety feet, quivering fingers, 
sweating palms, stiff elbows, bowed legs or 
knocked knees. Kiss your truss goodbye! 

Dr. Fountain, who has.spent a bearded 
lifetime among the friendly savages in the 
mystical city of New Orleans,has learned all 
their magical secrets and has mixed them 
into this healing, heady brew. 


WARNING! MAY BE HABIT-FORMING! 


SIDA 


DOCTOR FOUNTAIN’S MAGICAL LICORICE STICK REMEDY FOR THE BLUES (2:23) / MISSISSIPPI (2:04) 
BRIDGE OVER TROUBLED WATER (2:35) / LICORICE STICK RAG (2:23) / SOMEWHERE (2:27) / SULPHUR AND MOLASSES (2:15) 


SADE 


EVERYTHING IS BEAUTIFUL (3:04) / I'M IN LOVE WITH NEW ORLEANS (4:05) 
APPLAUSE (2:01) / PASSPORT TO THE FUTURE (3:01) / HEY MR. SUN (2:14) 


Coral Stereo Records Can Be Safely Played On Today's Monaural Phonographs To The Maximum Sound Capa- 
bilities Of Your Equipment Yet Will Reveal Full Stereo Listening Quality When Played On Stereo Phonographs. 


CORAL RECORDS, INC., A Subsidiary of MCA Inc., New York, N. Y., USA 


© Coral Records Inc, a subsidiary of MCA Inc, 1970 
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Moon River 

Days Cf Wine And Roses 
Dear Heart 

Can't Get Used To Lesing You 
lappy heart 

Born Free 

Almost There 

Charade 

The hlawatian Wedding Song 
. ore 
May Eael Day 











LANDOWSKA PLAYS FOR PADEREWSKI 


al L386 


RCA VICTOR 


AM u sical Tribute 

Landowska 
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Harpsichord Pleyel 
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HARPSICHORD 


LANDOWSKA 


This record is a homage to Paderewski— admirable artist, in- 
comparable patriot — to Paderewski on his birthday. 

He who had the rare happiness to meet Paderewski knows the 
power of his unique personality, the ardor of his love for his native 
land, his faith and his indomitable will. 

How can we pay tribute to the memory of this great man if not 
in playing the music of Poland, of which he was a glorious son? 

T shall never forget the hours I spent with Paderewski. His sim- 
plicity, his kindness were truly a mark of his greatness. 

His intense curiosity about music of the past, and especially 
folk-music, was amazing. Needless to say that the music which 
meant most to him was that in which he heard the echo of his 
beloved Poland. 

Paderewski was tremendously interested in the harpsichord and 
loved it. How often he said to me: “I did not know that one could 
make this instrument sing!” 

The pieces included in this recording are those Paderewski 
loved most. I often played them for him and—at his request — 
repeated them. 
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‘The movement of the Humanists, from the beginning of the 15th 
century, profoundly inspired the music of Poland, and it devel- 
oped during the 16th and 17th centuries in a prodigious way. 

Great was the love of certain Kings of Poland for music, from 
Sigismond First the elder (1506-1548) to Ladislas IV (1632-1648) . 
Organs, a cappella choirs, military bands, instrumental ensembles 
—above all the lute—echoed through the palaces and private 
chapels of kings and nobles. To be surrounded by great musicians, 
to discover new-born talents, to attract from foreign lands artists 
qwho bring with them new lustre to music, such is the beneficent 
role of a prince enamoured of his art. 

Thus, at the beginning of the 17th century in Poland we see, 
working side by side, the great Italian, French and Polish 
musicians. 


*DIOMEDES CATO: Chorea Polonica 

Diomedes Cato was born in Venice c.1570. When very young, he 
qvent to Poland and was engaged as a lutanist by the generous 
patron Stanislas Kostka who had a magnificent chapel and cele- 
brated Italian singers attached to his court. Diomedes Cato was 
so deeply influenced by Polish music and the native life and cus- 
toms that he remained there to accept Poland as his beloved 
adopted country. 

The Chorea, in which the dancers, hand in hand, formed a 
circle, was usually danced in the open, often around an ancient 
oak tree. It was a processional dance of grave and serene char- 
acter. 


~ * JACOB LE POLONAIS: Gagliarda 


Jacob le Polonais was born ¢.1545 in Poland and went as a child 
to France where he was known as “the Pole” more often than 
Jacob. “He never played so well as when he was drunk” (Sauval, 
Listoire et recherches des antiquités de la ville de Paris, 1724). 

Listen to the adorable Gagliarda with its rhythmic subtlety and 
mischievous grace. 


*THREE POLISH DANCES of the 17th CENTURY 


The first of the three Polish dances— Courante —is also by 
Jacob le Polonais and is veiled in a light melancholy. 
It is followed by two anonymous dances, a short one in E major 
and another in E minor which is a genuine popular mazurka. 
* * * 


The influence of Polish music upon music of foreign countries 
during the 16th and 17th centuries is both vast and profound. The 
extraordinary riches of Polish folklore give us the key to this 
influence which extends up to the 18th century and even beyond. 

George Philipp Telemann, in his autobiography, tells us that 
during his sojourn in Cracow he enjoyed participating in ker- 
mises. Thirty-six bagpipes, eight fiddles tuned a third higher, a 
quint-posaune (bass trombone) and a regal (portable organ) — 
just think of it! — shrilled out Polish folk songs which Telemann 
exalts for their wild beauty and savage originality. He was amazed 
and delighted by the wealth of musical ideas displayed by the 
instrumentalists, who improvised while the dancers rested. He 
said that any composer who heard them could only be enriched, 
and he admitted frankly that he, himself, did not hesitate to make 
use of Polish folk motives. His works attest to this in an eloquent 
way. 


FREDERIC CHOPIN: Mazurka Op. 56, No. 2 


The Polish people are naturally musical, Music is part of their 
life, their work, love and pleasures. The peasant sings while work- 
ing, scratches the fiddle while drinking at the inn, and blows the 
flute while herding the animals, The reapers go to the fields and 
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return singing. Singing, they bring in the last cart load. They sing 
while threshing the grain, The girls who go to pick berries in the 
woods sing. All farm work is done while singing, the whole village 
participates. 

In the country where I was brought up, I saw, as a child, a farm 
girl milking the cows—in 2/4 time —while soothing them by 
singing a mazur in 3/4 time. This, which seems incredible to a 
stranger, is natural for a Pole, because of the peculiar accent of 
the mazur. I think of the famous dispute between Meyerbeer and 
Chopin: Chopin was enraged at Meyerbeer who insisted, while 
hearing a mazurka played by Chopin, that it was in 2/4 time. 
What a pity that Meyerbeer could not have seen the Polish milk- 
maid at work and have heard her singing! 

The words of popular songs speak of violins, flutes, bagpipes. 
Also of the contrabass, nicknamed “big Maryna.” It is especially 
the contrabass which growls out the famous and indispensable 
fifth in the bass (listen to the first bars of Chopin’s Mazurka in 
C major, Op. 56, No. 2), on which the mazur, the obertas, the 
kujawiak — all in triple time —ride so lustily. The fifths of the 
contrabass stimulate and fan the flame of the dancers. 

It is important to be aware of the character of the mazur to 
avoid turning it into an elegant salon piece, accented like a 
Viennese waltz. 

Life abroad only increased Chopin’s nostalgia for his country. 
The mazurkas tell us this eloquently. Passionate, melancholy, 
some are of a heart-breaking sadness. Others evoke the peasant 
life, the inns, the harvest festivities, the authentic mazur which 
Chopin saw danced as a child and youth. “You know how anxious 
I was to reveal our Polish music and I feel that [ have been par- 
tially successful,” wrote Chopin to his friend and school-mate, 
Tytus Wojciechowski. 

The mazur of Chopin which I have chosen for this record could 
be considered as a prototype of this dance. We find in it the most 
striking features of the mazur: the stamping, the solo of the 
male dancer (the melody in A minor in the left hand), etc... . 

Chopin on the harpsichord? 

Yes, on the harpsichord! Do not be angry with me, my pianist 
friends! 

And now, let me tell you why I do this: 

The harpsichord, reservoir of sharp colors, flute, strings, nasal 
oboes, bagpipes, contrabass, is the ideal instrument to render folk- 
music. You will hear it in “The Hop,” the most authentic, the 
most striking mazurka that ever existed. 


*WANDA LANDOWSKA: The Hop, Wedding folk 
song 


‘A very old genuine folk mazur which glorifies the hop. In Poland, 


this plant is a symbol of marriage. 
The resemblance of this folk song to the mazurka of Chopin is 
very moving to the heart of a Pole. 


)-* WANDA LANDOWSKA: Bourrée d’Auvergne 


Many years ago, the Auvergne colony of Paris asked me to 
take part in a regional festival of music and dances of Auvergne. 
Marius Versepuy (scholar who devoted himself to the folk-music 
of Auvergne), who knew my fondness for folk-music, sent me a 
collection of authentic bourrées, and I began to read them, The 
motives of the bourrée fascinated me and I was struck by their 
resemblance to certain Polish dances. I composed a chain of 
bourrées and transcribed them for the harpsichord. But this 
resemblance to the Polish Oberek continued to obsess me, and I 
asked myself, anxiously, if, in playing the bourrée, I was accenting 
it in the true Auvergne spirit. At this time, I lived in an 18th- 
century house, in the Latin Quarter, where there was a large fire- 
place in my music room, Every week a coal man from the bistro 
across the street brought me a sack of coal, In Paris, many bistros 
sell drinks in the front and coal in the rear,.and these are almost 
all owned by Auvergnats, 

“IT shall put to the test my way of playing the bourrée,” I said 
to myself as I sat at my harpsichord, awaiting the arrival of the 
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coul man. A knock at the door and there he was with his sack of 
coal on his back. I broke into the bourrée. The man stood still, 
looked around to see where this music which he knew so well was 
coming from. He put down his sack and began to dance. Happy, 
I gave a sigh of relief. 

During the festival, my Auvergne friends enthusiastically 
showed their gratitude. Since that time, I haye often played the 
bourrée at my concerts, reassured by the Auyergne people. But, 
then, when I play this bourrée, why do the Poles, who attend my 
concert, come to me, moved, to thank me for playing an Oberek? 

A puzle....... 

Oh! that adorable, that versatile bourrée d’Auvergne! 

Paderewski adored it. 


Francois COUPERIN LE GRAND: Air dans le 
gout Polonais 7 


The influence of Polish/taste in the entire musical world was 
widespread. Thus, let us not be surprised that Couperin composed 
the Air dans le gotit Polonais (XXe Ordre), a true mazurka, to 
render homage to Marie Leszczynska, the wife of Louis XV. 


Jean Philippe RAMEAU: Air grave pour deux 
Polonais ( 


The Air grave pour deux Polonais is part of the prologue to 
Rameau’s Opera Les Indes Galantes. 

What is most characteristic of Rameau’s art is the composer’s 
extraordinary awareness of the value of the least effect he wishes 
to obtain, whether it be on the boards of the theatre or on the 
double keyboards of the harpsichord. 

According to Rameau’s instructions, the Air grave pour deux 
Polonais has to be played “fiérement” (proudly). This applies to 
the tempo and to the right accentuation. In tLis way he depicts 
the lofty bearing of great Polish noblemen. 


*Michael Cleophas OGINSKI: Polonaises in A | 


minor and G major 5; 
The Oginski princes were famous for their chivalry, their ardent 
patriotism and their love of music and the fine arts. They represent 
the perfect type of 18th-century dilettanti. 

Prince Michael Casimir, disappointed in his high political as- 
pirations, retired to his estates where he maintained an orchestra 
composed of the best musicians, both Polish and foreign, to which 
was attached several distinguished singers. He showered them 
with his generosity. 

He, himself, played several instruments, particularly the harp, 
and the addition of pedals to it is attributed to him. It was he who 
suggested to Haydn the subject of the Creation for an Oratorio. 
Prince Michael Casimir was also a distinguished painter. 

His nephew, Prince Michael Cleophas, born in 1765 at Guzow, 
near Warsaw, continued the family tradition. Soldier, diplomat, 
writer, poet and composer, he was, above all, a fervent Pole. 
Michael Cleophas’ fame rests mainly on his Polonaises. Chopin 
knew them from childhood, played them, loved them and took 
them as a model. 

The versatility of Michael Cleophas is very curious. Side by side 
with a Polonaise, pathetic and rhythmically intense ( A minor), he 
gives us one, playful and gracious (G major) in the Italian style 
at the end of the 18th century. 


ard pole 


Lakeville, Connecticut, June 1951 

* All pieces transcribed by Wanda Landowska will soon be 
published. 

NB. We find a rich source of material on ancient Polish music in 

Dr. Alicja Simon’s thesis, 
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RECORD ONE 
Side A 


BALLROOM POLKA 
(R. Henry) 


STARLIGHT OBEREK 
(R. Henry) 


TEDDY AND EDDY — POLKA 
(R. Henry) 


BLUE WALTZ 
(W. Dana) 


SLAPHAPPY POLKA 
(R. Henry) 


ACE OF SPADES — POLKA 
(R. Henry) 


Side B 


COUNTY FAIR POLKA 
(R. Henry) 


LOVENEST — OBEREK 
(R. Henry) 


TALL MAN — POLKA 
(R. Henry) 


BONES — POLKA 
(8. Graham/J. Baffa/W. Dana) 


AT THE WELL — OBEREK 
(R. Henry) 


LAKE SIDE — POLKA 
(R. Henry) 
Vocal: EDDIE SKINGER 


RECORD TWO 
SideA 


TWIST POLKA 
(R. Henry) 


ORCHID WALTZ 
(W. Dana) 


DREAM GIRL — OBEREK 
(W. Dana) 


HOP-TOP-JUMP POLKA 
(W. Dana) 


POLISH HEART — KUJAWIAK OBEREK 
{W. Dana) 


TOUCH AND GO — POLKA 
(R. Henry) 


Side B 


MY BUDDY — POLKA 
(R. Henry) 


TONY THE BACHELOR — POLKA 
(R. Henry) 


SETTING SUN — POLKA 


(R. Henry) 
APPLE TREE — OBEREK 
(R. Henry) 
RIDING HIGH — POLKA 
(R. Henry) 


GOODNIGHT MY LOVE — POLKA 
(R. Henry) 
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D598-4 BALLROOM POLKAS 


POLKASERIES MFG'D & DISTRIBUTED BY FIESTA RECORD COMPANY, INC. 1619 BROADWAY, N.Y., N.Y. 





RAY HENRY 
and his Orchestra 
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DOMINO POLKA 

RAIN, RAIN POLKA 
CANDY POLKA 

HIGHWAY PATROL-POLKA 
UNITY POLKA 


“SKA YOUR FEET-POLKA 








ZIG ZAG POLKA 
TIME OF YOUR LIFE-POLKA 
GOLD APPLE-POLKA 
PLEASANT DREAMS -POLKA 
SHUT OUT-POLKA 

RED” SHOES - POLKA 
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HIT POLKAS 


The POLKA isn’t just a dance fad. It’s a part of the dancing heart of America, and the basis for some of America’s greatest hit songs. Other dances 
came, went and were forgotten. The POLKA became popular here many years ago, and today it’s more popular than ever. 





WHY? — Because no style of music gives people so much gayety, cheerfulness, and hilarity. They need this to brighten their daily lives. 


WALTER DANA of DANA RECORDS, is one of Poland’s most popular composers. He is a great authority on the Polka. The popularity of the Polka 
in the U.S. and Canada is due largely to Dana’s pioneer efforts. 


DANA RECORDS is indeed proud of its position as the leading “POLKA HOUSE” in the nation. In the last several years, we have been fortunate in 
haying a series of outstanding POLKA HITS, and here you have them on 12’ LONG-PLAYING RECORDS. 


DLP 1200 -« JOHNNIE BOMBA & HIS ORCHESTRA 
A. Hot Foot Polka, Polish.Hop Polka, Thats My Pop Polka, Snappy Polka, Old Fash- 


2a Polke, Brokenhearted Oberek. 


3_ Indiana Hop Polke, Chop Suey Polka, Bright Eyes Polka, Lazy Farmer Polka, Uni- 
versal Polka, Evening On The Shore Waltz. 
DLP 1201 -¢ STEVE ADAMCZYK & HIS HUNGRY SIX 


A. Baby Dol! Polka, High Castle Polka, Steve's Special Polka, Cuckoo Polka, Fan 


olka, Joyce Oberek. 
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cw For Me Polke. Merry Go Round Polka, Hi-Fi Polka, | Had A Girl Friend 
Oberek, Rolling Stone Polka, Don't Kid Me Polka. 
DLP 1202 +* FRANK WOJNAROWSKI & HIS ORCHESTRA 


A. | Love Julide Polka, Ferry Boat Polka, Celebration Polka, Shoeless Oberek, Blos- 


som Time Polka, Danang Girl Oberek. 





Finger Dance Polka, Clarinet Polka, Lucki-Urban Polka, Blue Sky Oberek, Broke 


w 


But Happy Polka, Polka King Polka. 


DLP 1203 « RAY HENRY & HIS ORCHESTRA 
A. Blonde Bombshell Polka, Dawn Patrol Polka, Trip To The Moon Polka, Skiddles 
Polka, Speakeasy Polka, Skating Oberek. 
B. Clorinet Polke, Julida Polka, Midnight Polka, Four Leaf Clover Polka, Knock Out 
Polka, Skylight Oberek. 


DLP 1204 + GENE WISNIEWSKI & HIS HARMONY BELLS ORCH. 

A. Open The Door Polka, Canasta Polka, Wedding Anniversary Polka, Cuddles 
Polka, Magic Polka, Sunny Skies Polka. 

B. My Fanny Polka, Rock & Rye Polka, Soldier Boy Polka, Serenade Polka, Emilia 
Polka, Whistle Stop Polka. 


DLP 1205 + BERNIE WYTE & HIS ORCHESTRAS 
A. Pennsylvania Polka, The Woody Woodpecker Song, Herr Schmidt Polka, Cuckoo 
Waltz, Beer Barrel Polka, Hamburger Polka. 





B. Wedding Polka, Pulaski Skyway Polka, Spiteful Girl Polka, Chicken Market 
Oberek, Cowbell Polka, Mountaineer's Polka. 


DLP 1206 + WALTER SOLEK & HIS ORCHESTRA* 
Tonight Polka, Jolly Farmer Polka, Surprise Polka, Paradise Polka, Tambourine 
Polka, Wild Bull Polka. 


> 


B. It's Raining Polka, Jolly Wally Polka, Umbriago Polka, Starlight Polka, Dumpling 
(Pierogi) Polka, Supreme Poika. 


DLP 1207 + EDDIE ZIMA & HIS ORCHESTRA* 
A. Slap Happy Polka, Green Bridge Polka, Circus Polka, Meet The Missus Polka, 
Going To A Wedding Polka, Bow Tie Polka. 


B. Green Grass Polka, Dark Cloud Polka, Barrelhouse Polka, Rock-A-Bye Polka, 
What'll It Be Polka?, Dimples Polka. 


DLP 1208 e¢ RAY HENRY & HIS ORCHESTRA* 
A. Domino Polka, Rain-Rain Polka, Candy Polka, Highway Patrol Polka, Unity Polka, 
Stamp Your Feet Polka. 


B. Zig Zag Polka, Time Of Your Life Polka, Gold Apple Polka, Pleasant Dreams 
Polka, Shut Out Polka, Red Shoes Polka. 


DLP 1209 ¢ GENE WISNIEWSKI & HIS HARMONY BELLS ORCH.* 
A. Rock & Roll Polka, Kiss Me Kid Polka, Baseball Polka, Tutti Frutti Polka, Prince & 
His Grace Polka, Leap Year Oberek. 


B. Beer Barrel Polka, Gloria Polka, Hocky Pocky Polka, Bunny Hop Polka, Tom-Tom 
Polka, Gas Pipe Polka. 


DLP 1210 ¢ FRANK WOJNAROWSKI & HIS ORCHESTRA* 
A. Dream Polka, Jay-Cee Polka, Blue Roses Polka, Melody Polka, Robin Polka, 
Quiz Polka, 


B. Coal Miner Polka, Wolf-Wolf Polka, Merry Widow Polka, Off We Go Polka, 
Peacock Feather — Krakowiak, Bayway Polka. 


* These records to be released in the very near future. 
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All the E-Z Listening light classics 
you know and love, from the “Anvil 
Chorus” to “The William Tell 
Overture” 


RAVE 
NOTICES FOR THESE 
TCHAIKOVSKY RECORDINGS: 


MORTON GOULD/ 
THE CHICAGO SYMPHONY: 


“Morton Gould and the Chicago 
soar with ballet and opera waltzes 
that are not an invitation but a 
command to dance.” 


— Time Magazine 


CHARLES MUNCH/THE 
BOSTON SYMPHONY 
ORCHESTRA: 


“The Romeo is very good indeed, 
and in the stunning presence of 
the recorded sound seems to take 
its place at the head of available 
versions.” 


— Robert C. Marsh/ 
HIGH FIDELITY 


ANSHEL BRUSILOW/ 
THE CHAMBER SYMPHONY 
OF PHILADELPHIA: 


“Once again I am impressed by 
Brusilow’s sensitivity to dynamic 
shading; he is thoroughly at home 
in this literature, and his players 
respond beautifully to his direc- 
tions...and the Andante Cantabile 
from Op. 11, is dressed in its best.” 


— Shirley Fleming/ 
HIGH FIDELITY 
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The Camden Classics trademark is used 
with the permission of RCA Corporation. 
Made from masters of RCA Corporation. 
All rights reserved. 

©1977,RCA Corporation, N.Y.,N.Y. 


Warning: Unauthorized reproduction of this 
recording is prohibited by Federal Law and 
subject to criminal prosecution 
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Canada, 106-108 McMaster Avenue, Ajax, 
Ontario, Canada. LIS 2E7. Printed in U.S.A 
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Quintessence @ 


AHit Parade of Tchaikovsky's most beautiful melodies! 


TCHAIKOVSKY’S 
GREATEST HITS -VOL.I 


SIDE ONE 


1.PIANO CONCERTO NO. 1 FIRST MOVEMENT (abr.) 
(6:38) Arthur Fiedler/ Boston Pops 
Ralph Votapek, Pianist 
2. SWAN LAKE WALTZ (7:05) 
Morton Gould/ Chicago Symphony Orchestra 
3.SLEEPING BEAUTY WALTZ (4:24) 
Morton Gould/ Chicago Symphony Orchestra 
4.WALTZ OF THE FLOWERS (6:23) 
Morton Gould/ Chicago Symphony Orchestra 
SIDE TWO 
1.ROMEO AND JULIET LOVE THEME AND 
CONCLUSION (5:38) 
Charles Munch/ Boston Symphony Orchestra 
2.ANDANTE CANTABILE (FROM QUARTET NO. 1) (6:33) 
Anshel Brusilow/ Chamber Symphony of Philadelphia 
3.SYMPHONY NO. 5 (ANDANTE CANTABILE) (12:53) 


Morton Gould and his Orchestra 
John Barrows, French Horn 


TCHAIKOVSKY’S GREATEST HITS! 


“Tonight We Love?’ “Moon Love; “Our Love’ “On the Isle 
of May.” In the 1940's, Tin Pan Alley had a field day with the 
music of Tchaikovsky heard on this album. 

Adding their own lyrics and adapting Tchaikovsky’s tunes 

to the standard 32-bar pop song formula, commercial composers 
created hit after hit. These songs ruled the airwaves in the 
1940s’. Many of them appeared week after week on that winner's 
circle of pop song — the Lucky Strike Hit Parade (a popular 
radio program that engaged singers and orchestras to perform 
the top-selling pop records live before an audience). 


Today, great ballad singers like Tony Bennett, Jerry Vale, 
and Johnny Mathis still turn to these evergreens for the power- 
ful memories they evoke in their audiences. Today, it is not 
considered commercial to raid the classics but since Tchaikov- 
sky and many others presented their ‘hits’ in the most 
compelling form, to begin with, all we need do is turn to the 
music itself. 

The variety of Tchaikovsky’s melodies is astonishing. 

You'll hear the sweeping brilliance of the big theme from the 
First Piano Concerto, the vaulting, leaping turns of the ballet 
waltzes, the soaring ecstasy of Romeo and Juliet — the tender 
joy of the andante cantabile from the First String Quartet and, 
finally, the autumnal, burnished tone of the French horn sing- 
ing one of Tchaikovsky’s greatest melodies in the Andante 
Cantabile from the Fifth Symphony. 


“TONIGHT WE LOVE” CONCERTO 
Freddy Martin’s pop version of the sweeping theme that opens 
Tchaikovsky's ever-popular First Piano Concerto, made the 
Lucky Strike Parade. This theme is one of Tchaikovsky’s most 
brilliant and original inspirations and is heard only in the 
opening pages of the concerto but it is so arresting that is has 


Quality is Quintessential! 


All Selections Previously PMC 7012 
Stereo 


Released on RCA Records 


literally been the “open sesame” to Tchaikovsky for millions 
of music lovers. 
BALLET WALTZES! 

When Europe caught waltz fever from the waltz king himself, 
Johann Strauss, Jr., Russia was no exception. Tchaikovsky's 
waltzes are more symphonic than Johann’s. Indeed, the third 
movement of his Fifth Symphony is a captivating waltz. These 
waltzes, among the most famous and beloved of all Tchaikov- 
sky’s music, are drawn from his enormously popular ballets: 
Swan Lake, Sleeping Beauty and the Nutcracker. Johann 
Strauss, Jr.’s social, ballroom waltzes are here transformed 
into spectacular dances bursting with balletic leaps, turns and 
climaxes. These waltzes are definitely not for dancing, unless 
you happen to be Rudolf Nureyev. 

ROMEO AND JULIET 

The soaring, second appearance of the love theme from 
Tchaikovsky's Romeo and Juliet is a more powerful, impas- 
sioned statement than its first tender, innocent announcement. 
The lovers have become aware of the tragic events surrounding 
them and indeed, no sooner has this love music reached its 
ecstatic climax than we again hear the strife-filled theme 
depicting the age-old animosity of the two royal families of 
Verona—the Capulets and the Montagues. The tragic epilogue, 
a requiem for the lovers, is built on the love theme motif. 

The love theme enjoyed hit parade status in the 1940 s'as “Our 
Love” 
ANDANTE CANTABILE 

Tchaikovsky composed two famous Andantes Cantabile 
(slow and singing melodies). The first is drawn from his String 
Quartet No. 1, which he composed at the age of 31, the beginning 
of his artistic maturity. It was inspired by an old Russian folk 
tune which Tchaikovsky obtained from a carpenter. Cobbett’s 
Cyclopedic Survey of Chamber Music gives this description 
of the andante cantabile: 


“The whole movement is utterly beautiful and exquisite in 
its simplicity. No wonder that it should have made the whole 
quartet and its composer famous” 


There is a world of difference between the youthful, tender 
Andante cantabile of the First String Quartet and that of the 
Fifth Symphony composed 19 years after the Quartet. In the 
intervening period Tchaikovsky had become a complete master 
of the symphonic form. He was able to bend it to his every 
whim and inspiration, inventing dramatic episodes of enormous 
thrust and power, building powerful climaxes — but always 
having his orchestra sing with an irresistible warmth and 
passion. This Andante Cantabile is built on two of Tchaikovsky's 
most inspired melodies. The French horn announces the first, 
and one of the most famous, themes in all music. Millions know 
it as the pop hit “Moon Love” It requires a real virtuoso and, 
fortunately, Morton Gould has one in John Barrows who has 
played First Horn in many great symphony orchestras. The 
other theme is announced by the oboeand later taken up by 
the full orchestra. It is scarcely less famous than the first theme 
having also been turned into a pop song and used as the signa- 
ture for John Nesbit’s popular radio, TV and movie series: 


* The Passing Parade. Reena 
—R. Peter Munves 


Quintessence is a revolutionary breakthrough in high-quality classical recordings at popular prices. 


Extra care is applied to every step of the manufacturing process: 


* The Dolby Noise Suppressant System is used in re-mastering all original tapes. This process 


greatly reduces hiss from one generation of tape to another. 


* Master lacquers are cut by master craftsmen on Neumann lathes. The Neumann transfers a 


truer sound from tape to record than was ever before possible. 


* Only 100% pure Virgin Vinyl is used; this material (never recycled) assures satin-smooth surfaces. 
* Rigid Quality Control procedures include auditory inspections at,every 500th pressing. 


Everything is $7.98 but the price! QuinTsss6NCB 
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side one 

It Must Be Him* (ASCAP, 2:48) 

Can't Take My Eyes Off You (8Mi, 3:10) 
One More Mountain (BMI, 2:28) 

A Million Years Or So (BMI, 2:45) 

So Much In Love With You* (BMI, 2:07) 
Tunesmith (BMI, 3:10) 





Blue world. The blue world of sad love 
songs is a big part of the special world 
of Miss Vikki Carr. Her many moods 
are as different as the seasons, each 
with its own meaning and its own 
warmth. She projects them with an 
honesty that makes you believe her 
message. Her message here is one of 
sadness. She makes you believe it 
because she believes it—she /ives what 
she sings. Vikki seems to be an actress 
playing the leading role in her own life 
story—every line seems real, rehearsed 
through the ordeals of experience. 
This is how she delivers a song; each 
lyric is a part of her and by singing 
she gives a part of herself. Vikki’s 
complete involvement in her music, 
however, is a small part of her success. 








Intimate Excitement 
LST-7506/LRP-3506 





The Way Of Today! 
LST-7456/LRP-3456 





You'll enjoy hearing Vikki Carr exclusively on Liberty Records: 
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side two 
ABit Of Love (8Mi, 2:35) 
Alfie* (ASCAP, 2:45) 


Forget You* (ASCAP, 2:12) 


Look Again* (ASCAP, 2:37) 
(Theme from “Irma La Douce”) 


Her Little Heart Went To Loveland* (ASCAP, 2:25) 


She has the tools—voice and style. 
They create moods that capture the 
emotions of anyone who ‘‘experiences” 
her sound. 


But there’s another reason why 
Vikki Carr comes across so beautifully 
in this album. Ernie Freeman, the man 
who arranged ‘That's Life” for Frank 
Sinatra and other hits for Bobby Vee 
and Gene McDaniels, adds his talent 
and experience in musical arrange- 
ments to Vikki’s vocal brilliance. The 
result is an unequaled excellence in 
both areas. 

The title song, ‘It Must Be Him,” 
especially captures Vikki’s mood for 
this album. The music was written by 
Gilbert Becaud, who was responsible 


VIKKI CARR 


wie, 
Anatomy Of Love 
LST-7420/LRP-3420 
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vikki carr 
it must be him ~— 





LST-7383/LRP-3383 


ALSO AVAILABLE IN MONAURAL LRP-3533 LST-7533 





























for ‘What Now My Love,” as well as 
many other beautiful songs. Vikki 
portrays the feeling in an emotional 
way; it is a sincere example of her * 
captivation. The mood is one of despair 
—an ended love affair and the flicker 

of hope that lingers. Vikki makes 

you believe. 

The selection of tunes, itself, seems to be 
an art; each lends itself to Vikki and her 
style—she has complete control. Her 
melancholy mood is brought to a 
dramatic climax by ‘“‘A Million Years 
Or So” and “Forget You.” 





Producers: Tommy Oliver and Dave Pell* 

Arrangers: Ernie Freeman, Perry Botkin, Jr., 
Bob Florence, Tommy Oliver 

Engineer: Ami: Hadani 

Art Direction: Woody Woodward 

Design: Gabor Halmos 

Photography: |lvan Nagy 


“forget you? Why, that’s the funniest 
joke I've heard, so funny that | cry... 
with laughter.” © Copyright Chappell & Co., Inc 


Al Stoffel 

















discovery 


LIBERTY 
RECORDS 



















Color Her Great! 
LST-7318/LRP-3318 


Discovery! Miss Vikki Carr 
LST-7354/LRP-3354 
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OKLAHOMA 


featuring 


AL GOODMAN'S ORCHESTRA 


with | 
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SUSAN SHAUTE, RICHARD TORIGI 


Side A 


OVERTURE 
OKLAHOMA 

PEOPLE WILL SAY WERE IN LOVE 
OH WHAT A BEAUTIFUL MORNING ¢ 
KANSAS CITY fee 


STEREOPHONIC RECORDING 
TECHNICAL DATA (RIAA) 


This recording was made on a Ampex Tape Recorder, 
Model 300-2, with Altec, Telefunken, and EV667 Microphones. 


The Masters were cut on 8 Scully Lathe with Western Electric 
3A Cutters employing the 45/45 System Heads were driven 
by @ modified 200 Watt Mcintosh Amplifier 


Mastering was done with maximum stylus velocity consistent 
with minimum distortion realizing the ultimate in signal to 
noise ratio. 

Although the total frequency range of 30 CPS to 15,000 


CPS on this record is not within the range of ordinary hearing, 
microscopic examination will reveal the etchings of the upper 
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Side B 

THE SURREY WITH THE 
FRINGE ON TOP 

OUT OF MY DREAMS 

| CAN'T SAY NO 

MANY“A NEW DAY 
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When “Oklahoma” was first presented to. its 
ypening night audience on March 31, 1943 the 
“curtain” seemed meaningless in its desired effect 
to indicate the performance had ended. Everyone 
appeared glued to their seats hoping for more. 
The wild applause which ensued was an indica- 
tion_of the illustrious success which this Rodgers 
and Hammerstein musical was to enjoy. Five years 
Tater it’ was’ still playing to capacity audiences. 
Even today the music from Oklahoma is played 
and enjoyed by millions of people throughout the 
world, for the impact of this great musical 
stretched far and wide to all corners of the earth. 


Brilliantly staged, gloriously costumed, mag- 
nificiently produced, Oklahoma set the pattern for 
a new type of musical production. Story, lyrics, 
music, settings, costumes, dances... everything 
radiated with brilliance from the opening “Oh 
What a Beautiful Morning,” through the romantic 
“People Will Say We're in Love,” to the rousing 
“Oklahoma.” 


Adapted from “Green Grow the Lilacs,” a 
Theatre Guild play by Lynn Riggs, “Oklahoma” 
was given that Rodgers and Hammerstein touch 
and made into a musical comedy of the greatness 

which gives it a long and enjoyable life. Oklahoma 


».* thas the kind of, music you can listen to forever. 


It is recorded on this album by Al Goodman’s 


_ Orchestra with the deft musicianship that presents 


one of ‘the finest conceptions of its illustrious 
score. 


dynamic frequencies. However, it is the opinion of the pro- 
ducers of this record that the inclusion of these inaudible 
frequencies does convey a certain warmth of tone that is 
sensed by the listener rather than actually heard. 


Stereophonic records offer a new dimension in sound. The 
human ear is now employed to “mix” the music. Before with 
only one output this was automatically done. Now with two 
outputs the rhythm comes from one output and the melody 
comes from another. (Different arrangements of ‘‘splitting’” 
the orchestra are used for various types of music). The ear 
receives the music from two sources and blends it together 


This recording may be played on any 33/3 RPM Stereophonic 
record instrument. It may also be played on any standard 
phonograph, However, the record may suffer a noise buildup 
which would be indicated when finally played on a stereo 


SPINORAMA RECORDS 


phonic machine. Therefore it is recommended that this record 
be played only with a stereophonic needle. 


The Record Industry Assn. of America has come up with 
an approved definition of a stereophonic record. According to 
the RIAA standard, ‘‘a true stereophonic disk record has two 
distinct orthogonal modulations derived from an -original live 
recording in which a minimum of two separate channels were 
employed.” 


The RIAA’s engineering committee recommended that all 
stereo disks which conform to the RIAA definition be so 
identified 


Low Frequency Limit 30 CPA 
High Frequency Limit 15,000 CPS 
Mastered according to RIAA standard Curves 


This is a Spinorama Long Playing 33!/, RPM Record, unbreakable under normal use. For greater enjoyment i’ should always be kept avay from heat and stored in this sleeve. 


Printed in U.S.A 


Dust and dirt should be removed from this record with lint free cloth. 


A PRODUCT OF PREMIER ALBUMS, INC i 
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( The broad, irregular, compelling melodies from the musical heritage of early Christianity have exerted 
a powerful fascination on music lovers sifice the 19th century revival of this thousand-year-old art. 








GREGORIAN CHANT 
EASTER MUSIC 


Side 1: 
RESPONSORY: Christus resurgens 5:41 


INTROIT: Resurrexi — 
SEQUENCE: Victimae paschali laudes — 
COMMUNION: Pascha nostrum 7:44 


ANTIPHONS (from Antiphonale monasticum): 

Angelus autem Domini — 

Et ecce terraemotus — 

Erat autem aspectus — 

Prae timore autem — 

Respondens autem 2:38 


HYMN (from Antiphonale monasticum): 
Ad cenam Agni 3:35 


Side 2: 

ANTIPHONS (from Antiphonale monasticum): 
Et respi 
Post dies octo — 

Regina caeli 7 2:46 





lentes — 





Salve, festa dies — 
Alleluia, latis revolutus est — 
Ave Maria 5 9:20 


HYMN (from Antiphonale monasticum): 
Te Deum Bert eich cota + 6:52 


BENEDICTINE MONKS OF THE ABBEY 
OF ST. MAURICE AND ST. MAUR, 
CLERVAUX, LUXEMBURG 


The close ties between Jewish and Christian life are 
most clearly expressed in the celebration of Easter. It 
is no wonder that the words of the Jewish Passover 
occur throughout the Christian festival. The whole Easter 
Office is a marvelous mixture of texts from the Jewish 
tradition and from the stories of the Resurrection told 
by the Evangelists. 


This relationship can also be recognized in the hymns 
recorded here. The responsory Christus resurgens tells 
in the words of Paul (Rom. 6:9) of the fact of Christ's 
Resurrection and His deliverance from the sovereignty 
of death. The melody has that majestic and, at the same 
time, transparent responsory style which must go back 


to the old Jewish style as regards its structure: a hymn 
sung by soloist and choir, Not only the development as 
a whole but the very motifs used show traces of tradi- 
tional Jewish music. 


In the opening hymn Resurrexi, which introduces the 
Mass, the Lord himself, in a variation of the Latin ver- 
sion of Psalm 138, tells His Father and His disciples 
that He has arisen. It is no loud cry of triumph, but 
a calm word, sung in a splendidly balanced melody 
expressing restful serenity when all strife is at an end. 


A completely different atmosphere surrounds the se- 
quence Victimae paschali laudes which, with the simple 
musical expressiveness and vivid emotion of the late 
Middle Ages, calls on Christians to offer praise to this 
Paschal lamb that leads the strayed sheep back to the 
fold and has reconciled sinners with our Father in 
Heaven. 


The communion hymn Pascha nostrum sings with re- 
strained joy of Christ the Paschal lamb who died for us, 
and in the fascinating simplicity of the five Office 
antiphons the Lauds of the Easter octave tell of the 
events centering around Jesus’ grave. 


In the Easter hymn Ad cenam Agni, sung here in the 
ancient version (that is, not in the one revised during 
the Renaissance), we find in a short form the inter- 
mingling of Jewish and Christian Paschal themes. 


Two jewels of short antiphons frame the Magnificat in 
the Easter Sunday vespers Et respicientes and the Post 
dies octo of Low Sunday. In a happy key we learn at 
Easter in the words of the Evangelist of the amazement 
of the women who, coming to the grave, saw that the 
heavy stone had been rolled back. On Low Sunday we 
are told how Jesus, eight days after His Resurrection, 
appeared to His disciples and blessed them with His 
peace. 


Infectious and boundless in its-joy is the melody of the 
great Regina caeli antiphon. The Salve festa dies finds 
us once again in the midst of medieval, sumptuous 
Easter liturgy. This song of praise, so favored for singing 
in processions, shows, at least as regards the thoughts 
expressed, some of the ties of the Middle Ages with the 


liturgies of the Christian East which have not yet been 
wholly explained. 


We now have a simple, syllabic medieval hymn that 
tells of the events at the grave. What is typical in this 
hymn is the constant recurrence of the buoyant Alleluia, 
the word which expresses the joy of Easter in the 
Latin liturgy. 


The simple melody of the Ave Maria can be added to 
the hymns of the actual Easter liturgy. It expresses a 
lofty medieval piety and follows the stress of the words 
in a flowing line. Lastly comes the great ancient Chris- 
tian prose hymn Te Deum, the culmination of the ex- 
pression of gratitude for salvation. The recitative melody 
sung here is an older version than the usual one, which 
latter is generally indicated by the words “More Ro- 
mano.” 

—B. Brockbernd O.S.B. 


BIBLIOGRAPHY 


There are two important chapters on Gregorian music 
in Paul Henry Lang's Music in Western Civilization. 
A very useful short study is Gregorian Chant and its 
place in the Catholic liturgy by Jos. Smits van Waes- 
berghe, published (in English) by the Continental Book 
Company of Stockholm in their Symphonia Books series: 
it is full of interesting illustrations and musical ex- 
amples. 


THE PERFORMANCE 


The Benedictine monks of the twentieth century have 
made a vital contribution to the purification of the Gre- 
gorian tradition by removing the foreign accretions of 
the late Renaissance. This record was made by the 
monks of the Benedictine Abbey of St. Maurice and 
St. Maur at Clervaux, Luxemburg. There, in the heart 
of what was once Lotharius’s Middle Empire, the Ro- 
manic and the Germanic approaches to ancient religious 
music have long played complementary parts. This is 
neither a studio recording nor a concert performance. 
It is a presentation of the daily practice of a living com- 
munity which expresses its beliefs through time-honored 
melodies. 


uD) Ct WORLD SERIES catalog is drawn from the finest recordings 


ects) to. the world-wide Philips group. The repertoire is selected Ty 


roa Wa Lt CT LLL representative of all styles and 


periods of music. MCW rs etLty world premiere recordings. Per; 


CeCe 1k) renowned arfists of our century and by exciting new, 


— 


musicians just receiving international recognition. The rae Uh 
tate AL Perr Ti CTT LL clean, natural sound reproduction and the 
Tet ee eT CTE ‘most advanced cutting techniques, From 


Le Lol 1a) there'is no compromise In quality. 


COVER ILLUSTRATION) MIRIAM BROFOKY 


The WORLD SERIES introduces to the United States a-new type of disc, CT 
oped by Philips’ world-famous electronics division and used, successfully in 
many countries throughout the world—ONE RECORD FOR BOTH STEREO 
PCN oe ee 

The new process rests on the principle of “phase Re RMS TMT hd 
PREC anc Oc AeA US ULL Cac 
the record groove. The ups and downs of the musical waveforms in both.stereo 
channels, as originally recorded, are electronically kept OTe CRU) 
Puy mutual interference of the two channels when played in mono, Ly 
in no way affects the stereo quality. The result: UNLIMITED STEREO (full sound 
spread and depth); UNLIMITED MONO (natural timbre and musical balance). 
This record can also be played on any mono’ phonograph with a modern 
lightweight pickup without damage to the modulated Cie 
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Polkas were considered the chief of Bohemian national dances 
and was adopted by society in 1835 at Prague. From Prague 
it readily spread to Vienna, and was introduced to Paris by 


Cellarius, a dancing master at the Odeon in 1840. 


It took the public by storm, and spread like wildfire through 
England and America. Everything was named after the polka, 


from public houses to articles of dress. 


The true polka has three slightly jumping steps, danced on the 
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first three beats of a four-quaver bar, the last beat of which is 
employed as a rest while the toe of the unemployed foot is 


drawn up against the heel of the other. 


Because of success of their first album, Stanley Pulaski known 


as the “Baron of the Polka’ recorded this second album. 


This is just another example of the great music brought to you 
by srinorama Records in accordance with our motto of “fine 


records need not be expensive.”’ 
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SIDE A... 
JUNE BALL POLKA 
STRIP POLKA 
TEN LITTLE INDIANS POLKA 
TOO FAT POLKA 
DIANE POLKA 
DANCE WITH ME POLKA 


SIDEB... 
MAY, JUNE, JULY, POLKA 
JULIDA POLKA 
GENES LANDLER POLKA 
FERRY BOAT POLKA 
WOOD CHOPPERS POLKA 
MINKA POLKA 


TECHNICAL DATA 


This particular recerd was recorded 
on a Ampex Model 300 Tape Ma- 
chine using Telefunken, Neumann, 
EV 667 Microphones. 


The Masters were cut on a fully 
automatic Scully Lathe with Miller 
Cutter Heads driven by speciall 
designed 200 Watt Melntesh 
Amplifier. 
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The total frequency range of 15 
CPS to 25,000 CPS is on this rec- 
ord, however, it is not within the 
range of the human ear. It is in- 
cluded in the mastering because 
of the feeling that this upper and 
lower range of frequency responses 
provided the listener with a certain 
warmth of tone and gives the rec- 
ord a more lush sound. 


SPINORAMA RECORDS 


This recording may be played on 
any 33'4 RPM record playing in- 
strument; but the wide range and 
fine technical features incorpo- 
rated in this record will be most 
fully realized on playback equip- 
ment of extreme high fidelity. 


LOW FREQUENCY LIMIT 15 CPS 
HIGH FREQUENCY LIMIT. . 25,000 CPS 
CROSSOVER ................ 500 CPS 
ROLLOFF....... 13.75 DB at 10 KC 


This is a SPINORAMA Long Playing 33% RPM Record, unbreakable under normal use, For greater enjoyment it should always be kept away from heat and stored in this sleeve. 


A PRODUCT OF PREMIER ALBUMS, INC. 


Dust and dirt should be removed from this record with lint free cloth, 
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Ses STATLER RECORDS PRESENTS SEES 


3343 RPM STEREO 


LYNDA GOES TO THE MOVIES 


. BY LYNDA GACHE 
Side A Side B 


1. Mr. Banjo Man 1. Waiting For The Robert E. Lee 
2. Footloose 2. When The Saints Go Marching In 
3. Shout 3. Rich Kids Rag 

4. Summertime Blues 4. Yes 

5. Drop Me Off In Harlem 5. Got A Lot Of Livin’ To Do 


Froduced and Arranged by 
Piano and Synthesizers 
Drums 

Bass 

Trumpet 

Saxophones 

Trombone 

Vocals 


Guitar 
Recorded and Mixed at 
Sound Engineer 


Barry Levitt 
Barry Levitt 
Frank Derrick 
John Caruso 
Laurie Frink 
Larry Charles j 
Gerard Carelli q 
Wendy Kimball 
Gerard Carelli 
Barry Levitt 4 
Robby Kirshoff d 
Roxy Recorders , 
Mike Frieze q 


Jacket Design by 
Ardt Creation — Lattingtown, New York 





Mastering by Spiral Disc 


FOR ADDITIONAL INFORMATION: 
STATLER RECORDS, INC. 
| 1795 EXPRESS DRIVE NORTH 
SMITHTOWN, NEW YORK 11787 
(516) 582-3386 
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ARRANGEMENTS BY ‘WILLARD JONES’ /"PRODUCED BY Percy er ane” 
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‘IT’S A SMALL WORLD” 





18 FAVORITE FOLK SONGS SUNG BY 
DISNEYLAND BOYS CHOIR 


UNDER DIRECTION OF PAUL SALAMUNOVICH 
ARRANGEMENTS BY WILLARD JONES 
PRODUCED BY CAMARATA 








HERE ARE THE WORDS OF SOME OF THE 18 SONGS 
SO YOU CAN ‘SING ALONG’ WITH THE DISNEYLAND BOYS CHOIR 


JAPAN — SUKIYAKA 

Oo-e-oh moo-ee-tay ah-roo-koh 

Nah mee dah gah ko-do-ray mah-ee-yo nee 
O-no-eé-dah soo hah roo no hee 

Hee toh ree poh-chee-no yoh-roo. 

As | walk alone the lonely wind seems to say; 

From this darkness on all your nights will be this way. 


© Beechwood Music 
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FRANCE — FRERE JACQUES 


Frere Jacques, Frere Jacques, 
Dormez vous? Dormez vous? 
Sonnez les matines, 

Sonnez les matines 

Ding dang dong, ding dang dong. 
Are you sleeping, are you sleeping 
Brother John? Brother John? 


=—__ Morning bells are ringing, 
Morning bells are ringing 
Ding dang dong, ding dang dong. 
KOREA — ARIRANG 


A-ri-rang a-ri-rang a-ra-ri yo 

You are leaving me to go away o'er a-ri-rang hill. 

Oh my darling if you leave me alone 

May your feet pain you long before‘you wal« one mile! 


FRANCE — ALOQUETTE 
Chorus: 

Alouette, gentille alouette, 
Alouette, je te plumerai 





WALES — THE ASH GROVE 


Down yonder green valleys where streamlets meander, 
When twilight is tading | pensively rove. 

Or at the bright nocntide in solitude wander 

Amid the dark shades of the lonely ash grove. 

‘Tis there where the blackbird is cheerfully singing, 
Each warbler enchants with his notes from the tree; 
Ah, then little think | of sorrow or sadness, 

The ash grove entrancing spells beauty for me. 


AUSTRIA — CUCKOO 


Hul-dri-ah, hi-hi-ah hul-dri-ah cuckoo 
Hul-dri-ah hi-hi-ah hul-dri-ah cuckco 
Hul-dri-ah, hi-hi-ah 
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Je te plumerai la tete, je te plumerai la tete 
Et la tete, et la tete, alouette, alouette, Ah! 


x 


Oh | go to Peter's Fountain and what do | hear? 
From the misty swamp faraway cuckoo calling me clear. 
Hei-li-ah hul-dri-ah hul-dri-al hul-dri-ah cuckoo. 


MEXICO — CIELITO LINDO 


Ai ai ai beautitui lieaven 

Porque a tu lado se alegran 

(Por kayah two lah doh sayah lay grahn) 
Cielito lindo los corazones. 

(Seeay fee toh lin-doh los coh-ray zo-nays.) 


hea 


U.S.A. —IT’S A SMALL WORLD e 


It's a world of laughter a world of tears. 
It's a world of hopes and a world of fears. 
There's so much that we share that it's time we're aware 
It's a small world after all. 

It’s a small world after all, it's a small world after all. 

it's a small world after all, it’s a small small world. 
There is just one moon and one golden sun 

And a sinile means friendship to ev'ry one. 


L 


Though the mountains divide and the oceans are wide, 


It's a smal! world after all. 
© Wonderland Music Co. 


U.S.A. — HOME ON THE RANGE 


Oh, give me a home where the buffalo roarn, 
And the deer and the antelope play. 

Where seldom is heara a discouraging word 
And the skies are not cloudy ail day. 

Home home on tne range 

Where the deer and the antelope play 

Where seldom is heard a discouraging word 
And the skies are not cloudy all day. 


ITALY — FUNICULI, FUNICULA 

Some think the world is made for fun and frolic, 
And so do |! And so do |! 

Some think it well to be all melancholic 

To pine and sigh. To pine and sigh. 

But I, | love to spend my time in singing 

Some joyous song. Some joyous song. 

To set the air with music bravely ringing 

Is far from wrong! is iar from wrong! 


ITALY — SANTA LUCIA 

Now 'neath the silver moon, ocean is glowing 
O’er the calm billow, soft winds are blowing. 
Here balmy breezes blow, Be joys invite us 
And as we gently row, all things delight us. 
Hark, how the sailor's cry joyously echoes nigh: 
Santa Lucia! Santa Lucia! 


HAWAII — ALOHA OE 

Aloha oe, aloha oe 

Thou charming one who dwells among the bowers, 
One fond embrace before | now depart 

Until we meet apairi. 






AUSTRALIA — PADDY WHACK 

This old man, he plays ‘‘one"’ he plays knick knack on my thumb 
This old man, he plays “‘two"' he plays knick knack on my shoe. 
This old man, he plays “'three" he plays knick knack on my knee. 
This old man, he plays ‘four’ he plays knick knack on my door. 
This old man, he plays * five” he plays knick knack on my thigh. 
(Chorus) 

With a knick knack paddy whack give the dog a bone 

This old man goes rolling home. 


GERMANY — STILLE NACHT (SILENT NIGHT) 
Stille nacht! Heilige nacht! 

Alles schiaft, einsam wacht. 

Nur das traute hoch heilige paar. 

Holder knabe im lockigen haar. 

Schlaf in himmlischer ruh! 

Schiaf in himmlischer ruh! 





GERMANY — CHILDREN’S PRAYER 
When at night | go to sleep 
Fourteen angels watch do keep. 

~ Two my head are guarding, 

, Two my feet are guiding, 

Two are on my right hand, 

Qxavey Two are on my left-hand, 

Two who warmly cover, 

Two who o'er me hover, 

Two to whom is given 

To guide my steps to heaven. 


AUSTRALIA — KOOKABURRA 


Kookaburra sits on an old gum tree, cs 
Merry, merry king of the bush is he; 

Laugh, Kookaburra, laugh, Kookaburra, 

Gay your life must be. s 

- = 


ENGLAND — ORANGES AND LEMONS 
“Oranges and lemons” say the be!!s of St. Clement's. 
“You owe me five farthings” say the bells of St. Martin's. 
“When will you pay me?”’ say the bells of St. Bailey. 
“When | am rich’’ say the bells of Shoreditch. 

“When will that be” say the bells of Stepney. 

“| do not know” says the great bell of Bow. 


SCOTLAND — COMIN’ THRU THE RYE 
If a body meet a body, 

Comin’ thru the rye. 

If a body kiss a body, 

Need a body cry? 

Ev'ry lassie has her laddie 

Nanudchéy say ha’e |; 

Yet all the lads they smile on me, 

When comin’ thru the rye! 





© WALT DISNEY PRODUCTIONS 
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ORIGINAL CAST 





RED LABEL SERIES 







present. 


~ RICHARD KILEY 

a Irving Raye 3 Robert 

“\ a JACOBSON MIDDLETON ROUNSEVILLE 
we JOAN DIENER 





A NEW MUSICAL PLAY 

», DALE WASSERMAN 
MITCH LEIGH JOE DARION 
JACK COLE 


Costumes by 


Musical Direction by Musical | Arrangements by 


_ NEIL WARNER MUSIC MAKERS, INC. 





RICHARD KILEY HAS NEVER GIVEN A FINER PERFORMANCE.” 
“MUSICAL THEATRE AT ITS FINEST, ANYWHERE! A TRIUMPH. - 


‘A DREAM OF A MUSICAL!” 


Down the centuries a great many adaptations of “Don Quixote’ have been 
attempted for the musical stage, yet none achieved any real degree of 
success, Therefore, when a musical play called “MAN OF LA MANCHA” was 
announced for a Broadway opening on November 22, 1965, the news was 
received with indifference amounting to downright apathy. All the more 
electrifying when, at the conclusion of performance, the audience staged 
an ovation rarely paralleled in the theatre. Within hours the critics rushed 
into print with their most extravagant adjectives: Superb’, Imaginative’ 
“Eloquent, bold and original’, “Compelling, witty, moving’, “A dream of 
a musical”, and in recurring refrain, “A triumph!’ By consensus it was 
named the best musical of the season, Predictions were freely made that it 
would endure for years, perhaps generations, as a classic for the musical 
stage. 

The irony is that “MAN OF LA MANCHA" is not, strictly speaking, an adap- 
tation of “Don Quixote’ at all. It is an original work that deals with a 
crucial few hours in the life of Cervantes and merges the writer's spirit and 
identity with that of his fictional creation, Don Quixote. “MAN OF LA 
MANCHA" might most conveniently be described as a musical within a 
play, but in truth its originality of form defies classification. All who see 
it agree quite simply that it is unique. 


Micuei de Cervantes, aging and an utter failure in his varied careers as 

playwright, poet and tax collector for the government, has been thrown 
into a dungeon in Seville to await trial by the Inquisition for an offense 
against the Church. There he is hailed before a kangaroo court of his fellow 
prisoners: thieves, cutthroats and trollops who propose to confiscate his 
meagre possessions. One of these possessions is the uncompleted manu- 
script of a novel called “Don Quixote’, and Cervantes, seeking to save it, 
proposes to offer a defense in the form of an entertainment which will 
explain himself and his attitude toward life. The “‘court’’ accedes, and be- 
fore their eyes, donning makeup and costume, Cervantes and his faithful 
manservant transform themselves into Don Quixote and Sancho Panza, 
proceeding to play out the story with the involvement and participation of 
the prisoners as other characters. 


Quixote and Sancho take to the road, singing “MAN OF LA MANCHA” 
(“1, Don Quixote”) in a campaign to restore the age of chivalry, to battle 
evil and right all wrongs. The famous encounter with the windmills follows, 
but Quixote ascribes his defeat to the machinations of his enemy, the 
dark Enchanter, whom one day he will meet in mortal combat. While 
Quixote and his squire are en route to a distant roadside inn—which the 
Don insists to Sancho is really a castle—Aldonza, the inn’s serving-girl and 
part-time trollop, is propositioned and taunted by a group of rough mule- 
teers and replies that “one pair of arms is like another’,“47’S ALL THE 
SAME”. Upon arrival at the inn, Quixote, in his splendid if lunatic vision, 
sees Aldonza as the dream-ideal whom he will worship and serve evermore, 
“DULCINEA”. Aldonza is confused and angered by Quixote’s refusal to 
recognize her for what she really is. 


In the country home which Quixote left behind, his niece Antonia and his 
housekeeper seek out the neighborhood Padre to consider how this mad- 
ness may best be dealt with. However, the Padre finds that their concern is 
more with embarrassment to themselves than with the welfare of Quixote 
as the three sing “I’M ONLY THINKING OF HIM’. The Padre and Dr. Sanson 
Carrasco, Antonia’s fiance, are delegated to pursue the madman and bring 
him back home. Meanwhile, Quixote dispatches Sancho to Aldonza with a 
“missive” declaring his everlasting devotion to Dulcinea. Aldonza, being 
even more confused, questions Sancho as to why he so faithfully follows 
Quixote. Sancho replies, simply, in the song, ‘| REALLY LIKE HIM’. 


While Quixote is standing vigil in the courtyard of the inn in preparation 
for his official dubbing as a knight, Aldonza accosts him directly, asking in 
song, “WHAT DO YOU WANT OF ME?”’. Quixote then encounters, during 
“THE BARBER'S SONG”, an itinerant barber wearing his shaving basin as a 
hat to ward off the sun. Quixote confiscates the shaving basin in a comic in- 
terlude, convinced that it is the miraculously protective “GOLDEN HELMET” 
of Mambrino and is ceremoniously crowned with the aid of the muleteers, 
playing along with him, and the incredulous barber, who comes_to believe 
that his basin may, indeed, be the celebrated helmet. 


The Padre and Dr. Carrasco, having failed in their mission, grimly plan a 
new attempt to bring Quixote to his senses, The Padre hopes that “the 
cure will not prove worse than the disease’ in the song, “TO EACH HIS 
DULCINEA”. At this point, replying to Aldonza’s question about doing the 
things he does, Quixote explains he must follow his quest and sings her 
his credo, “THE IMPOSSIBLE DREAM” (‘The Quest’), Aldonza then en- 
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The Original Cast Recording 
. Produced for Records by Michael Kapp 


“MAN OF LA MANCHA IS AN ENTHRALLING, EXQUISITE MUSICAL PLAY. 


THE FINEST AND. MOST ORIGINAL WORK IN THE MUSIC THEATRE SINCE ‘FIDDLER ON THE ROOF!” 


KRS-5505 


- JOHN CHAPMAN, N.¥. DAILY NEWS 
“MIAN OF LA MANCHA’ HAS CHARM, GALLANTRY AND DELICACY OF SPIRIT! 


- TAUBMAN, TIMES 





AVER, 


- NADEL, W. TELEGRAM & SUN 


counters the muleteers loafing near the courtyard well, and they tease and 
taunt her during a song called, “LITTLE BIRD, LITTLE BIRD”. Following the 
Padre's and Dr. Carrasco's departure, Quixote defends Aldonza‘s honor in 
a successful battle with the muleteers, and as his reward is formally knighted 
by the Innkeeper in “THE DUBBING” 


Now, having caught the fever of Quixote’s idealism, Aldonza attempts to 
put it into practice, but for her efforts she is cruelly beaten and carried off 
by the muleteers as “LITTLE BIRD, LITTLE BIRD’ becomes “THE ABDUC- 
TION”. Disillusioned, Aldonza passionately denounces Quixote and his 
dreams, which have brought her only anguish, in the highly dramatic 
‘ALDONZA". (Now appears “The Enchanter’, fantastically costumed as 
The Knight of the Mirrors, He challenges Quixote to combat, forcing him 
to look into the mirror of reality where Quixote sees reflected a fool and 
a madman. Quixote is defeated but Aldonza, a witness to his destruction, 
feels a deep sense of loss. The Knight of the Mirrors reveals himself as Dr 
Carrasco.) 


At home again, the old man who once called himself Don Quixote is dying 
His faithful manservant, who has been his Sancho, attempts to cheer him 
up with “A LITTLE GOSSIP”. Aldonza, having followed, forces her way into 
the room, pleads with him to become Don Quixote once more and restore 
the vision of glory she held so briefly. Poignantly, she urges him to remem- 
ber that he once called her by another name, “DULCINEA”’. As she helps 
him recall the words of “‘THE QUEST”, Quixote, stirred to the old fire, rises 
from his bed, calling for his armor and sword so that he, Sancho, and 
Aldonza may once more set out upon their mission. But in the moment of 
reaffirmation, during a reprise of ‘‘MAN OF LA MANCHA", he collapses, 
dying. While the Padre, who has been at Quixote’s bedside, sings “THE 
PSALM" over the lifeless body, Aldonza, having seen the vision once more, 
refuses to acknowledge Quixote’s death. ‘“A man died. He seemed a good 
man, but | did not know him”, she contests, “Don Quixote is not dead.” 
When Sancho questions her, she replies, ‘My name is Dulcinea’’. Quixote, 
having considered her throughout an individual of unique worth and value, 
has literally transformed her. 


Back in Cervantes’ dungeon, the prisoners, dregs of humanity though they 
are, have been deeply affected by his story and restore to him his precious 
manuscript, and as he leaves to face his real trial, they unite to sing the 
words of Cervantes—Quixote’s ‘‘THE QUEST’. 


DALE WASSERMAN, Author—A professional in show business since the age 
of nineteen, Mr. Wasserman racked up several successful careers as lighting 
designer, director and producer before turning to writing about ten years 
ago. In those ten years he has written forty-seven works for stage, televi- 
sion, and motion pictures—of which forty-seven have been produced or 
are currently in production; a record probably unequalled by any other 
writer in these media today. A formidable list of awards attests the quality 
of his work. “Man of La Mancha”’ is his first musical for Broadway, although 
he is obviously no stranger to the form. 


JOE DARION, Lyricist—Has worked in every field in which words are put 
to music from popular songs to the concert stage. His opera, “Archy and 
Mehitabel’’ was turned into the Broadway musical ‘Shinbone Alley’. His 
popular songs which have sold nearly ten million records include “Rico- 
chet’, “Changing Partners’, the “Ho-Ho Song” and ‘‘Midnight Train”. 


MITCH LEIGH, Composer—Studied with Paul Hindemith at the Yale School 
of Music. He later came to New York where he organized and founded 
Music Makers, Inc., an enormously successful commercial production house 
that has won every major award for the radio and television commercial 
music it has provided. Mr. Leigh has written everything from jazz to opera 
and is at home in almost any musical style. He has previously been repre- 
sented on the Broadway stage as composer of the incidental music for the 
plays, “Too True To Be Good” and “Never Live Over a Pretzel Factory’. 
“Man of La Mancha” is his first Broadway musical. 


ALBERT MARRE, Director—Mr. Marre enjoys the unique distinction of alter- 
nating between directing stylish straight plays and large-scale musicals. 
Among his numerous Broadway productions: ‘The Chalk Garden”, ‘Time 
Remembered” starring Helen Hayes and Richard Burton, Shaw's ‘‘Misalli 
ance’ and ‘Too True To Be Good’’ as well.as the highly successful musicals, 
“Kismet” and “Milk and Honey”. He was Managing Director of the Brattle 
Theatre, Boston's famed classical repertory company and he has also staged 
several elaborate musical revivals for the Los Angeles Civic Light Opera, 
“The Great Waltz”, “Die Fledermaus”, ‘South Pacific’ with Mary Martin, to 
name a few. His dual talent finds ideal expression in ‘Man of La Mancha’, 
a major new musical based on one of the world’s greatest class 
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Orchestra Conducted by Neil Warner 
Side 1 
1. OVERTURE 
2. MAN OF LA MANCHA (1, Don Quixote) 


Richard Kiley, Irving Jacobson 


3. IT’S ALL THE SAME 


Joan Diener and Muleteers 


4. DULCINEA 


Richard Kiley, Muleteers and Ensemble 


5. I'M ONLY THINKING OF HIM 


Mimi Turque, Robert Rounseville, E'2anore Knapp 


6. | REALLY LIKE HIM 


Irving Jacobson, Joan Diener 


7. WHAT DO YOU ANT OF ME? 
Joan Diener 

8. THE BARBER’S SONG 
GOLDEN HELMET 


Gino Conforti, Richard Kiley, Irving Jacobson, 
Muleteers and Ensemble 


Side 2 
1. TO EACH HIS DULCINEA (To Every Man His Dream) 


Robert Rounseville 


THE IMPOSSIBLE DREAM (The Quest) 
Richard Kiley 


LITTLE BIRD, LITTLE BIRD 
Harry Theyard, Muleteers and Ensemble 
THE DUBBING (Knight of the Woeful Countenance) 


Ray Middleton, Richard Kiley, Joan Diener, Irving Jacobson 


5. THE ABDUCTION 
Harry Theyard 


6. ALDONZA 


Joan Diener, Richard Kiley 


7. ALITTLE GOSSIP 
Irving Jacobson 

8. DULCINEA (Reprise) Joan Diener 
THE IMPOSSIBLE DREAM (Reprise) Joan Diener, Richard Kiley 
MAN OF LA MANCHA (Reprise) Richard Kiley, Joan Diener, 
THE PSALM Robert Rounseville Irving Jacobson 
FINALE (THE IMPOSSIBLE DREAM) 


Joan Diener, Robert Rounseville and Entire Company 
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YOU’RE NOT ALONE 
BROTHERS AND SISTERS 
HAPPY AND LOST 

COME ON AND SMILE 

A TAP ON YOUR SHOULDER 


When they left the Drive-in things felt different. 

All songs written by McNamara and McNamara. Track A1 Produced by Hug 

Nicolson and Embrace. Recorded and mixed by Hugo Nicolson. Tracks A2, A3, B1 4 E 
Produced by Tristin Norwell and Embrace. Recorded by Tristin Norv E 
Assisted by Stuart Miller. Mixed by Tristin Norwell. All songs publi 


by VVa By na 
Music Ltd. The copyright in this recording is owned by Virgin Records Ltd. © & © 2000 Virgir 
Records Ltd, Art Direction by Blue Source. Illustrations by Tommy Penton. Photography by 
Kevin Westenberg. HUTT126. 7243 8 96563 6 7. LCO3098. Printed in the E.U. Write to 
Embrace at: P.O. Box 7, Brighouse, HD6 4UR. www.embrace.co.uk 
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MERRY CHRISTMAS COLUMBIA 


GUARANTEED HIGH-FIDELITY 


JOHNNY MATHIS 


with Percy Faith and His Orchestra 





Winter Wonderland O Holy Night 

The Christmas Song What Child Is This? (Greensleeves) F 
Sleigh Ride The First Noel : 
Blue Christmas Silver Bells F 
I’ll Be Home for Christmas It Came Upon the Midnight Clear 5 
White Christmas Silent Night, Holy Night 


Mhity) Lbeidletad | 

Vhs ill dite yy fessti.ly Ageeatted Wily deg tipeetilly soe 

aati leit pgpae dite, tnd hehe eid Sify thar, Uidlltad 

Had dla, baw i tit fle tiie tt Aste dhstlh be pide Yo 

4 latte gl the std biti, putin I hari Ww litle 

die stage Ay tt att tilly Upalisie ge BE 
yale x Ubdidéatd, tte Gir tit b i Weifey © 


A, ipl Wile alt hell ide fa dhe 
ae 


mu are the owner 0, 
1 @ phonograph of your choice, old. If you are 

ia agh I idelity ecordi ug ts sctent, cally designed to play with the highest quality of eproduction on the ph h new er of 
a ee eophonic system, this record will play is even more brilliant true-to- life fidelity. In short, you can purchase this record with no fear of its b ing obsolete tn the futu re 





i 





\ 
lida | iii iiaiienaine at ahi a i ~ as 





NIGHT ARK 


ARA DINKJIAN Hl) I! | 
NN II HT || | 
ED SCHULLER II | 
ARTO TUNGBOYACI 1241-63002~4 


Bil ay 


Rs cc] 
WUT YT 


Seer TO ae ite a) 
and mixed to a Mitsubishi digital X80 2. 


oN Toh Z0el) 


é 
3 
< 
EB 
Po 
= 

= 

Py 


August 1986 at Sound Ideas, 
New York 

arse ard 

tre ET TT Aa geld 


pebbled el Re eee 
17. for making this all possible. 
geo OM esto Sa) 
voice 


This album is dedicated to 
Homecoming 3:40 Amar Rea 
Fae ee late seed o : 
Shamira: DX7 Tey 9 fol el YN cols 
oe Nt dare 
Arto: bendir, percussion Aa An talaga : 
olor ALY Id , 


MO Re ea ec Lc) PEL en * 

REA few el eT ir et ¥ 
Ce Ae Cun aoe t 

aE Doreen  eetrnineerNek a ee Y 





SS A * Ee Pe ee 


NN Stn een eee ee ee tot and Ee em aay nana ae ere ae —_— 
Iw Tchaikovsky’s GPs 









VE} 


From WALT DISNEY’s “FANTASIA” [*./ 


. | id 
as { 
' Ye 2 Ye 
: nee 
/ kK 


oie a sand eae ca = a eee as ata 


ee beth: “eee A 
we: ' i ee! \ 1 
Ss < N ~ ay . set ae rT} 
ee 


es ae pe 2 
| a 0 : 
| : : lous | 






<y 
iit 


isneyland 
RECORD 


yl) 


EOPOLD STOKOWSKI 
a2 The Philadelphia Orchestra 


5 TES eyes al eagele a eda : \ ath OM LN mene) 





MARLBORG AECOHLS 
JAKO 








| SIDE ONE SIDE TWO 

| That Bear Makes Me Crazy 2:14 rhe Bear You Loved 1:48 

\ Teddy Bear's Picnic 3:02 You Are You 3:11 

5 Honey Bear 3:46 I Know An Old Lady Who 

| The Garden (Frog & Toad) 2:31 Swallowed a Fly 1:53 

} (Oh Let Me Be) Your Teddy Bear 2:05 The Bear That Snores 2:48 

: The Show Biz Bear 1:34 Dream Maker 3:23 
Unbearable Bears 3:01 Lullaby Bears 4:08 





KEVIN 
| ROTH 





Kevin Roth is internationally known asa virtuoso on the mountain dulcimer. First 
introduced to the dulcimer at the age of thirteen, unaware and uninfluenced by traditional 
dulcimer music, he began to explore the dulcimer’s range, resulting in one of the most 
innovative and celebrated dulcimer styles known today. By the time he was twenty-five, 
he had recorded fifteen adult dulcimer records fora major independent label, written 
three books for the dulcimer, performed in numerous concerts around the country, 
including the Philadelphia Orchestra, and started writing music and performing for 
children. Children are merciless critics, a difficult audience and they won't allow them- 
selves to be condescended to, Kevin has captured their hearts and imagination with his 
creative music and lyrics and introduced a new generation to the unique sound of the 
mountain dulcimer, 

Kevin's first recording for children “Oscar, Bingo and Buddies” was released by 
him in 1983 and was cited as a notable recording for children by The American Library 
Association. His second album “Lullabies for Little Dreamers” won the same award the 
following year, Both albums are available on CMS Records 








| Kevin Roth.,.dulcimer, delcimer, vocals Produced by... Kevin Roth for Kevin Roth 
Grant Birchard keyboards, flute Productions 
Jamie Helmer... drums, laughter, do-wops Co- Produced by . . . Grant Birchard ; 
Chris Knowels . , . guitar, bass, do-wops Engineer... Grant Birchard, New Destiny ; 
Lou Abbott, , , drums, percussion Studio, West Chester PA, - spring 86 
} Jill Haley oboe, english horn Cover Art by Pam Higgins Patrick 
Richard Amorosso cello Cover Design by... Susan Stewart Vaughn 
Marshall Toppo guitar, bass Photography by .. . Robert Visser 
Jay Hunsberger tuba Thanks to Kathryn Barone, for her insight 
Jeannine Gothie and guidance. 
Carie Nash Management and Bookings; 
Laura Coyle children’s vocals Kevin Roth Productions 845 Marlboro 
Executive Producer . Jack Roth, Spring Rd, 
Marlboro Records Kennett Square, Penna, 19348 U.S.A, 


All songs by Kevin Roth are © 1986 Kevin Roth Music + Marlboro Records. All right's reserved, Used by permission 
©® Marlboro Records, 645 Marlboro Spring Rd, Kennett Square PA 19348, No part of this recording may be used or sold in part or as a whole without written pormission from Marlboro Records 






= Sort ea ee 


eae 








R 
Phil & 
Rosenthal 


Bluegrass Songs for Children 
SIDE ONE SIDE TWO 





1. Ain’t Gonna Rain No More 1. Listen to the Bluegrass 
(Traditional) 2:46 (Phil Rosenthal) 2:40 
2. Open Up the Window, Noah 2. Twinkle, Twinkle, Little Star 
(Phil Rosenthal, based on trad.) 3:02 (Traditional) 3:07 
3. Snowy Day 3. Aiken Drum 
(Phil Rosenthal) 2:48 (Traditional) 3:25 
4. Bingo 4. Little Liza Jane 
(Traditional, with additional lyrics by Phil Rosenthal) 2:24 (Traditional) 3:02 
5. Sailing in the Boat 5. Turkey in the Straw 
(Traditional, with new lyrics by Phil Rosenthal) 2:20 (Traditional) 2:40 


6. Riding in the Buggy 


(Traditional, with new lyrics by Phil Rosenthal) 2:15 


All songs published by Sourwood Music, BMI 
Traditional songs arranged by Phil Rosenthal 


MUSICIANS: 
Phil Rosenthal - banjo, mandolin, guitar, bass, lead and harmony vocals 
Naomi Rosenthal - harmony vocals (Side One - 1 and 4, Side Two - 3) 
Ann Vaughn - harmony vocals (Side One - 2, 3 and 6, Side Two - 5) 


Produced and Engineered by Phil Rosenthal 
Recorded at Sourwood Studio, Silver Spring, MD — 1984-85 


Album Design by Image Area 
Illustrations by Gareth Branwyn 
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4405 lap Side One 


I WANNA BE WITH YOU 


(Doc Severinsen, Fred Crane) 
NIGHT JOURNEY 

(Doe Severinsen, Fred Crane, Ernie Chaprnan) 
THE BVORLD’S GONE HOME 

Joc Severinsen, Fred Crane) 





SPANISH DREAMS 


YOU PUT THE SHINE ON ME 
(Fred Crane. Lucy Crane, Doc Sevenniser 


NOW AND THEN 


(Doe Severinsen, Fred Crane 


LITTLE TINY FEETS 
(Doe Severinsen, Fred Crane, Bobby Thornas) 


LOOKIN’ GOOD 


(Doc Severinsen. Fred Crane) 


OPEN THE GATES OF LOVE 


(Doc Severinsen, Fred Crane, Paul Leirn) 


Trumpet, Flugelhorn, Vocals —Doc Severinsen 

Keyboards — Fred Crane 

Bass—Emie Chapman 

Guitars— Bobby Thomas, Vic Stewart 

Drums—Paul Leim 

Steel Guitar—Larry White 

Percussion—Ron Snider 

Trumpets & Flugelhorns—Don Thomas, John Anderson, Jay Sanders 
Trombone—John Osborne 

Tenor & Soprano Sax— Randy Lee 

4 Violins—Anshel Brusilow, Norma Davidson, Gloria Stroud, 
Pegay Miller, Lois Vornholt 

Cello—Monte Knutson, Mildred McShane 

Solo Vocal —Earl Moss 

Background Vocals —Lucy Crane, Trella Hart, Bettye Zoller, Peyton Park, 


Mark Franklin, Frank Bloebaum, Jim Clancy, Earl Moss, Leon Thomas, 
Tommie Young, Doc Severinsen 


Vocals on “You Put The Shine On Me” —All Souls Gospel 
Choir of South Dallas 


Produced by Doc Severinsen 
and Road Hog Productions through 
Bud Robinson Productions. 


Engineered by Don Smith and Thom Caccetta 

Mixed by Thom Caccetta 

All'songs arranged by Fred Crane except “Spanish Dreams” by Phil Kelly. 
Allsongs ©1975 All Write Music Publishers Inc. ASCAP. 

Recorded at Dallasonic Recording — Dallas, Texas. 

Wardrobe by Bill Whitten —Workroom 27. 

Photos: Ken McGowan.— Design: Tom Steele. 





Thanks to James Pankow for showing us the way; Steve 
Popovich—“Who Made Us What We Are Today”; Bud 
Robinson for all the ciphering. 


This album is dedicated to Lester “Roadhog” Moran and 
his Cadillac Cowboys for all the joy and inspiration they 
have given us. | 


In the “Dog Eat Dog” World of Pop Music, longevity — 
is often times difficult—I know. However, a mere hand- 
ful of artists have managed to take root and maintain 
a steady and ever-blossoming growth in the soil of the 
American mainstream. ‘Doc’ Severinsen is such an 
artist. Already highly acclaimed for his orchestral lead- 
ership on the TONIGHT SHOW, ‘Doc’ has taken a vital 
and very personal step in his musical evolution. 
Together with four old friends in Dallas, ‘Doc’ has 
managed to create a totally unique and original pack- 
age (much of the composing by ‘Doc’ himself) that 
crosses the bridge from romantic interlude to gut 
bucket funk. Truly a giant leap forward for ‘Doc’ 
Severinsen—the man and the musician. 

—James Pankow, “CHICAGO” 
KE 34078 
| i~| 
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HANGING ON THE TELEPHONE Jack Lee 


I'm in the phone booth, it's the one across the hall 
lf you don't answer, I'll just ring it off the wall 
| know he's there, but | just had to call 
Don't leave me hanging on the telephone : 
(heard your mother now she's going out the door 

. Did she go to work or just go to the store 
All those things she said, lve chosen to ignore 
Oh why can't we talk again 
Don't leave me hanging on the telephone 
It's good to hear your voice you know it’s been so long 
lf | don’t get your calls then everything goes wrong 
| want to tell you something you've known all along 


One way or another, I’m gonna win'ya 
Wine Xe)nler- taconite} 
One way or another, I’m gonna:see ya 
I'm gonna meetcha 

- One day, maybe next week 
WM riW=elalar- Manet celar) 
| will drive past your house, 
and if the lights are all down 
I'll see who's around 
One way. or another, I’m gonna find ya 
I'm gonna getcha 
One way or another, I’m gonna win ya 
Mra tele nr- Wi) nT] 


‘onna See ya 








hts are all out 
your bus downtown 

see anos hangin’ out 

One way or another, I'm gonna lose ya 

n give you the sli 

p of the lip, or another 





I'm gonna lose ya 
I'm gonna trick ya 

One way or another, I'm gonna lose ya 
I'm gonna trick ya 

One way or another, I’m gonna lose ya 
I'm gonna give you the slip 

I'l walk down the mall 

stand over by the wall 

where | can See it all 

find out who ya call. 

Lead you to the supermarket 

check out some specials and rat food 
rae ta ences) 

one way or another, I'm gonna getcha 
where | can see it all 

find out who ya call. 
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SIDE ONE 


id ten 0] Stat} D. Harry-C. Stein-J. Destri 


CIE Me lye md 
a sight worth seeing 

a vision of you 

All | want is a room with a view 


| will give you my finest hour 
the one | spent 

watching you shower 

| will give you my finest hour 


All | want is a, photo in my wallet 
a small remembrance 

CLT Tau yale easel 

all | want is a picture of you 


: Picture this—a day in December 


Picture this—freezing cold weather 

You got clouds on your lids and you'd be on the sk 
weren't for your job at the garage 
if you could only, 

Picture this—a sky full of thunder 

Picture this—my telephone number 

One and one Is what I'm telling you 

All | want is 20-20 vision 

a total portrait 

with no omissions 

All | want is a vision of you 

If you can 

(Repeat Chorus) 

get a pocket computer 

try to do what ya used to do 

Copyright c 1978 Rare Blue Music. Inc./Monster Island Music (ASCAP) 
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FADE AWAY AND RADIATE (Omi) 


Qooo00 Baby, | hear how you spend nitetime 
wrapped like candy in the blue blue neon glow 
fade away and radiate 

Oooooo0 baby watchful lines 

Lede 10) A Lg Le TONE NAc OLN} 

Silver pictures move so slow 

golden tubes, faintly glow 

electric faces seem to merge 

Hidden voices mock your words 

fade away and radiate 


the beams become my dream 
my dream is on the screen 
Dusty frames that still arrive 

die in 1955 

Fade away and radiate 

(Repeat Chorus) 

Fade away and radiate 

Copyright 1978 Rare Blue Music, Inc./ Monster Island Music (ASCAP) 


International Copyright Secured 
ALL RIGHTS RESERVED Used by Permission 


PARALLEL LINES Dyete ear lie) 


The lines | have written that you read between 
The lines on the pages 

The lines on the screen 

Of lines spoken—1 say what | mean. 

It's parallel lines that will never meet. 


Ship in the desert 

ES)aT esa CMA aL 

Ships that pass in the night. 

Evangeline stream—Evangeline's dream, 

It’s parallel lines that will never meet 

Copyright 1978 Rare Blue Music, Inc./Monster Island Music (ASCAP) 
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PRETTY BABY D. Harry-C. Stein 


Stars live in the even 
but the very young 
Citerelo Cale) 

Pretty Baby 

you look so heavenly 
EM eeat=)J0 1) 

from under the sun 
Ee ohana 4 

eT AMM manele 
Tee ee MT eem lays 
CT ele laren sd 


Ya Ya Baby 
a Dolce Vi 











OnE ae 

from under the sun 

Eyes that tell me - 

incense and peppermints 

Your looks are larger than life 

long live innocence. ] 
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| KNOW BUT | DON'T KNOW _ aes 
(Spoken) “Hey, LATER ‘Uh, | dunno? 





know but | do 
but | don 
will but | won't yet 
lose but | don't be 
m your dog but not your pet 
| Know but | don't care 

Then | know but | don't see 
Now | see but | don’t know 

| care but | don't care. 


| could but | won't be 
You can but not with me 
It's alla mystery 

Locked out without a key 











Now | care but | don’t care 
And | know but | d 

Now | see but | don't know 
| know but | don't know. 


Now | know that you don’t know 
And | see that you don't see 

| care but | don't care 

| don't care that you don’t know, 


Copyrightc 1978 Rare Blue Music, Inc./ Monster Island Music (ASCAP) 
International Copyright Secured 
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J. Destri 


LaELarstiar4 on a frequency and burning like a fire 

Boy you've got the motion down, it’s getting late, I’m tired 
and I've lost control 

Don't leave me here 

MMM alenir=mole 


Take me down the highway like a rocket to the ocean, we can run. 


(Repeat Chorus) 


Copyright c 1978 Rare Blue Music, Inc./Monster Island Music (ASCAP) 
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WILL ANYTHING HAPPEN? Jack Lee 


| always said you could make it 
| know what | said and | meant it 


(cause) | always liked the way you played guitar 
ETM DM Melee ba eleke tol ele 
if you do will anything happen? 
will it come true will anything happen? 
Will | see you again 


n if | do, will anything happen? 


Copyright c 1978 Rare Blue Music, Inc./ Monster Island Music (ASCAP) 
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SUNDAY GIRL Chris Stein 


| know a girl from a lonely street 
Cold as ice cream but still as sweet 
eisieias Se ala 
w your guy with a different girl 
s in another world 

nday girl 

Hurry up, Hurry up and wait 
‘ week 


2 come see 
your lovin means to me 
n't catch up with the working crowd 
kend mood and she's feeling proud 
Live in dreams sunday girl 
Baby, | would like tc 
If | go with you 
My folks'll get uptight 
Stay at home sunday girl 


out tonight 


Hey | saw your guy with a different girl 

Velo) SUL Maree Me ale) daca Tedd] 

Run and hide sunday girl. 

When | saw you again in the summer time 

!f your love was as sweet as mine 

| could be sunday's girl 

(Repeat Chorus) 

Copyright 1978 Rare Blue Music, Inc./Monster Island Music (ASCAP) 
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SIDE TWO 


HEART OF GLASS D. Harry-C. Stein 


Tavern ecumir-tal cine is pleasing 
and I'm feeling fine 

love is so confusing 

there's no peace of mind 

If | fear I'm losing you, it’s just no good, 


. you teasing like you do. 


Once | hada love 

and it was a gas 

soon turned out had a heart of glass. 
seemed like the real thing 

oon Nacom ine 

Velen used ie 

Love's gone behind. 


Lost inside. adorable illusion and | cannot hide 
I'm the one you're us 
> don't push me 
ulda made it cruis 
riding high on | 


Once | hada lov e 


soon turr d ait to be a pain in the ass 
seemed like the real thing 
but | w 
mucho mis 
/e's gone behind 


Produced By Mike Chapman 
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Mastered by Steve Hall at MCA- Whitney Studio, eee Calif. 


el iTey vis 


Special Thanks To Robert Fripp For Playing Guitar On “Fade Away and Radiate” 


Photography By Edo 

Art Direction & Design By Ramey Communications 
Illustration: Frank Duarte Lettering: Jerry Rodriguez 
Blondie is managed by Peter C. Leeds, 


Blondie Fan Club, RO, Box: 5130, Lia MAC eiah No Soil NA WesEE 


American Entertainment Management, 485 Madison Avenue, New York, N.Y. 10022 


I'M GONNA LOVE YOU T Mauldin-Sullivan-Petty 


and youre gonna say you love me 
cause I’m gonna love you too. 
You're gonna tell me sweet things 
You're gonna make my heart sing 
and I’m gonna hear bells ring 
cause I’m gonna love you too 


You're gonna say you'll kiss me 
You're gonna say you'll miss me 
You're gonna say you'll love me 
cause I’m gonna love you too. 
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JUST GO AWAY 


] Ga Tah int the ie 

you're pre-fab 

| had to get away. 

Dye hare NV EN ASL] 

Don't go pre-fab 

Don't go be bad 

Don't go away mad, just go away. 
O Don't ya know 

DYMO LAE MMM cide M elem into acy 
pack it and move it 

ya spell, ya read, O.U.T. out 

Don't be bad 

a mad hatter's beret 

sometimes you look, like you just made an escape. 


Don't be mad 
or lose your medicaid cool 
of course cool rhymes with foo 
Don't go be 
cause you bee n he 
(0 away Sad 
away mad, just go away 
O Don't ya know 
Don't wanna see ya curse and pout 
pack and move it 
Ya spell ya read, O.U.T. out 
30t a big mouth and I'm happy to see 
foot is firmly entrenched where a molar should be 
Don't be mad or lose your medicaid cool 
of course cool rhymes with fool 
fener Music, Inc./ Mo 
RATE opyright Secured 
ALL RIGHTS Baya ED Used by Permission 
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the most sensuous recordings 
ever made! 


“BETTER THAN THE REAL THING” 
“APARTMENT NEVER SEEMED SO PLEASANT BEFORE.” 


HAVEN'T FELT THIS GOOD SINCE MY VACATION’ 


“Great for reading...’ 


“W Bene, Sade Vey’ 
“AMAZING!” 


“Can't get Over HOW Clear My MINKing IS” <énfinitety flexible.” 


“THE AIPPEST RECORD EVER?”: 
MY FAVORITE RECORD” 


i e ° 4” 
vo CURA, FAY, LAGORAENC! 


“PLAY IT CONTINUALLY..” 


READING SPEED DOUBLED..’ “Never heard anything like it!” 


" .faintastie Jor naaking level’ “NEVER GET TIRED OF IT” 
"BETTER THAN A TRANQUILIZER! FOOM Seemed brighter” 


If you've ever had trouble reading, relaxing, sleeping, or just plain 
concentrating, ENVIRONMENTS will be a source of constant amazement 
to you. You've never heard a recording before quite like this one. 


Above are a few of the many enthusiastic comments received during 
extensive listening tests conducted prior to the release of this record. 


The first of an extensive series, ENVIRONMENTS represents a totally new 
type of recorded sound — psychologically perfect aural environments which 
can be left on indefinitely without fatigue or boredom. 


The outcome of extensive research on auditory stimulation, ENVIRON- 
MENTS Disc One is not only pleasurable to listen to, but also represents 
the only effective means of easily coping with the ever-increasing problem 
of disturbing noise. At normal playback levels (or less), this disc effectively 
masks most irritating noises to an amazing degree, in much the same way a 
deodorizer neutralizes disagreeable odors. 


You don’t listen to this record — you hear it. If played stereophonically, 
the sound seems to be all around you, creating an unusually sensuous sonic 
environment. Unlike music, ENVIRONMENTS affects the subconscious 
without deadening the mind’s ability to think. 


There are several other unusual features which make these recordings even 
more unique. For one thing, either side of this disc can be played at any 
phonograph speed, from 45rpm down to 16 2/3rpm, in full stereo. All 
that’s required is a slight adjustment of your phonograph’s tone controls to 
compensate for the speed change. This amazing capability of variable-speed 
playback is no mere novelty — the sounds produced at different speeds 
dramatically affect your respiration, heartbeat, and metabolism. In addi- 
tion, the unusual characteristics of the disc groove, as well as the use of 
highest grade pressing materials guarantee extreme durability, thus assuring 
you of extensive distortion-free playback with minimum wear. 


At the slowest speed, each side of this disc will play uninterrupted for an 
entire hour, more than twice the playing time of any other stereo LP! If 
you make the slight modification detailed within, this single record is 
capable of providing a continuous stereo environment which can be left on 
indefinitely. 


Unlike sound effects recordings or other similar sound sources, the superb 
stereo sound on this disc has been achieved through the collateral use of a 
specially programmed computer interface. This accounts, in part, for the 
record's amazing ability to be played at any speed, as well as its 
ultra-dimensional presence and dynamic range. 


Produced by Syntoni@Research SInc. 


ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 
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Side One 


867-5309UENNY 


By Alex Call and Jim Keller 


Jenny, Jenny who can | turn to 

You give me something | can hold 
on to 

| know you'll think 

I'm like the others before 

Who saw your name and number 
on the wall 

Jenny I've got your number 

| need to make you mine 

Jenny don’t change your number 

867-5309 

867-5309 

Jenny, Jenny you're the girl for me 

You don’t know me but you make 
me so happy 

| tried to call you before 

But | lost my nerve 

| tried my imagination 

But | was disturbed 


Jenny I’ve got your number 
| need to make you mine 





Jenny, Jenny who can | turn to 
For the price of a dime 
| can always turn to you 


867-5309 


BABY IT’S ALRIGHT 


By Jim Keller and Tom Heath 


Baby gets worried when we go 
out together 

| think she’s thinking I'm thinkin’ | 
could do better 

We go to parties and she runs 
away 

She says she don’t know what to 
say 

| wish she wouldn't run and hide 

| need that woman by my side 


Baby it’s alright 
It's alright you know I'll never leave 
you alone 


Baby, | love you and I’m no 
pretender 

Just because it’s hard...don’t 
surrender 

Don’t picture some old-fashioned 
love 

That's not what I’m thinking of 

| don’t think you‘d like that kind 

It’s just not real, baby you'll find 


It’s alright 
Baby, you're fine tonight 
It’s alright I'll never leave you alone 


I've got arms just made to hold 
you 

I've got things | should have told 
you 

I'll walk you right up to your door, 

irl 

/ heed you in my life more and 

more and more and more 


Baby it’s alright 
It’s alright I'll never leave you alone 


SHADOW ON THE ROAD AHEAD 


By Tom Heath and Rita Abrams 


10 after 3 on a lonely night 

Moon's coming out, something 
don’t feel right 

And I’m running down a long 
lonely road 

Lord, I’m carrying a heavy load 

And there’s a shadow on the road 
ahead 


Up ahead | can’t get by 

Scared to move, but I’ve got to try 

‘Cause I'm a wanted man where 
I've been 

| ain't never goin’ back again 


But there's a shadow on the road 
ahead 


Charged out burning in a reckless 
flight 

Now I'm alone in the middle of the 
night 

But | couldn't stay there and see it 
through 

| won't pay for things that | dic 
do 


Night fell down as | got in my car 

Drove all night just to get this far 

It’s almost dawn, it’s just not fair 

One more turn, | would have made 
it there 

Oh no, it just can’t be 

| see the trees reaching out forme 

God, I’m sorry for what I've done 

They're coming now, and I’ve got 
to run 





t 


There's a shadow on the road 
ahead 


BERNADIAH 


By Jim Keller and Tom Heath 


There's a new girl in town 

Nobody knows her well 

She's the kind of a woman 

You can hardly tell 

If when you get her alone 

Will she know how to please 

Or will she float through your arms 
Like a cool lacey breeze 


Oh Bernadiah 


Used to see her working 

Down at the superette 

Staring at me across the counter 
In some old lady dress 

But no rag could conceal 

All the promise in her glance 
And | want her so bad 

Just give me the chance 


Oh Bernadiah 
You walk so slow 
Your eyes are on fire 


It's a Saturday night 

| was looking for a dream 
Asked her to the dance 

She said “What do you mean?” 
When | got there | found her 
Doing some devil's step 

When | tried to do it too 

She just laughed 


Oh Bernadiah 
(TO SPOCK) 


WHY BABY WHY 


By Jim Keller and Tom Heath 


Why baby why 

Why can’t | leave you alone 

You just turn your back and you're 
gone 

Running around, all over town 

Why make me cry 

Why baby why 

Why baby why 

























Why can't / learn to say no 

You take so much love when you 
go 

And when you're gone I’m so 
alone 


Why baby why 


! can't take another day 

Wondering what the matter can be 

But I'll tell you straight 

| don’t dig this wait 

You make me play hide and go 
seek 


Cry baby cry 
|! know | should leave you alone 





You steal my heart then you're 
gone 

| guess you're above 

True love 


Why baby why 


! can't take another day 

Wondering what the matter can be 

Cause /'I/ tell you straight 

| really need this date 

You make me play hide and go 
seek 


Why baby why 

Why can’t | leave you alone 

! turn my back and you're gone 
Guess | misjudged 

Bye bye lave 

You make me cry 

Why baby why 


je Tw 


WHICH MAN ARE YOU 


Are you aman 
Who’s full of pride 
Are you a man 
Who’s full of sorrow 
Are you a man 

All locked up inside 
Taken by tomorrow 


Are you a man 

Who lives and dies 
Are you a man 

Who goes to heaven 
Are you aman 

Who colors his eyes 
Taken by desire 

Who is taken by desire 


Which man are you 


Are you aman 

Who's been well advised 

Are you a man 

Who's been misguided 

Are you a man 

Who signs on the line 

Are you sure that you've decided 
Are you a man, have you decided 


Which man are you 


NO WAY TO CRY 


By Tom Heath 


That's no way to love 
Waving bye-bye 
That's no way to live 
Hiding and crying 


Tellin’ the whole town 
That he’s gone away 
He left you late last night 

But, you'll be alright 

Hey girl you just want to be loved 
Time to go baby 

Just walk on by 

That's no way to cry 


darlin 











See him on the treet 
There he goes now 
Yeah, you're watching him 
You know he knows now 
Just let him cruise on by 
Bye-bye-bye 

See them on the town 
She looks so pretty 
Watch them run around 
Wave as they go by 
He’s got everything 





Bet you're wonderin’ w 
That's no w n 
That’s no way to cry 





So long Cher 

You're out on your own 
He's gone without a doubt 
Don't hang around 

It’s all over town 

You know what you got 
You got one thing 

You always got yourself 


Just don’t let your love tear up 
your mind now 

Don't you worry, there'll be 
other guys now 

Time to go baby 

Just walk on by 

That's no way to cry 


STEAL AWAY 






In a diner on the edge of town 
Watchin’ the rain come down 
Sittin’ waiting for your call 
Talking ‘bout me on the radio 

| can’t go home 

Adios to old St. Paul 





Should've called me three hours 
ago 

We're losin’ time 

| think this waitress knows my 
name 

When the morning paper comes 

They'll be talking about the things 
I've done - 

Will you come or will you stay 

Will you steal away 


Don't you steal away 

| need you beside me 
Don't you steal away 

| need you right by my side 


Mornin’ sky and the yellow moon 
They're almost gone 

Oh, don’t leave me here 

It was on a night like this 
Thought | heard your song 

Did | hear you call rny name 

Or was | wrong 


Don't you steal away 
| need you beside me 
Don't you steal away 
| need you right by my side 


vw, 
Jon Lyons 


TONIGHT 


y Tom Heath and Bob Dal 


Do you wanna dance or fight 
Do you wanna kiss or bite 
Well, | don't take no lip 


| don’t want no scene tonight 
Baby, this is it 

Hey—tonight 

| don’t wanna hurt your face 


Baby, you don’t know your place 

Do you know what | mean 

Just don’t remember what you 
said tonight 


You'll come out real clean 








Hey—tonig 


Tonight you're here for glamour 
Tonight you're here for show 
Tonight there's things a-goin’ down 
You don't need to know 


Tonight's not just another night 

You can tell the stakes are high 
tonight 

And when they look at me 

They’re gonna see that things are 
well in hand 

Cause that’s how things will be 


Tonight, the slightest nod 

Could mean your life or just hello 

There’s decisions bein’ made 
tonight 

That | don’t even know 

Our future comes and goes tonight 

On what | say and do 

| goth on my charms, baby 

And there's not enough for two 





So do you wanna dance or fight 
Do you wanna kiss or bite 

| don’t take no lip 

And | don’t want no scene tonight 
Baby, this is it 

Hey—tonight 


ONLY ONE 


| can't stand this another day 

Since we met I've been so 
desperate 

Memories with a lasting bite 

You and me and the other night 


You set my heart on fire 
I'll be your only one 

You are my heart's desire 
I'll be your only one 

Just give me the sign 

I'll put my love on the line 
You set my heart on fire 
I'll be your only one 

Be your only one 


| have got a pocket full of change 

You have got my mind rearranged 

| will take you out to Palisades 

We won't leave till we've seen the 
whole parade 

Then I’m gonna take you home 


You set my heart on fire 
I'll be your only one 

You are my heart’s desire 
I'll be your only one 

I'll put my love on the line 
Just give me the sign 


/ Carberry 


You set my heart on fire 
I'll be your only one 


NOT SAY GOODBYE 


By Jim Keller 


You know | never wondered 

What was on your mind 

| always knew the thunder 

Would keep our love in line 

| didn’t want to believe her 

When she said our love was 
through 

/ hear the sound of the concertina 

Playing a song of solitude 

Oh no, don’t leave and not say 
goodb 

Don't leave me here to be swept 
away by the tide 

Not say goodbye 


e 








Clouds drifting across the horizon 

Covering the harvest moon 

Waitin’ for my fate’s decision 

Will my love rendezvous 

| call to you in desperation 

You're the one for whom | sigh 

But, the night is full of 
apprehension 

The howling wind only hears my 
cry 


Oh no, don’t leave and not say 
goodbye 

Don’t leave me here to be swept 
away by the tide 

It's not your style to relieve a man 
of his pride 

Oh no, don’t leave and not say 
goodbye 


| call to you in desperation 

You're the one for whom | sigh 

But, the night is full of 
apprehension 

The howling wind only hears my 
cry 

For all songs 

© 1981 Tutone Keller Music (BMI, 

All rights reserved. Used by permission 
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Side one 
SWEET LEAF 


Alright now! 

Won't you listen? 

When | first met you didn't realize 

| can't forget you or your surprise 

You introduced me to my mind 

And left me wanting you and your kind. 


| love you. Oh you know it. 


My life was empty forever on a down 

Until you took me, showed me around 

My life is free now, my life is clear 

| love you sweet leaf — though you can't hear. 


Come on now — try it out. 


Straight people don't know what you're about 
They put you down and shut you out. 

You gave to me a new belief 

And soon the world will love you sweet leaf. 


AFTER FOREVER 


Have you ever thought about your soul — 
can it be saved? ’ 
Or perhaps you think that when you're dead 
you just stay in your grave. 

Is God just a thought within your head or is 
he a part of you? 

Is Christ just a name that you read in a book 
when you were at school? 


When you think about death do you lose 
your breath or do you keep your cool? 
Would you like to see the Pope on the end 
of a rope — Do you think he's a fool? 
WAYS marietta OP EL) 

the light and I've changed my ways. 
7 NiYel XM oY} Ta Ce ANN Lol MM Cela 1b 
and scared at the end of our days, 
Could it be you're afraid of what your 
friends might say 
If they knew you believe in God above 
Mintaro yAom of Col MA aoa LL 
That God is the only way to love, 
Is your mind so small that you have to fall 
In with the pack wherever they run 
Will you Pai itm ae Td Cat 
And say they may as well worship the sun. 


MANUFACTURED AND DISTRIBUTED BY — Mag TN PUTA MISES WEA MUSIQUE DU CANADA, LTEE. / 1810 BIRCHMOUNT RD., SCARBOROUGH, ONT. 
aka} a ut 











ar as 


I think it was true it was people like you 
that crucified Christ 

I think it is sad the opinion you had was the 
only one voiced. 

Will you be so sure when your day is near 
say you don't believe? 

You had the chance but you turned it down 
now you can't retrieve. 


Perhaps you'll think before you say that 
God is dead and gone 

Open your eyes, just realize that he is the 
Chic fi 

The only one who can save you now from 
all this sin and hate. 

Or will you still jeer at all you hear? 
Yes! — | think it's too late. 


EMBRYO 
(Instrumental) 


CHILDREN OF THE GRAVE 


Revolution in their minds — the children 
start to march 

Against the world they have to live in. 

OT nm arettom dare mae 

They're tired of being pushed around and 
told just what to do. 

atv at an aaa Ce MUTATE dat ann Zola 
and love comes flowing through. 


Children of tomorrow live in the tears that 
fall today 


. Will the sunrise of tomorrow bring in 


peace in any way 

Must the world live in the shadow of 
atomic fear 

Can they win the fight for peace or will 
Tata tly erat 

So you children of the world listen to what 
i) 

lt enone a better place to live in spread 
the words today 

sS)iXe\ Wm nT ove Mat V aa Con om CMLL ME LENZ 
el La Xm) 

Ola Ze MG iI CeIK Mola coleC VaR RACE 
alone Aon 


Oe ee ee 


Side two 


ORCHID 
(Instrumental) 


LORD OF THIS WORLD 

You're searching for your mind don't know 
Aeon las 

Can't find the key to fit the lock on 
Aol metas 

You think you know but you are never 
ela 

Your soul is ill but you will not find a cure. 

Your world was made for you by someone 
above 

But you choose evil ways instead of love. 

You made me master of the world where you 
exist 

The soul | took from you was not even missed. 


Lord of this world 

Evil Possessor 

Lord of this world 

He's your confessor now! 


You think you're innocent you've nothing 
to fear 

NColiclolam a duto\ ANH ZOU aL a a 
clear? 

You turn to me in all your worldly greed 
and pride. 

But will you turn to me when it’s your 
turn to die? 


SOLITUDE 


baa UCM acco) aa aT 4 

Mian UMS 

Mba URS LaTolULok Co Tame U AA Ce CATS 
Sunshine is far away, clouds linger on 
Everything | possessed - now they are gone 


O where can | go to and what can | do? 
Nothing can please me only thoughts are 

of you 
You just laughed when | begged you to stay 
I've not stopped crying since you went away 
BUCY ola MEM MONA Ne em Ze Mol 

pAelUl meh An) ri 
Guess | will go home - sit down and moan, 
Crying and thinking is all that | do 
Memories | have remind me of you 
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INTO THE VOID 


Rocket engines burning fuel so fast 

OP Tommaso aS CCS 
Mico tam ese ays 
(oN Coa ola eee MU CUN- Tem cs 
Back on earth the flame of life burns low 
Everywhere is misery and woe 

Ooh sColaM aL Murer Uo ana} 
Man prepares to meet his destiny. 


Rocket engines burning fuel so fast 

Up into the black sky so vast 
Ewa melee dm aati tesa a 
Earth remains in worry, hate and fear. 
MATa ama Le More etd monn) 
Rockets flying to the glowing sun. . 
aM ael samen Reel nol 
ase MSU Ca es 


Freedom fighters sent out to the sun 

Escape from brainwashed minds and pollution. 
Leave the earth to all its sin and hate 

Find another world where freedom waits. 


Past the stars in fields of ancient void 
Through the shields of darkness where 

they find 
Love upon a land a world unknown 
WA eae Mel A ixose Cele <M aa ell am aes 
Leave the earth to Satan and his slaves 
Leave them to their future in their graves 
Make a home where love is there to stay 
Peace and happiness in every day 


Produced by Rodger Bain for 

Tony Hall Enterprises 

All tracks published by Tro/ Essex Music 
International, Inc. (ASCAP) 

Reprinted by permission 

After Forever, Embryo and Orchid written by 
lommi, all others by lommi/Ward/ Butler/ 
Loss ofo) VT antsy 

Art Direction: Mike Stanford 

Design: Bloomsbury Group 
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DANCE WRITTEN & CALLED BY 
| CLYDE DRIVERE 
SCOPE 558 PT.#2 BOX 303 K, SAUGUS, CA. 


Opener and Closer 


Four ladies chain across, turn a little girl and then 

Join hands, circle to the left, go walking round my friend 

Girls to the middle, boy's sashay, circle left in the same old way 
Girls to the middle, boy's gsashay, circle left your on your way 
Walk around your corner, see saw your own 

Left allemande then promanade 

AUNT MAUDIES FUN GARDEN, AUNT MAUDIES FUN GARDEN 

She's the talk of the town. 


Figure 


land 3 (2&4 ) get a right and left thru 

Turn a little girl you know 

Well flutter wheel -— turn it - sweep a quarter then 
Pass thru - right and left thru with the outside two 
Turn on around and dive thru 

Square thru five hands you go, 

Well it's 4- 3 - 2 - 1 swing the corner Sue 

Left alemande, then promande 

AUNT MAUDIES FUN GARDEN, AUNT MAUDIES FUN GARDEN 


She's never going to live it down. 


Caller's Note: 
THERE IS NO MIDDLE BREAK! 
I f you would like to tell a little story about Aunt Maudie, 
It goes like this. Aunt Maudies Garden was not 
exactly legal for what she was growing. 
One night they had a little fire. All of the 
neighbors gathered by the gnrden, all inhaling deeply 
saying —- BURN BABY BURN. 


POST OFFICE BOX 1448 » SAN LUIS OBISPO, CALIFORNIA 93401 + (805) 543-2827 














Cotte site * 
P.O. Box 1448, San Luis Obispo, Calif. 93401 


45 RPM SQUARE DANCE | 
SC 558-B Rel: 7/72. 


X “AUNT MAUDIES’ FUN GARDEN” 
Written and Called by / 


CLYDE DRIVERE 


Saugus, Calif. 


| HI-HAT RECORDS 
” P. O. Box 69833 
_ }Los Angeles 69, Calif. 
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nternational Unused Score for ‘La Puntura 
Velenosa Della Notte’ M. AKERS 
ARDUINO MAIURI & AGOSTINO DE LAURENTIIS = SIDEA 


present 


( FE 0 R ( F E A S T iW A N ae / EYEWITNESS” (5:08) 
LA PUNTURA HE MULER REVEALED” a ae 
VELENOSA DELLA 
NOTTE 


LINA ROMAY - IVAN RASSIMOV - EVELYN STEWAR 


ANE 
OO anor 


ee g1 
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produced by SALVATORE ARGENTO circctes oy SERGIO MARTING 
Story and Sereenplay by ERNEOIL oho 


EASTMANCOLOR ACTION 
TECHNISCOPE FILAAS 





ROME, A CITY OF OVER TWO MILLION PEOPLE. WHAT SECRETS 

DOES THE CITY HIDE, IN ITS ALLEYWAYS, DISCOTHEQUES AND 

BEDROOMS? SECRETS, ARE BEST KEPT UNDER LOCK AND 
KEY...AND LEFT TO THE DARKNESS OF THE NIGHT! 


A SALESGIRL AND A PHOTOGRAPHER, WILL SOON BE TRAPPED, 
CUNNINGLY ENSNARED IN A WEB OF MURDER, SADISM AND LUST. 
THIS TALE WILL SHOCK YOU TO YOUR LIMITS! 


DON'T CLOSE YOUR EYES. OR YOU TOO, WILL FEEL... 


“THE VENEMOUS STING OF THE NIGHT!” 





NOT ALL SECRETS CAN BE KEPT FOREVER: A DEAD SUPER MODEL, 





um), 


0 7674-14988-7 1 











produced by STEWART LEVINE 

remixed by Louil Silas, Jr. 

remix engineer: Taavi Mote 

remixed at Larrabee Sound, Hollywood, CA 
management: David Lumian 


extended version available on The Untouchables EP, 
“The Untouchables Dance Party’’ mca-36016a 


original version appears on The Untouchables LP, 
“Wild Child” mca-5634 


CSU ‘ 
records »MCA RECORDS 


©1986, 1987 Stiff Records ® 1986 Stiff Records Manufactured by MCA Records, Inc., 70 Universal 
City Plaza, Universal City, California-U.S.A. WARNING: All rights reserved . Unauthorized duplication is a 
violation of applicable laws. MCA-52988 
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19. 
. One Of Buffy’s Favorite Colors 
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ONOMERON 


Synonym For IZOD 

Who Said “In Vino Veritas”? 
A Preppy Mom 

Spray For All Shirts 

Socks In Winter 

Prep Sport 

Absolutely To Die (Abbr.) 
Prep Island Resort 

Socks In Summer?? 


. RCB's Friend 
il: 
12. 


Proper for Muffy 

Who Said “Tanta Stulitia 
Mortalum Est.”? 

Fabric Preps Hate Most 

2nd Half Of P.O.B.B. 
Feminine Preppy Sleepwear 
1st Half Of P.0.B.B. 

#1 Prep College in Wellesley 
MA (Coed) 

Most Beloved Of All Totems 
Prep Word For Drunkenness 


Buffy’s Other Favorite Color 
B2 


. Prep-Mobile 
24. 


Prep Catalog 
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THE “PREPPY” CROSSWORD PUZZLE 


(left to right, righi to left, bottom to top, top to bottom) 


C/HIE[M| 1 /S/eE|L/AlC/o|s| Tt /E[WiA|N[O|N| 
Alw/Alu|0|T/M/G/R/eE/e|N/E/FIN|T|A/P[E| 
I|x[TIMiC/A[TIE/G|K/B/U/N[N|Y[D/NIC|E 
GJO/M/MIA]R{Y|Q/Y|P/RIM|NIL[H] 1 [T|Z/G) 
E|T|¥[viG/c|t/s|t}u ole] 1 Q/xfefult [y| 
TIU/S|ViE/H/C|G/E/R/O|x/S/E|N/E|C/ATH. 
/P/K/H/P|DIA| | |wis|T [KIN] 1 [PILIRIK[O[S| 
R|C|O|N|K/M/A|D/R/A|S|T|OWiE/BIE[C| T 
E/E/RIE|v/Olo/ulc/k]B/ 1 | T/F/AlD[ THE | 
/PIH|T|O/O/L] 1 [L/E|D/R/S/E |x|N/BIGIRI 1 
C|S/J/G/t[s|[Blely|O/N|D/ B/E IL] tel F, 
HIYIC/RIE |W] T/U/ DF [vB] 1 
L[B/O|T|S|NIH[J/Y/1[E|Z|M/eE[C| 
LIAIN|Z/K/C|U/Q/0/E/E|O| 
Uj INIRIE| 1 [RIR[eE|P{RIE|P|P|E|D/Olu| T 
B/A/B/S/O|N/RIE|P/U/Ss|widje|T|s[alwiu 
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Raymond's dog is named Lord Kensington. 





Written by R. Orfan 
®@© 1981 Ray Orfan Music (BMI) 


Gary Jensen and 
Raymond Charles Brown III 


Upscale Records & Tapes 


PREP SY 


(The PREPPY SONG) 


Quest on Spring Breaks 
Public Display of Affection 
Abbr.) 

rep Teddy Brand 
Ivy League University 
What Daddy Is Asked For 
Most Often 
Bif's Friend 
Prep Fabric 
Prep Sport 
RCB's Advice 
Familiar For Yale 
Prep Expression For Drop 
Dead 
Estimated Cloud Time (Abbr.) 
Popular Boston Suburb 
A Prep Wedding No No 
A Person Who Actually Does 
Schoolwork 
Vermont Prep Ski Resort 
Boy's Preparatory School 
In California 
Prep Nickname For Mary 
Name For Preppy Bear 
Prep Slang For Good 
Prep Alternative To Club Soda 
Prep Alternative To A Cobbler 
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SIDE ONE 


RUN’S HOUSE 


SIDE TWO 


eh A ess TO THE RHYME 


Pies PRODUCER: RUSSELL SIMMONS 
PRODUCED AND MIXED BY RUN-DMC AND DAVY D FOR 
DEE-JAY-RUN PRODUCTIONS 
“RUN'S HOUSE” ENGINEERED BY ROEY SHAMIR 
“BEATS TO THE RHYME” ENGINEERED BY STEVE ETT 

MASTERING BY HOWIE WEINBERG AT MASTERDISK 


DESIGN: Pt COHEN AND GAILE VAZBYS 
PHOTOGRAPHY: ROBERT LEWIS 


FROM THE LP 
“TOUGHER THAN LEATHER" 


© © 1988 PROFILE RECORDS, INC. 740 BROADWAY. NY, NY 10003. ALL RIGHTS RESERVED. 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. PRO-5202 








2-82266-29S2 0 


NIM 








2-L2S22-66S2 


oF Sc én es 


OY se Warner Bros. Core Inc © ae wr debated ce 











(W. Srnith - J. Townes) a 





ee en 


8 
ceil Sn aa 


PP etn : 2 a a oe 

























BUSTA RHYMES, 
CHINGY, FAT JOE 
and NICK CANNON 


SIDE A: 


“Shorty (Put It On The Floor)” 


1. Album Version 
2. Instrumental 


From the Motion Picture and Soundtrack “Love Don’t Cost a Thing” 
Written by Justin Smith/Trevor Smith/Howard Bailey/Joseph Cartagena and Nick Cannon 
Produced by Just Blaze for F.0.B. Entertainment, N.Q.C. Management and Roc The World 

Recorded and Mixed by Ryan West for N.Q.C. Management, LLC 

Busta Rhymes appears courtesy of J Records 
Chingy appears courtesy of EMI-Capitol Records 
Fat Joe appears courtesy of Atlantic Recording Corp. 
Nick Cannon appears courtesy of Jive Records 
























BUSTA RHYMES, 
CHINGY, FAT JOE 
and NICK CANNON 





SIDE B: 


“Shorty (Put It On The Floor)” 


1. Mix Show Edit 
2. Radio Version 


From the Motion Picture and Soundtrack “Love Don’t Cost a Thing” 


ED-11645-1 © © 2003 Hollywood Records, Inc. For promotional use only. Property of record company. 
Sale or other transfer is prohibited. Must be returned on demand of record company. Manufactured 
and marketed by Hollywood Records, 500 S. Buena Vista St., Burbank, CA 91521. All rights 
reserved. Unauthorized copying, reproduction, hiring, lending, public performance and 
broadcasting prohibited. Motion Picture Artwork, Photos, TM & Copyright 
© 2003 CBML Productions, LLC. 


HollywoodRecords.com 


HOLLYWOOD 
RECORDS 


happy medium 


happy medium 3:08 

kites 1:29 

eye to eye 1:59 

*denotes jazz 2:51 

side one g 7 oneida stomp 1:07 
valpolicella 2.29 

dichotomy 1:44 
cheveu du chien  .:48 





© john | eisenberg and jeffrey b. young 
all selections binney music/ASCAP 
all rights reserved. 


binney 


happy medium 


the scientist who dreamed of the benzene ring 1.42 
play it by ear 1:43 
baroque again 3:04 
sunday best 2:18 
a#10togo :45 
recess 2:23 
lullabye for amy beth 2.12 
REM 1:08 

:20 over gazatskis :40 





side two 


© john I. eisenberg and jeffrey b. young 
all selections binney music/ASCAP 
all rights reserved. 
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THE WANDERER 





® © 1988 Private, Tal ome 





© © 1988 Private, Inc. 





DISNEY'S _ 
MERRY CHRISTMAS gues" 
CA RO LS owe pisney Pr 


2514 | ® | 


1. THE CHIPMUNK SONG 
ge FR 
2. | WISH IT COUL a a RISTES ALL YEAR LONG 


. Baron) 
3. SLEIGH RIDE 
(L. Anderson & M. Parish) 
4. AWAY IN A MANGER 
5. HERE WE COME A-CAROLING 
6. THE FIRST NOEL 


Produced by Jymn Magon 
® 1980 Buena Vista Distribution Co., Inc. 





Side One 

















DISNEY’S 
MERRY CHRISTMAS 
CAROLS 


2914 












1. HERE COMES SANTA CLAUS 

(G. Autry & O. Haldeman) 

2. JOY TO THE WORLD 
3. SILVER BELLS 
(J. Livingston & R. Evans) 
4. THE TWELVE DAYS OF CHRISTMAS 
5. HAVE YOURSELF A MERRY LITTLE CHRISTMAS 

(H. Martin & R. Blane) 


Produced by Jymn Magon 
® 1980 Buena Vista Distribution Co., Inc. 
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Side Two 












SOMETIMES | JUST FEEL LIKE SMILIN’ 
_1, TRAINMAN 6:01 
2. NIGHT CHILD 4:32 
3. DROWNED IN MY OWN TEARS 5:10 
4. BLIND LEADING THE BLIND 3:59 


Produced by PAUL 
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GOLDEN GOODIES - VOL. 16 


PAUL EVANS - THE RAYS - THE TEMPOS 
THE ECHOES,- JACK SCOTT - ROSEMARY JUNE 


R-25241 > 33% RPM 
(RLP-362-A) 


1. SEVEN LITTLE GIRLS. SITTING\IN THE BACK SEAT - 
Paul Evans 2:15 (Hilliard-Pockriss) 
(Sequence Music, Inc.-ASCAP) 

2. SILHOUETTES - The Rays 2:46 
(Crewe-Slay, Jr.) (Regent Music Corp.-BMI]) 

3. SEE. YOU IN SEPTEMBER -. The Tempos 2:06 
(Edwards-Wayne) (Laurie Prod., Inc.-ASCAP) 

4. BABY BLUE - The Echoes 2:26 
(Gulino-Lagueux) (Greta Music Corp.-BM!) 

5, GOODBYE BABY - jack Scott & The Chantones 2:14 
(Jack Scott) (Starfire Music Corp.-BMI) 

6. APPLE BLOSSOM TIME - Rosemary June 2:13 
(Von Tilzer-Fleeson) (Broadway Music Corp.-ASCAP) 
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GOLDEN GOODIES - VOL. 16 


THE SPARKLETONES - JACK SCOTT -. THE CRYSTALS 
ROSEMARY JUNE - GLORIA MANN 
NEIL. SEDAKA & THE. TOKENS 


R-25241 @ 33% RPM 
(RLP-362-B) , 


1..BOYS DO. CRY - The Sparkletones 1:47 
(Bennett-Arthur) (Rogelle Music Co.-BM1) 
2. MY TRUE LOVE - Jack Scott 2:45 (]. Scott) 
(Starfire Music Corp. & Peer Intl. Corp.-BM}h) 
3. UPTOWN - The Crystals 2:18 (Mann-Weill) 
(Columbia-Screen Gems-BMI1) 
4. I'LL ALWAYS BE IN LOVE WITH YOU - Rosemary June 2:43 
(Stept-Ruby-Green) (Shapiro Bernstein G Co.-ASCAP) 
5. TEENAGE PRAYER - Gloria Mann 2:27 (Reichner-Lowe) 
(La Salle Music Publ., Inc.-ASCAP) 
6. | LOVE MY BABY - Neil Sedaka & The Tokens 1:48 
(Sedaka-Greenfield) (Selma Music Corp, & 
Suffolk Music Corp.-BMI) 
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o THE ORIGINAL RECORDINGS BY % 
é GLENN MILLER s 
AND HIS ORCHESTRA 


1—SUNRISE SERENADE (Carle) 


CAS © SIDE 
829 (e) 1 
2—MY REVERIE (Lyries and arrangement by Clinton) | 

(Arr. based on Debussy’s melody “Reverie ) 
3—PAGAN LOVE SONG (Freed-Brown) 


4—TO YOU (Dorsey-Shapiro-Davis) 
5—-AND THE ANGELS SING (Mercer-Elman) 


Glenn Miller 


and his Orchestra 
2, 4, 5. Ray Eberle, Vocal 
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a o THE ORIGINAL RECORDINGS BY %, 
<i 7 GLENN MILLER % 
Le AND HIS ORCHESTRA 


1—ELMER’S TUNE 
(Albrecht-Gallop-Jurgens) 


CAS y-?« SIDE 
829(e) ¢ ey 


2-CIRIBIRIBIN (James-Lawrence-Pestalozza) 
3—RUNNIN’ WILD (Grey-Wood-Gibbs) 
4—BLUE EVENING (Jenkins-Bishop) 

5—-MELANCHOLY LULLABY (Heyman-Carter) 


Glenn Miller 
- and his Orchestra . 
ce 1. Ray Eberle ane oe Modernaires : 


2, 4,5. Ray sebedia. Vocal .. 
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WALT DISNEY’S 





—_ SNOWWHITE 
~ AND THE SEVEN DWARFS 
/ SNOW WHITE, Adriana Caselotti 
/ PRINCE, Harry Stockwell proouction™ 
/ AND THE DWARF CHORUS Cast 


DO-1201 
Side | 
















1. OVERTURE 
I’M WISHING - Snow White 
ONE SONG - Prince 


ws A SMILE AND A SONG - Snow White 
3 





\ WHISTLE WHILE YOU WORK - Snow Whit 
EIGH HO - Dwarf Chorus 











Orchestra Conducted by 
J. Smith & Leigh H 


c Compos y 
L. Morey & F. Churchill 
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_ SNOWWHITE 
~ AND THE SEVEN DWARFS ~ 


SNOW WHITE, Adriana Caselotti 
PRINCE, Harry Stockwell 
AND THE DWARF CHORUS 


DQ-1201 a. 
Side II 


BLUDDLE-UDDLE-UM-DUM 

(The Washing Song) - Dwarf Chorus 

A SILLY SONG - Dwarf Chorus 

STR ae MY PRINCE WILL COME - Snow White 
L 


All the Songs from the Original Motion Picture Sound Track 





PIS: = 


Orchestra Conducted by 
Paul J. Smith & Leigh Harline 
Music Composed by 
L. Morey & F. Churchill 





PROJECT 11 
volume three 
Side B 

» Pushin Me 


|, Irvosin Club remix 

2. Infect ive Radio Edit by Chris Brophy 
5 Trypsin Radio remix 

L,Infect ive Dub Mix by Chris Brophy 





Victor 





Albedo 0.39 
Vangelis 


Si el e A Stereo 


m | AFL1-5136-A 


il sae ical ate eee 
2 Freefall 2:16 | 
3 Mare Tranquillitatis 1:47 
a waa uence 8:12 
5 Sword of Orion 1:55 


oye poe 
Sea 


A ee a a | 
(Vangelis) 


TMis) ® RCA CORP —-MADE INUS A 
od lees t 2s Limited 


Victor 


Qh — 


‘Albedo 0.39 


Vangelis 


PN Toy at: Yano 
Nucleogenesis 12: 
Albedo 0.39 4:25 


(Vangelis). 


TM[s) @ RCA CORP.—MADE INU.S.A 


®) 1976 RCA Records Limited 
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SANDY STEWART 
CAT DANCER 


OTR 
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CAT DANCERS (4:50) 7 
Words by Sandy Stewart, 
music by Sandy Stewart and Beau Hill 
. GET MY WAY (4:06) Sandy Stewart 
. THINK OF ME (4:28) Sandy Stewart 
. LIVING END (3:50) 
Words by Sandy Stewart, music by Beau Hill 
. SADDEST VICTORY (4:10) Sandy Stewart 


® 1983 Modern Records 
ST-MR-835313-SP 
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. NOT LIKE THE OTHERS (4:22) Sandy Stewart 
. | PRETEND (3:42) Sandy Stewart 
. MIND OVER MATTER (4:04) Sandy Stewart 
. LEAVE IT ALL BEHIND (4:44) 
Words by Amanda Blue & Lyn Robinson, 
music by Sandy Stewart & David Monday 
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® 1983 Modern Records 
ST-MR-835314-SP 
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51 POLKA FAVORITES 


SIDE ONE 


EE OSC 
ins ee 131-2) 


. MEDLEY #1—POLKAS 
. MEDLEY #2—POLKAS 
me) ae ee): Ce 
. MEDLEY #4—POLKAS 
. MEDLEY #45—WALTZES 
. MEDLEY #6—POLKAS . 
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51 POLKA FAVORITES 


64 | _ MDS-1044.B 
~-" | STEREO 


. MEDLEY #1—POLKAS 

. MEDLEY #2—POLKAS 

MEDLEY #3—CZARDAS & OBEREKS 
MEDLEY #/4—POLKAS 

. MEDLEY #5—OBEREKS 

. MEDLEY #6—POLKAS 
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THE ORIGINAL SOUNDTRACK ALBUM 
FROM THE PARAMOUNT MOTION PICTURE 
“AMERICAN HOT WAX” 

RECORD ONE VARIOUS 
LIVE 
RECORDINGS 


~ SP 6500 
= STEREO 


re Introduction-of Alan Freed 
1. HOT WAX THEME (Big Beat ane -K. Vance-!|. Newborn-P. Griffin- 
2: 


- 2. ROCK AND ROLLYS HERE TO STAY (Prof. LaPlano and The 
2 Planotones) ae White- 4:13 
oP 3. MISTER LEE (Delights) -H. Dixon-H, Gathers-L. Webb- 
aA eR. Sameer peeks Use 
= 4. MAYBE (Delights) -R. Barrett- 3:30 
= 5. HEY LITTLE -GERE (Clark Otis) -O, Blackwell-B. Stevenson- 


SIDE ONE »«& 
(SP- 16000) = 














=> 
mn 
= 
= 
x= 
Cc 
=> 
> 
& 
a 2:49 ae 
- 6. REELIN' AND ROCKIN’ (Chuck: Berry) - Berry- 2:55 > 
VY 7. ROLL OVER BEETHOVEN (Chuck eerie) cx 
-. -C. Berry- 1:59 cS 
& PRODUCED BY KENNY VANCE. In 
% Association with Paramount Pictures 
KK and Art_Linson Productions 
es P) 1978 A&M 


ecords, Inc. 
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THE ORIGINAL SOUNDTRACK ALBUM 
FROM THE PARAMOUNT MOTION PICTURE 
“AMERICAN HOT WAX™ 


RECORD ONE VARIOUS 
LIVE 


RECORDINGS 





fats s LO 
= SP 6500 SIDE TWO & 
ao . ee 
e STEREO (SP-16001) = 
= 1,WHY DO FOOLS FALL IN LOVE (The Ghesterfields) -F..Lymon- ae, 
oe M. Levy- 2:40 = 
=a 2. THAT IS ROCK AND ROLL (The Chesterfields) -J. Leiber- / > 
=) M. Stoller- 3:50 

YP 3. | PUT A SPELL ON YOU (Screamin‘Jay Hawkins) -J. od = 

A 4:20 = 

S 4.MISTER BLUE( Timmy & The Tulips) -D. Blackwell- = 

42 
Ge 5. WHOLE LOTTA SHAKIN? GOIN’ ON (Jerry A 
4 Lee Lewis) -D. Williams-S. David- 3:02 & 
¥, 6. GREAT BALLS OF FIRE (Jerry Lee Lewis) ce 
a -J. Hammer-O. Blackwell- 2:00 “3 
lp PRODUCED BY KENNY VANCE. In 
Vy Association with’ Paramount Pictures 
¥ Aen and Art Linson Productions 
Vo, 1978 A&M 


< 
ecords, Inc. xo 


THE ORIGINAL SOUNDTRACK ALBUM 
FROM THE PARAMOUNT MOTION PICTURE 
“AMERICAN HOT WAX” 
VARIOUS 


RECORD TWO 


MONO qT (SP-16002) 
1. SWEET LITTLE SIXTEEN (Chuck Berry) -C. Bate 3:00 
2. THAT’S WHY (1 LOVE YOU SO) (Jackie Wilson) -B. Gordy, Jr.- 
T. Carlo- 2:03 
3. SINCERELY (The Moonglows) -A. Freed-H. Fuqua- 3:09 
4. THERE GOES MY BABY (The Drifters) -B. Nelson- 


L. Patterson-G. Tree eee 6 OF 
5. HUSHABYE (The Sees . Pomus-M. Shuman- 


aon 
6. RAVE ON (Buddy Holly) -S. West-B. Tilghman- 
N. Petty- 1:47 
7.STAY SOS anes & The Zodiacs) 
. Williams- 1:37 
These original metas recordings are compatible 
with present day phonographiequipment. 
PRODUCED BY KENNY VANCE. In 
Association with Paramount Pictures 
and Art Linson Productions 
Associate Producer: Joe Ferla 
faheecCords, Inc. 
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THE ORIGINAL SOUNDTRACK ALBUM 
FROM THE PARAMOUNT MOTION PICTURE 
“AMERICAN HOT WAX" 
VARIOUS 


RECORD TWO 


SP 6500 ¢ SIDE TWO 
MONG ‘ (SP-16003) 


1 TUTTI ene (Little Richard) -D, LaBostrie-R. Penniman- 2:22 
OOM (The Cadillacs) -E, Navarro- 2:21 
3. Litre ae (The Elegants) -A. ene a WV. Picone- 2:38 
WHEN YOU DANCE (The Furbans) -A. Jones- 2:55 
i. seers SPLASH (Bobby Darin) -B. Reick Murray- 2:10 
6. SEA CRUISE (Frankie Ford) -F. Ford- 2:41 
7. GOODNIGHT tT’S TIME TO GO (The Spaniels) 
-J. Hudson-C. Carter- 2:44 
These original Monaural recordings are compatible 
with present day phonograph equipment. 
PRODUCED BY KENNY VANCE. In 
Association with Paramount Pictures 
and Art Linson Productions 
Associate Producer:Joe Ferla 
P)1978 A&M 
ecords, Inc. 
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Side 2 stereo 


LSC 2762 (PRRS-4990) 


Menotti 
Amahl and the Night eee 










Conctutied 
Martha King, Sop.; Kurt Yaghjian, ag Sp. 
Richard Cross, Bass-bar.; 

Willis Patterson, Bass | 

John McCollum, Ten.; Julian Patrick, Bar. 


“Orchestra and Chorus 
conducted by Herbert Grossman 


TMK(s) ® REGISTERED » MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA—MADE IN U.S.A. 


Steven Schoenberg Three Days in May 


Produced by Steven Schoenberg and 
David Sokol 


Side One g Stereo QBR 1002 


Keynote Quabbin 


Eclipse er 


Breakfast at Sunrise © ® 1984 Quabbin Records 


All Selections © 1984 
One-Thirty EMME Music ASCAP 


Lullaby 





















Steven Schoenberg Three Days in May 


Produced by Steven Schoenberg and 
David Sokol 


Side Two q Stereo QBR 1002 


1 Kyrie 4:00 Quabbin 
eats 





2 Summer Solstice 6:33 


S Recurring Dream 0:15 © ® 1984 Quabbin Records 


All Selections © 1984 
4 Final Reflections 3:48 EMME Music ASCAP 


20:36 


SIDE ONE 


SAM RIZZETTA 
® SEVEN VALLEYS 
in |. SEVEN VALLEYS 3:25 
o 2. CLOUD CANYONS, DAWN 1:16 
3. GREENSLEEVES 2:46 
4. THE HAWK & THE TROUT 5:24 
5. LULLABY 2:09 
6. CLOUD CANYONS 4:00 


All compositions by Sam Rizzetta except Greensleeves, 
which is arranged by Sam Rizzetta 








SIDE TWO FF 489 














SAM RIZZETTA 
. SEVEN VALLEYS 

a |. JOURNEY TO NEAR STARS 5:04 

e 2. AMAZING GRACE (Trad.) 2:16 
~~ 3. WOODIE’S WALTZ 1:56 w 
2 4. SENECA FAREWELL 4:17 °° 
% 5. CLOUD CANYONS, DUSK 3:52 ‘ 

6. SEVEN VALLEYS 1:54 © 


4 All compositions by Sam Rizzetta except Amazing Grace, 
which is arranged by Sam Rizzetta 
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ATLANTIC SD 19130 
LED ZEPPELIN 
HOUSES OF THE HOLY 






| THE SONG REMAINS THE SAME: 8:24) Un 


Page - Plan 


. THE RAIN SONG (7:32) 


Page - Plant 
. OVER THE HILLS AND FAR AWAY (4:42) 


Page - Plant 
. THE CRUNGE (3:10) 
Bonham - Jones - Page - Plant 


(ST. -A -732783 SP) 


ee 
SR wart 
OCKEFELL ER PLAZA, N.Y. NY. © _ 





l. 


ATLANTIC 


SD 19130 


LED ZEPPELIN 
HOUSES OF THE HOLY 


® 1973. 


| ATLANTIC 

. DANCING DAYS (3:40) 

Page - Plant 
. D'YER MAK’ER (4:19). 

Bonham - Jones - Page - Plant 
- NO QUARTER (6:57) 

Jones - Page - Plant 
. THE OCEAN (4:28) 

Bonham - Jones - Page - Plant 
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S Ron, wren 
OCKEFELLER PLAZA, N.Y. NY. © B | 
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IF YOULEAVE ME, CANICOME TOO? 





MENTAL AS ANYTHING: =. oe 
= Of eee 
= atuser ON way ee 
Ss BIEMSTEMRA S 
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1 IF YOU LEAVEME;CANTCOME TOO2(3:11) (Plaza) 2. LET’S 
COOK (2:30) (Plaza)}3., TOO:MANY TIMES-(2: 45) (Smith)-4:GOT 
HIT (3:10) (O'Doherty) 5: LOOKING - FOR BIRD (3:40) (Delisle, 
Mombassa, Plaza)‘6. READY FOR YOU-NOW (2:40) (Plaza) 

7. CHEMICAL-FRAVEL (3:00) (Reg Mombassa) Syray Music, S 
ee Administered inthe U.S. by Ining:Music, Inc. 


AA 


oi 


Zo Produced, Engineered and Remixed by Bruce Brown and Russell 
Dunlop For Regular Records Australia 


® 1982 A&M Records, Inc. 























IF YOULEAVEME.CANICOMETOO? 












1. 1} DIDN'T MEAN 7.0 BE MEAN*(3:25)(Plaza): 2. WALKING ON 
5 RAILS (2:34) (Mombassa):3:: SAD POEPRY:(2:50):(Smith) 

a 4, BERSERK WARRIORS (3:45) (O Doherty) 5::-PSYCHEDELIC 
\ PEACE LAMP (3:02) (Reg Mombassa):6; CATALINAS REWARD Sn 
(3:11) (Plaza) 7. HOLIDAY IN AUCKEAND (7:53) (Mombassa, = 
Plaza) Syray Music, Administered in the:U2S: by Irving Music; Inc. ae 
Produced, Engineered and Remixed by:Bruce Brown and Russell oo 
Dunlop For Regular Records Australia oS 

“Produced by Elvis Costello a 
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: eae AMLH 64921 = 
= AMEH 6492122 (SP 4921) co 
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® 1982 A&M Records, Inc. 
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EVERYTHING IS UTIF 0) Re eH SD 
I’M IN LOVE WITH NEW ORLEANS (4:05-AS) 
». APPLAUSE From Applause’’ (2:01-AS) 
CF PASSPORT wi eg 01-AS) 
. can } 
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BUD DANT 


ANDY WILLIAMS’ 
Cit W 


1. BORN FREE 
D. Black—J. Barry 
2. DAYS OF WINE AND ROSES 
J. Mercer—H. Mancini 
3. MOON RIVER 
J. Mercer—H. Mancini 
4. DEAR HEART 
J. Livingston—R. Evans—H. Mancini 
5. THE HAWAIIAN WEDDING SONG 
A. Hoffman—D. Manning—C. E. King 
6. MORE 
R. Ortolani—N. Oliviero—N. Newell 
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ANDY WILLIAMS’ 
GREATEST HITS 
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Glastonbury, CT 06033 


Phyllis Ucce 
30 Stone 


Ve colsemn ts] 4-15 
J. Keller—G. Shayne 
2. CHARADE 
J. Mercer—H. Mancini 
3. HAPPY HEART 
J. Rae—dJ. Last 
4. CAN’T GET USED TO LOSING YOU 
D. Pomus—M. Schuman 
5. MAY EACH DAY 
M. Green—G. Wyle 
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Band 4—CHOREA amen. 
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“HIS MASTER'S VOICE™ 















Rete ae 
‘Band 1 —AIR GRAVE POUR DEUX POLONAIS 
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Band 2—AIR DANS LE GOOT POLONAIS 
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Traditional 
Band 3-——-THREE POLISH DANCES (17th Century) 
(Transcribed by Wanda Landowska) 


Landowska 
Band'4-—THE HOP (Wedding Folk Song) 


Chopin 
_ Band 3—MAZURKA IN C, Op. 56, No. 2 


Wanda Landowska, Harpsichord Pleyel 
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__/ RAY HENRY AND HIS ORCHESTRA 


Dee eo EET 
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EYAMU Vole se)m 4. | 
(R. Henry) Dana Publ. Co. BMI 


STARLIGHT OBEREK 
(R. Henry) Dana Publ. Co. ‘BMI 
TEDDY AND EDDY - POLKA > 
(R. Henry) Dana Publ. Co. P2U 


RUA N/n rae 
*(W. Dana) Dana Publ. Co. BMI 


= SLAPHAPPY POLKA 
. Henry) Dana Publ. Co. BMI 


ACE OF SPADES - POLKA 
(R. Henry) Dana Publ. Co. BMI 
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: (R. Henry) Dana Publ. Co. BMI 
__ « LOVENEST - OBEREK : 
e _-(R. Henry) Dana Publi. Co. BAI 
A TALL MAN = POLKA . 
X (R. Henry) Dana Publ. Co. BMI 
. BONES - POLKA 
~~ (R. Graham-J. arte Oe 
Dana Publ. Co. BM 
AT THE YY ee Wendie 
(R. Henry) Dana Publ. Co. BMI 
LAKE SIDE - POLKA : 
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er So I Lae 


c. va 


POLIKA SERIES 





“BALLROOM nde 
Ng Daa HIS ee Le 


re ae 
\ an geek 













| \ - 
ey “| : 


SiC eae : 
(R, Henry) Dana Publ, ot Ea 


zc) ,te =| ait7 inp 
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» DREAM GIRL « OBEREK 
(W, Dana) Dana Publ. Co. BMI 
HOP-TOP-JUMP i eapohe 
- (W. Dana) Dana Publi, Co, 
POLISH HEART ~ KUJAWIAK rays 1ats ae 
(W. Dana) Dang Publ. Co. 


TOUCH AND GO - POLKA. 
' (R. Henry) Dana Publ. Co. BMI 
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Wine Eire ae oh HS ae eee 
(R. Henry) Dana Publi. Co. BM Ge 
x TONY THE BACHELOR - POLKA ve 
\ CR. Henry) Dana Publ. Co, BMI yi 
.- SETTING SUN - POLKA 
eter (R. Henry) Dana Publ. Co, BMI 


Bey N°) emp aicene)c) +11 qa 
» (R. Henry) Dana Publi. Co. BMI - 


RIDING HIGH - POLKA 
(R. Henry). Dana Pha Co. & 


GOODNIGHT MY LOVE - aay 
(R. Henry) Dana Publ. Co. Pay 
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Vocal & Instrumental @ DLP 1208-A 


RAY HENRY 
& His Orchestra 


- DOMINO POLKA 

- RAIN, RAIN POLKA 

- CANDY POLKA 

- HIGHWAY PATROL-POLKA 
- UNITY POLKA 

- STAMP YOUR FEET-POLKA 





Instrumental T DLP 1208-B 


RAY HENRY 
& His Orchestra 


- ZIG ZAG POLKA 

« TIME OF YOUR LIFE-POLKA 
- GOLD APPLE-POLKA 

- PLEASANT DREAMS-POLKA 
- SHUT OUT-POLKA 

- RED SHOES-POLKA 













LET’S HAVE A HOOTENANNY—VOL. 2 
Scottsville Squirrel Barkers, Phil Campos 
and Paul Hansen, The Hootenairs, 





Paul Sykes, The Silvergate Singers, 
Bi.ly Sherman 
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PAUL AND SILAS 
THE PRISON SONG — 
GOLDEN VANITY 
THE WILLOW TREE 
“WHOA MULE 
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LET'S HAVE A HOOTENANNY—VOL. 2 
Scottsville Squirrel Barkers, Phil Campos © 
and Paul Hansen, The Hootenairs, 
Paul Sykes, The Silvergate Singers, 
7 Sherman 


STEREO 


: GOODNIGHT IRENE 
WAYFARING STRANGER 
| JOHN HARDY =—t«*w 
_ WADE IN THE WATER 
: 7a FINGER BREAKDOWN 


est 380- 2) 
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By Arrangement with RCA Records 


TCHAIKOV KSY’S 
GREATEST HITS, VOL. | 


ANG CONCER LO NO 4) 
First Movement (Abridged) 
ARTHUR FIEDLER 
THE BOSTON POPS 

Ralph Votapek, Pianist 


















PNMIC 7012-A 


2. SWAN LAKE WALTZ STEREO 
3. SLEEPING BEAUTY WALTZ Tv 
% 


A. WALTZ OF THE FLOWERS 


“p, MORTON GOULD oe 
“4, THE CHICAGO SYMPHONY ....° 
‘ek, ORCHESTRA . 
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By Arrangement with RCA Records 


TCHAIKOVSKY’S 
GREATEST HITS, VOL. | 


~ ROMEO ANB IGE TEs 
Overture - Love Theme to Conclusion 
CHARLES MUNCH 
THE BOSTON SYMPHONY ORCHESTRA 


Te BSSENGB 


23 ANDANTE CANTABILE 
(From Quartet No. 1) PIC 7012-B 
































ANSHEL BRUSILOW STEREO 
y THE CHAMBER SYMPHONY e 
S OF PHILADELPHIA 


% 3. ANDANTE CANTABILE “ 
O (From Symphony No. 5) > 
*2, MORTON GOULD 

oe, AND HIS ORCHESTRA 

“CK jJohn Barrows, French Horn) WW 
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Phyllis Uccello 
30 Stoneybrook Dr, #B -5 
Glastonbury, CT 06033 
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Also playable 
PHC 9004 A os oo 















GREGORIAN CHANT 


Band 1. Responsory: Christus resurgens (5:41) 
Band 2. Introit: Resurrexi; Sequence: (7:44) 
Victimae paschali laudes, 
Communion: Pascha nostrum 
Band 3. Antiphons (from Antiphonale :nonasticum) 
(2:38) Angels autem Domini. Et ecce 
terraemotus. Erat autem aspectus. Prae 
timore autem. Respondens autem. 
Band 4. Hymn (from Antiphonale monasticum): 
(3:35) Ad cenam Agni 
BENEDICTINE MONKS OF ST. 
MAURICE’S AND ST. MAUR’S 
ABBEY, Clervaux, Luxemburg 


















STEREO 


Also playable 
on MONO 


PHILIPS 
PHC 9004 B 











GREGORIAN CHANT 
Band 1. Antiphons (from Antiphonale monasticum): 
Et respicientes. Post dies octo. (2:46) 
Reginal caeli. 
Band 2. Salve, festa dies. Alleluia. Ave Maria (9:20) 
Band 3. Hymn (from antiphonale monasticum): (6:52) 
Te Deum 
_ BENEDICTINE MONKS OF ST. 
MAURICE’S AND ST. MAUR‘S 
ABBEY, Clervaux, Luxemburg 
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-rhis: Mean Machine - 
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JR 18 / Fax: ++31(0)703514138 








“NYG 212-780-9305 — 
BOS 617-536-5482 
ATL 404-880-9746 


RR WORKSHOP 
THIS MEAN MACHINE 


JRO18-WHITE 
67930:Trance, Deep 
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78330 BOS $9.99 
SATELLITE RECORDS 








Penthouse 


Prdduced by 
D. Germain 





\ 


SIDE A 
PH-189 
y Distributed by 


PENTHOUSE MUSIC 
16155 S.W. 117th Ave., B-22 
Miami, Fl. 39177 
Tel.: (305) 379-2407- 

\ Nat'l. (800) 43-6770 
\ Fax: (305) 478-2408 


. POLITICS TIME AGAIN _- / 
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% 1. TRULY - RADIO MIX 


(M. Griffiths) 
PAM HALL 


VPRDSC 


2. TRULY - DANCE MIX 
(M. Griffiths) 


PAM HALL 


MORE TRUTH 
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(800) 441-4041 


SHERRY BABY (T/F MIX) 
(Adapted) 
DENNIS BROWN / BRIAN & TONY GOLD 
From the Upcoming Album "TWIN CITY SFIN 2" 


SHERRY ACAPPELLA 
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WALT DISNEY iS 
Presents mr A | 


DISNEYLAND BOYS CHOIR 4g 


Under Direction of Paul Salamunovich 
















TER. 1289 ® Side 1 


|. ITS A SMALL W=RLD 
teehee M. Sherman. & Robert B. Sherman) 
. ENGLAND—ORANGES AND LEMONS 


WALE SH GROVE 
SCOTLAND—COMIN' THROUGH THE RYE 
3. FRANCB—-FRERE JACQUE - ALOQUETTE 
4, ITALY-—-SANTA LUCIA - FUNICULI FUNICULA 
5. AUSTRIA—THE CUCKOO 
6. GERMANY-—THE CHI!.DREN‘S PRAYER 
SILENT NIGHT 
Musical Director and Arranger—Willard Jones 
Produced by Camaraita 
Engineer—=Brian Ross-Myring 
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WALT DISNEY 


x Bs a Presents Vee : f 
AT'S A SHALL WORLD i 
DISNEYLAND BOYS CHOIR 3 


Under Direction of Paul Salamunovich 


-.  STER. 1289 Gq Side 2 


1. AUSTRALIA—-PADDY WHACK - KOOKABURRA 
2. JAPAN—SUKIYAKI (H. Nakamura/R.o Ei) 

3. Re ike 
KOREA—ARIRANG 

- 6. MExiCo—ciELITO Fined 

HAWAII—ALOHA O 
THE UNITED STATES—HOME ON. THE RANGE 

IT'S A SMALL WORLD 


Musica! Director and Arranger—-Willard Jones 
Produced by Camarata 
Engineer—Brian Ross-Myring 
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©7983 B. Sieler 
"1984 Personal Records 


SIDE A 













f 


“GRAPSCH!” 


(U. & G. SCHEUERPFLUG) 


1. U.S. MIX 5:17 
2. MINIMAL DUB 4:55 


Remixed by The Magnificent Kordak in association 
with Michael T. Brown & “Terror” Lind 
Personal Music (ASCAP) 

An Original Zensor/B. Seiler Recording 
Produced by Die Zwei 
A Product of Personal Records 


Personal Records, 211 W. 56th St., N.Y., N.Y. 10019—212-246-5520 
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33 V3 RPM 
Stereo 

©7983 B. Sieler 


" 16849Personal Records 
| SIDE B 


“GRAPSCH!” 
(U. & G. SCHEUERPFLUG) 


1. COMMUNIST PARTY MIX 3:56 
2. ORIGINAL MIX = 5:22 


Personal Music (ASCAP) 
An Original Zensor/B. Seiler Recording 
Produced by Die Zwei 
A Product.of Personal Records 


Personal Records, 211 W. 56th St., N.Y., N.Y. 10019—212-246-5520 
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VAN HALEN 
Produced by Ted Templeman 
Engineered by Donn Landee 


. -_ 

: ao 
~ _ 
. oO 
BSK 3075 = 
. BSK-1-3075 . 
< | : 
» S 
“A wm 

2 > 
— tes 
. : 

O° 
WY 





1. RUNNIN’ WITH THE DEVIL 3:32 
2. ERUPTION 1:42 
3. YOU REALLY GOT ME 2:37 
(Ray Davies) Jay Boy Music Corp.-BMI - 
4. AIN’T TALKIN’ ’BOUT LOVE 3:47 % 


. 5. 1M THE ONE 3:44 > 
© All selections written by Edward Van Halen- : 
° Alex Van Halen-Michael Anthony and David oS 
a Lee Roth except as indicated. © 


o All selections published by Van Halen 9 
‘) Music-ASCAP except as indicated. > 
2 ® 1978 Warner Bros. Records, Inc. - 


oN 
a Warner Communications Company NS 
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i © 0 
(Oe, ® ne? 
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0 VAN HALEN 
Produced by Ted Templeman 
Engineered by Donn Landee 
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1. JAMIE’S CRYIN’ 3:30 
2. ATOMIC PUNK 3:00 
3. FEEL YOUR LOVE TONIGHT 3:40 
4. LITTLE DREAMER 3:22 
5. ICE CREAM MAN 3:18 
a (John Brim) Arc Music Corp.-BMI s 
2 6. ON FIRE 3:01 
e All selections written by Edward Van Halen- S 
. Alex Van Halen-Michael Anthony and David s 
Z Lee Roth except as indicated. e 
o All selections published by Van Halen. % 
Z Music-ASCAP except as indicated. = 
a ® 1978 Warner Bros. Records, Inc. © 


2 a Warner Communications Company 
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= A. YOU’RE NOT ALONE. BROTHERS AND SISTERS. 
. All rights of the producer and of the owner of the recorded 

wor reserved. Unauthorised copying, public performance, broadcasting or rental of | 
this recording prohibited. This label copy is the subject of copyright protection. All 
| rights reserved.© 2000 Virgin Records Ltd. The copyright in this recording is owned 
| by Virgin Records Ltd. ©&« ene Virgin Records Ltd. Made in the E.U. HUTT126. 
| LC03098. 7243 8 96563 6 7. 33RPM. 
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CE. SIDE B. COME ON AND SMILE. A TAP ON YOUR SHOULDER. 


All rights of the producer and of the owner of the recorded work reserved. 

Unauthorised copying, public performance, broadcasting or rental of this recording 

prohibited. This label copy is the subject of copyright protection. All rights reserved 
) 2000 Virgin Records Ltd. The copyright in this recording is owned by 

Virgin Records Ltd. ©&© 2000 Virgin Records Ltd. Made in the E.U. HUTT126. 


LC03098. 7243 8 96563 6 7. 33RPM. 
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Night Ark 


Produced by Ann Julia and D 




















Side F 
3002-1-N-A 














(A. Dinkjian) 
2. BLACKBIRD 3:40 
(J. Lennon—P. McCartney) 
3. OF SONG AND 

SILENCE 10:30 
(A. Dinkjian) 


4. PICTURE 4:02 
(A. Dinkjian) 


ty, 
Wy, ® 1986 RCA/Ariola International 
1CrYp, 


AND Rae 
STRIBUTED BY RCA/ ARIOLA inten 
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‘From WALT DISNEY’S 


FANTASIA 


LEOPOLD STOKOWSK!I 
and the Philadelphia Orchestra 


DO-1243 
Side | 





THE NUTCRACKER SUITE 
(Piotr Illich Tchaikovsky) 









DANCE OF THE SUGAR PLUM FAIRY 
CHINESE DANCE. | 
DANCE OF THE REED FLUTES 
ARABIAN DANCE - RUSSIAN DANCE. 
WALTZ OF THE FLOWERS. 
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From WALT DISNEY’S 
FANTASIA 


LEOPOLD STOKOWSKI 
and the Philadelphia Orchestra 


DQ-1243 
Side II 





DANCE OF THE HOURS 


(Amilcare Ponchielli) 






























UNBEARABLE 
BEARS 


KEVIN ROTH 


SIDE ONE Q JAK-2 
| | 


/ 


That Bear Makes Me Crazy 2:14 

Teddy Bear's Picnic, 3:02 
Honey Bear 3:46 
The Garden (Frog & Toad) 2:31 
(Oh Let Me Be) Your Teddy Bear 2:05 
The Show Biz Bear 1:34 
Unbearable Bears 3:01 
All aonge by Kevin Roth are © 1986 Kevin Roth Music & Marlboro Reconda 


® ® Marlboro Reconts. 845 Marlboro Spring Rd, 
Kenneu Square, PA 19348 

















UNBEARABLE 
BEARS 


KEVIN ROTH 


o ™S 
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The Bear-You Leved 1:48 
You Are You 3:11 
I Know An Old Lady Whe Swallowed A Fly 1:53 
The Bear That Snores 2:48 
Dream Maker 3:23 
Lullaby Bears 4:08 
AU songs by Kevin Roth are © 1986 Kevin Roth Music & Marlboro Reconis 


© © Marlboro Records. 845 Marlboro Spring Rd., 
Kennet Square, PA 19348 










MERICAN 


TURKEY IN THE STRAW 
Phil Rasenthal 





American Melody 





SIDE ONE Records 
® 
STEREO ae 




















1. AIN’T GONNA RAIN NO MORE (trad.) 2:46 

2. OPEN UP THE WINDOW. NOAH 

(P. Rosenthal, based on trad.) 3:02 

3. SNOWY DAY (P. Rosenthal) 2:48 

4. BINGO (trad., with new lyrics by P. Rosenthal) 2:24 
5. SAILING IN THE BOAT 
(trad., with new lyrics by P. Rosenthal) 2:20 
6. RIDING IN THE BUGGY 

(trad., with new lyrics by P. Rosenthal) 2:15 


Traditional songs arranged by Phil Rosenthal 
All Songs published by Sourwood Music, BMI 

















MERICAN 


JaELODY 


TURKEY IN THE STRAW 
Phil Rosenthal 
American Melody 


SIDE TWO : SD | Records 
STEREO | | ©1985 


| AM-101 
1. ae TO THE BLUEGRASS 
(R. Rosenthal) 2:40 
2. TWINKLETWINKLE, LITTLE STAR 
(trad.}~3:07 — 
3. AIKEN DRUM 
(trad.) 3:25 
4. LITTLE LIZA JANE 
(trad.) 3:02 
5. TURKEY IN THE STRAW 
(trad.) 2:40 
Traditional songs arranged by Phil Rosenthal. 
All Songs published by Sourwood Music, BMI 
















THE PAW PAW PATCH 
Phil Rosenthal 



























_ American Melody 
SIDE ONE ¢ \ Records 
STEREO — ©® 1987 
AM-104 


1. The Paw Paw Patch (Traditional) 2:40 
2. Six Litthe Ducks (Traditional) 2:25 
3. Mary Had A Little Lamb 
(Sarah Josepha Hale) 2:32 
4. Looby Loo (Traditional) 2:52 


5. Polly Wolly Doodle 
(Traditional with additional lyrics 
bv P. Rosenthal) 1:50 
6. I'm A Little Teapot 
(Traditional) 1:42 


Traditional songs arranged by Phil Rosenthal, 
published by Sourwood Music, BMI. 

















CAN 
THE PAW PAW PATCH 
Phil Rosenthal 





American Melody 












SIDE TWO i 
ecords 
STEREO ©® 1987 
AM-104 


1. When I First Came to This Land 
(Oscar Brand, LRO-Ludlow Music, BMI) 3:00 
2. This Old Man (Traditional) 2:28 
3. Horsey, Horsey (Traditional) 2:10 
4. Hop High, Ladies 
(Traditional) 3:25 
5. Are You Sleeping 
(Traditional) 1:23 


6. Skip to My Lou 
(Traditional) 2:43 


Traditional songs arranged by Phil Rosenthal, 
published by Sourwood Music, BMI. 
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® 1976CBS Inc. 





AGENTS OF FORTUNE \ 
PC 34164 © SIDE 1 
STEREO AL 34164 


1. THIS AIN’T THE SUMMER OF LOVE 2:20 


j 


-M. Krugman - A. Bouchard - D. Waller- } 


BLUE OYSTER CULT | eS 
a4 
- 2. TRUE CONFESSIONS 2:55 -A. Lanier- ir | 
3 


2 > ~ 3. (DON'T FEAR) THE REAPER 5:05 -D. Roeser- 
Os ~ 4, E.T.I. (Extra Terrestial Intelligence) 3:43 © 
x -D. Roeser - S. Pearlman- : 
5. THE REVENGE OF VERA GEMINI 4 
3:48 -A. Bouchard - : 
TC), —_P. Smith- | aS 


| 
















BLUE OYSTER CULT 
AGENTS OF FORTUNE 


= 
Pas | ‘ 
= | : | 
a: ; 
PC 34164 Ga —s SIDE2_— 
) | teas: Fs \ 





STEREW 











2. TATTOO VAMPIRE. 2:40 
g A -A. Bouchard - H. Robbins- 


» 
= 
BL 34164 a 
Bree 8 1S7GCBS Inc 
D \ 1. SINFUL LOVE 3:28 -A. Bouchard - H. Robbins- 
a ‘a 


iG -A. Bouchard - P. Smith- 


3. MORNING FINAL 4:14 -J. Bouchard- 
4. TENDERLOIN 3:53 -A. Lanier- 
; “S 5. DEBBIE DENISE 4:12 e 


1( oe 
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DOC SEVERINSEN 
NIGHT JOURNEY 


, SIDE 1 | 
KE 34078 

| . AL 34078 
STEREO (P) 1976 CBS Inc. 
1.1 WANNA BE WITH YOU -D. Severinsen-F. Crane- 4:07 

2. NIGHT JOURNEY -D. Severinsen-F. Crane- . 

E. Chapman- 4:13 
3. THE WORLD'S GONE HOME -D. Severinsen- 


F. Crane- 4:42 
4. SPANISH DREAMS -P. Kelly- 
; 6:06 








DOC SEVERINSEN 
NIGHT JOURNEY 


o*_ SIDE 2 
KE 34078 Z alee: 
STEREO | (P) 1976 CBS Inc. 


1. YOU PUT THE SHINE ON ME -F. Crane-L. Crane- 
D. Severinsen- 4:06 
2. NOW AND THEN -D. Severinsen-F. Crane- 5:07 
3. LITTLE TINY FEETS -D. Severinsen-F. Crane- 
B. Thomas- 3:19 
4. LOOKIN’ GOOD -D. Severinsen-F. Crane- 
3:52 
5. OPEN THE GATES OF LOVE 
-D. Severinsen-F. Crane- 
P. Leim- 3:10 



































“PARALLEL LINES” 


1. HANGING ON THE TELEPHONE (Jack Lee) 2:17 

2. ONE WAY OR ANOTHER (D. Harry/N. Harrison) 3:31 
3. PICTURE THIS (D. Harry/C. Stein/J. Destri) 2:53 

4. FADE AWAY AND RADIATE (C. Stein) 3:57 

5. PRETTY BABY (D. Harry/C. Stein) 3:16 

6. | KNOW BUT | DON’T KNOW 3:53 

(F. Infante) 
Published by Rare Blue Music Inc. (ASCAP)/ 
Monster Island Music (ASCAP) 
Produced by Mike Chapman 





SIDE A CHR 1192 
CHR-1192-AS) 
BLONDIE a eee 












“PARALLEL LINES” 


. 11:59 (J. Destri) 3:19 

. WILL ANYTHING HAPPEN (Jack Lee) 2:55 
. SUNDAY GIRL (C. Stein) 3:01 

. HEART OF GLASS (Disco Version) 5:50 

(D. Harry/C. Stein) 

. “I’M GONNA LOVE YOU TOO 2:03 

(Mauldin/Sullivan/Petty) 

6. JUST GO AWAY (D. Harry) 3:21 
Published by Rare Blue Music Inc. (ASCAP)/ 
Monster Island Music (ASCAP) except 

*MPL Communications Inc. (BMI) 
Produced by Mike Chapman 
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TOMMY TUTONE 
TOMMY TUTONE-2 
AL 37401 


® 1981 CBS Inc. 


1. 867-5309/JENNY 3:48 -A. Call - J. Keller- (BMI) 
2. BABY IT’S ALRIGHT 3:22 -J. Keller - T. Heath- (BMI) 


3. SHADOW ON THE ROAD AHEAD 3:34 -T. Heath - 
R. Abrams- (BMI) 
4, BERNADIAH 5:28 -J. Keller - T. Heath- 
(BMI) 
5. WHY BABY WHY. 2:59 
-J. Keller - T. Heath- 
(BMI) 


ARC 37401 
STEREO 


SIDE 1 















TOMMY TUTONE 
TOMMY TUTONE-2 
BL 37401 


® 1981 CBS Inc. 


1. WHICH MAN ARE YOU 2:51 -J. Keller - T. Heath- (BMI) 
2. NO WAY TO CRY 3:07 -T. Heath- (BMI) 
3. STEAL AWAY 3:49 -J. Keller - D. Gilman- (BMI) 
4. TONIGHT 2:40 -T. Heath - B. Dalton- (BMI) 
5. ONLY ONE 3:24 -J. Keller- (BMI) 


6. NOT SAY GOODBYE 3:27 
-J. Keller- (BMI) 





ARC 37401 
STEREO 


SIDE 2 
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“AUNTY BUN GARDEN” 
=AIN SFR ENTAL — 
By 


“THE COUNTRY BRASS” 





45 RPM 
SC 558-B 

















“AUNT MAUDIES’ FUN GARDEN” 
Written and Called by 


CLYDE DRIVERE 


Saugus, Calif. 
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Unused de for 
“La Puntura Velenosa Della Notte” 


cae 





“OPENING / EYEWITNESS” (5:08) 


M. AKERS 

















33" R.P.M. DWZ-001 


Unused Score for 
“La Puntura Velenosa Della Notte’ 


“TRAPPED™ (3:09) 
“THE KILLER REVEALED” (3:06) 


M. AKERS 
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45 RPM Producciones 
Chango, S.A. 
659 Peomehit: Sie | 
SIDE A 00442 ‘‘Autentico. 
Time 3.1.6 Palito Ortega’ 





PROMETIMOS NO LLORAR 


(Palito Ortega) 


PALITO ORTEGA 


: 972, International Records 


Producciones 


45 RPM ; Chango, oA 


; Brom or iy. See 
659 . 00442 “‘Autentics 
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SIDE B : Q 


mine 2. 51 


YO NO TE PROMETO NADA 


(Palito Ortega) 


PALITO ORTEGA 


Vo72. Internat:ona:i Records 
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RAUL MARRERO 
Volver Volver 


(Fernando Z. Maldonado) 
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LA FLOR DE LA CANELA 


CHABUCA GRANDA 
TONY - ALMA - HEREDIA 


La Nueva OrQueESsTA 
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STEREO 


®)' 1983 
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CantA: ALMA Y HEREDIA 







(3520) — 
Bolero, 








ea ok Y Ww ESPADA 
ey Ren att) 
ee 13{ Pe Co 


, es i toe ies a 
ara Gonzalez- nC) Figueroa) 


Made a aoe 


UNBREAKABLE © 


ELA 
| Bolero 


a ny MI 


BCC Lice) Medina) . 


REY ‘ARROYO. 
Y SU TRIO 
* Wunior res sass don ahi 


















45 RPM 


SK4M 3372 


45/6505 A 


_—— 


a 
—— 


a al 


RONDANDO TU ESQUINA 


(Charlo) 
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Orquesta Montilla Suramericana 
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